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The  BOSTON  ACADEMY’S  COLLECTION  is  published  in  conformity  with  one  of  the  principal  designs  of  the  Institution,  viz : to  aid  in  the 
cultivation  and  advancement  of  Church  Music. 

It  may  be  proper  here  to  state  that  in  the  preparation  of  this  work,  no  labor  or  expense  has  been  spared  to  render  it  correct,  and  to  enrich  it  with 
new  and  valuable  music,  while  most  of  those  approved  tunes  which  have  long  been  in  general  use,  and  which  are  associated  with  our  most  hallowed 
feelings  the  editors  have  been  tenacious  to  retain.  Numerous  foreign  publications  have  been  obtained,  particularly  from  the  German  schools,  from 
which,  selections  and  adaptations  have  been  made.  To  modify  and  suit  these  to  the  style  and  measure  of  psalmody  in  this  country,  has  cost  an  amount 
of  time  and  labor  which  can  scarcely  be  estimated  by  those  unacquainted  with  the  task.  By  an  extensive  correspondence,  a number  of  original  tunes 
have  been  procured,  written  by  eminent  foreign  composers;  also  several,  valuable  pieces  from  the  pens  of  our  own  countrymen,  in  addition  to  those 
furnished  by  the  Professors  of  th.  Academy.  The  work  is  particularly  rich  in  set  pieces,  anthems,  &c.,  which  are  numerous  and  suitable  for  singing 
societies  and  concerts,  as  well  as  for  the  various  services  of  the  church. 

The  Rudiments  or  Instructions  in  Singing,  prefixed  to  the  work,  have  been  prepared  on  the  Pestalozzian, — or,  as  it  may  properly  be  termed, 
“ Nature’s  own  system,” — by  Mr.  L.  Mason,  being  principally  an  abstract  of  the  author’s  “ Manual  of  Instruction,”  and  which  exhibits  in  a simple 
and  clear  manner,  the  very  successful  mode  of  instruction  adopted  in  the  schools  of  the  Academy. 

The  Boston  Academy  of  Music  was  established  in  Januaiy^,  1833,  and  incorporated  in  March  of  the  same  year.  The  following  is  a list  of  the 
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PREFACE 


The  contents  of  the  following  work  may  he  conveniently  classed  as  follows,  namely . j .,,-,., 

Fihst  Class.  Gregorian  Chants,  arranged  as  metrical  tunes.  The  Gregorian  Chant  is  the  most  ancient  church  music  extant,  and  can  oe  traced  back  with  certainty  to  the  tmie  of  Gre- 
gory, or  even  of  Ambrose,  in  the  fourth  centur>^  There  is  a beautiful  simplicity  in  these  chants,  which  renders  their  performance  peculiarly  appropriate  to  religious  purposes.  Indeed, 
their  devotional  effect  cannot  be  exceeded,  and  is  but  seldotn  equalled.  It  gives  great  additional  interest  to  the  performance  of  these  tunes,  to  know  that  they  are  derived  from  the  songs 
of  the  earliest  Christian  worshippers,  and,  it  may  be,  from  the  very  tunes  sung  by  Paul  and  Silas  in  prison,  or  at  the  institution  of  the  Lord’s  supper.  Hamburgh,  p.  75,  Patmos,  p.  88, 
Lathrop,  p.  133,  Olmutz,  p.  133,  Calmar,  p.  139,  and  Nashville,  p.  157,  are  of  this  class.  „ r , 

Second  Class.  The  old  metrical  psalm  and  hj-mn  tunes ; among  which  are  the  following : Old  Hundred,  p.  75,  London,  p.  94,  Dundee,  p.  94,  Burford,  p.  107,  Martyr’s,  p.  1 10,  Elgin, 
p.  118  York,  p.  119,  St.  Ann’s,  p.  124,  and  others.  Some  of  these  tunes  may  be  traced  back  to  the  time  of  the  reformation,  and  were  among  the  first  metrical  tunes  introduced  into  the 
church.  They  have  been  used  for  ages,  and  it  is  to  be  hoped  that  they  may  long  continue  to  animate  the  devotions  of  Christians.  This  class  of  tunes  will  be  found  well  adapted  to  be 
sung  by  the  whole  congregation.  They  were  originally  intended  for  this  purpose,  and  for  a long  time  were  used  in  no  other  way ; indeed  the  full  effect  of  them  cannot  be  produced  by  a choir 
of  fifty  or  sixty  performers.  It  depends  on  power,  and;  such  a degree  of  power  is  necessary  as  can  be  obtained  only  by  the  union  of  hundreds  ofyoices,  or  of  voices  and  instruments  united. 

Third  Class.  Tunes  in  a chanting  style,  many  of  which  are  derived  from  the  compositions  of  the  most  celebrated  masters  of  the  old  English  school,  as  Morley,  Tallis,  Purcell,  and 
others.  The  following  are  among  the  tuiies  of  this  class  : Sunbury,  p.  153,  Tallis,  p.  123,  Eastport,  p.  39,  Appleton,  p.  140,  and  others.  These  pieces  (originally  chants)  are  in  general 
destitute  of  a flowing  melody,  and  for  this  reason  are  well  adapted  to  psalms  and  hj-mr.s  consisting  in  narration,  or  such  as  are  of  a didactic  character.  They  may  also  often  be  applied  to 
words  more  stnctlv  lyrical  or  devotional,  but  which  require  a chastened  and  subdued  style  of  performance.  The  tunes  of  this  class,  although  mostly  derived  from  the  works  of  old  compo- 
sers, are  comparatively  new  in  metrical  psalmody.  Tney  afford  a very  pleasing  variety,  and  are  often  quite  appropriate  and  useful  in  public  worship. 

Fourth  Class.  The  most  popular  modern  tunes,  or  such  as  have  been  composed  since  about  the  middle  of  the  eighteenth  century.  This  class  includes  the  great  body  of  Eimlish  and 
American  psalm  and  hymn  tunes,  as  Dover,  p.  154,  Silver  Street,  p.  150,  Shirland,  p.  143,  St.  Thomas,  p.  138,  Dedham,  p.  129,  Howard,  p.  122,  St.  John’s,  p.  96,  Duke  Street  and  Rothwell, 
p.  63,  and  many  others.  This  is  the  class  of  tunes  now  most  generally  known,  and  in  the  present  state  of  the  art,  most  useful.  In  digmty  and  majesty  of  style,  they  fall  far  short  of  either 
of  the  previous  classes,  but  are  better  adapted  to  the  capacity  of  common  choirs. 

Fifth  Class.  Extracts  from  the  works  of  the  most  celebrated  German  composers,  as  Haydn,  Mozart,  Beethoven,  and  others.  These  authors  never  wrote  psalm  and  hymn  times.— 
Those  tunes  that  are  ascribed  to  them  have  been  selected  from  their  various  worts,  vocal  and  mstnimental,  and  arranged  in  their  present  form  by  other  persons.  In  many  instances,  only 
the  principal  ideas  contained  in  the  tune  have  been  thus  selected  from  the  author  to  whom  it  is  ascribed.  In  such  cases,  more  or  less  has  been  supplied  by  the  arrEmger  or  compiler,  and 
it  is  usual  to  sav  : “ Subject  from  Haydn,”  “ Arranged  from  Mozart,”  &c.  Manv  distinguished  English  composers  have  in  this  way  become  compilers,  and  have  by  their  labors  greatly 
extended  the  boundaries  of  psalmody,  ahd  added  much  to  the  richness  and  varietj'  of  style  of  sacred  music.  Among  these,  are  Gardiner,  Taylor,  Webbe  and  others.  Tunes  of  this  class 
were  first  introduced  into  tins  country  in  the  Handel  and  Haydn  Collection  ; they  have  since  been  republished  in  many  books  of  church  music.  This  work  will  be  found  to  contain  many 
tunes  belonging  to  this  class  arranged  expressly  for  it,  and  never  before  published.  These  melodies  are  often  delicate,  chaste,  and  beautiful  in  the  highest  degree ; but  as  they  require  a 
finished  and  tasteful  style  of  performance,  thev  cannot  be  very  extensively  used  as  common  church  tunes.  See  Bowen  and  Seasons,  p.  47,  Germany,  p.  68,  Malatha  and  Dallas,  p.  194, 
Cora,  p.  197,  Anfield,  p.  193,  Rutland,  p.  201,  Dane,  p.  207,  Zerah,  p.  54,  Salsbury,  p.  164,  Errth,  p.  205,  Arcot,  p.  278,  and  others. 

Sixth  Class.  New  tunes,  composed  by  German,  English,  and  American  authors,  many  dl  which  have  been  procured  expressly  for  this  work,  and  are  now  for  the  first  tim^ublished. 
Of  these,  there  are  one  hundred  or  more,  amongst  which  are  the  following,  viz ; Bathurst,  p.  57,  Ramoth,  p.  59,  Euphrates,  p.  61,  Euphrates,  p 66,  Helam,  p.  71,  Jubal,  p.  82j  Zlph,  p.  89, 
Laban,  p.  95,  Heath,  p.  97,  Melton,  p.  99,  Hazor,  p.  101,  Habor,  p.  103,  Winnissimet,  p.  108,  Cyprus,  p.  53,  Judah,  p.  122,  Beza,  p.  188,  Claremont,  p.  190,  Asbury,  p.  137,  SCir  andGerah, 
p.  155,  Reed  and  Matheson,  p.  192,  Broomfield,  p.  240.  To  this  class,  which  will  he  found  to  embrace  a very  great  variety  in  style,  also,  being  most  of  those  tunes  ascribed  to  Nageli, 
ICubler,  Laur,  and  Hiller.  No  one  man  in  modern  times,  has  done  more,  perhaps,  to  promote  the  cause  of  musical  education  and  church  music,  than  H.  G.  Nageli,  to  which  great  object 
he  has  been  almost  entirely  devoted  for  many  "years.  His  psalm  and  hymn  tunes  are  in  a style  both  simple  and  novel ; easy  of  performance,  and  yet  offen  highly  pleasing  and  effective. 

The  grateful  acknowledgements  of  the  Boston  Academy  of  Music  are  due  to  those  gentlemen,  both  European  and  American,  who  have  furnished  music  for  this  work.  Many  origin^ 
tunes  were  received,  which,  for  want  of  room,  it  was  impossible  to  insert.  Tiiesc  may  appear  at  some  future  time.  In  some  cases,  the  names  of  the  authors  have  been  given  with-origi- 
nal  tunes,  but  have  often,  at  their  own  request,  been  withheld. 

It  is  thought  proper  to  say  a few  words  in  relation  to  those  tunes  whose  rhymthmical  construction  is  after  the  manner  of  Hebron,  Downs,  and  Olmutz.  These  are  usually  designed  to 
nmve  in  a smooth,  gentle,  and  gliding  style ; Sostenuto,  Legato ; they  shoufd  lie  sung  slowly,  each  measure  taking  about  as  much  time  as  it  will  take  to  describe  the  three  beats,  by  re- 
peating, moderately,  the  words,  “ Downward  beat.  Hither  beat.  Upward  beat.”  These  tunes,  from  their  regular  rhymthmical  construction,  may  be  made  to  conforin  to  psalms  and  hjanns, 
essentially  differing  in  their  character,  or  expressive  of  very  different  emotions.  They  are  easy  of  performance,  and  are  equally  adapted  to  the  church,  the  social  circle,  qr  the  family. 

Anthems  And  set  pieces.  The  variety  in  this  department  will  be  found  to  be  verj'  great,  embracing  much  that  is  entirely  new,  selected  from  the  highest  source  of  musical  excel- 
lence. Such  are  all  those  pieces  adapted  from  the  Blasses  of  Haydn,  Mozart,  and  other  celebrated  composers. 

Introductory  Rules.  These  have  been  prepared  with  great  care,  according  to  the  Pestalozziaii  system  of  instruction,  and  are  tlie  result  of  much  experience.  The  advantage  of  tnis 
system  are  so  great  that  it  only  requires  to  be  known,  to  be  universally  adopted.  It  requires,  however,  to  be  studied  by  the  teacher,  until  he  becomes  familiar  with  the  leading  principles 
on  which  it  always  proceeds.  The  elementary  principles  of  music  presented  in  this  way,  afford  a pleasing,  useful,  and  intellectual  study,  as  well  to  the  teacher  as  to  the  scholar;  they 
must  be  understood,  and  not  merely  committed  to  memory.  It  has  been  supposed  by  some,  that  the  principal  difference  between  tlie  Pestalozziaii  and  the  old  method  of  instruction,  con- 
sists in  the  use  of  the  Black  Board.  This  is  by  no  means  true.  It  is  believed  that  on  either  method  the  Black  Board  may  be  of  essential  service,  but  it  is  not  supposed  to  be  any  more 
necessary  to  the  Pestalozzian  than  to  the  old  svstem  ofteaching.  The  true  ground  of  the  distinction  between  the  two,  lies  not  in  the  use  of  the  Black  Board,  but  in  the  admirable  analysis 
of  the  elementary  principles  of  music  furnished  by  the  Pestalozzian  method,  and  in  the  practical  mode  of  presenting  these  principles  to  the  mind  of  the  pupil. 


ELEMENTS  OP 


CHAPTER  I. 


GENERAL  DIVISION. 

^ 1.  There  are  three  distinctions  made  in  musical  sounds ; or  mu- 
sical sounds  differ  from  one  another  in  three  respects,  viz  : 

$ 3.  (1)  They  may  be  long  or  short,  , 

(2)  They  may  be  high  or  low, 

(3)  They  may  be  soft  or  lovd. 

(j  3.  From  the  fact  that  these  three  distinctions  exist  in  the  nature 
of  musical  sounds,  arises  the  necessity  of  three  principal  divisions  of  the 
subject,  or  of  three  different  departments,  one  department  being  founded 
on  each  of  the  above  distinctions. 

^ 4:.  (1)  That  department  which  is  founded  on  the  first  distinction  is 
called  Rhythm,  and  relates  to  the  length  of  sounds. 

(2)  That  department  which  is  founded  on  the  second  distinction 
is  called  Melody,  and  relates  to  the  'pitch  of  sounds. 

(3)  That  department  which  is  founded  on  the  third  distinction 
is  called  dynamics,  and  relates  to  the  strength  or  force  of  sounds. 

§ 5.  General  view. 

Distinctions.  Departments.  Subjects. 

Long  or  Short.  Rhythm.  Length. 

High  or  Low.  Melody  Pitch. 

Soft  or  Loud.  Dynamics.  Strength  or  Force. 

^ O.  Each  of  these  departments  requires  particular  exercises,  and 
should  be  pursued  separately,  until  one  department  can  no  longer  dis- 
pense with  the  others. 

The  following,  and  similar  questions  are  to  be  asked  by  the  teacher  and  answered 
simultaneously  by  the  whole  school. 

QUESTIONS. 

How  many  distinctions  are  there  in  musical  sounds  ? , 

What  is  the  first  distinction  ? Second  ? Third  ? 

How  many  separate  departments  are  there  in  the  elementary  princi- 
ples of  music  ? 
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What  is  the  first  department  called  ? Second  ? Third  ? 

On  what  distinction  in  the  nature  of  musical  sounds  is  Rhythm  founded? 

Melody  ? Dynamics  ? 

To  what  in  the  nature  of  musical  sounds  does  Rhythm  relate  ? 

Melody?  Dynamics? 

$ 7.  These,  and  other  following  questions  should  be  varied,  and  presented  to  the 
mind  in  all  the  different  ways  possible.  Let  the  teacher  be  careful  that  the  pupils  ob- 
tain a clear  idea  of  each  different  distinction ; of  the  department  founded  upon  that 
distinction  ; and  of  the  subject  of  which  the  department  treats,  or  to  which  it  relates. 


CHAPTER  II. 

PART  I.  RHYTHM  : or 
DIVISION  OF  TIME  AND  LENGTH  OF  SOUNDS. 

§ 8.  From  the  fact  that  musical  sounds  differ  in  respect  to  length,  arises  the  ne- 
cessity of  a regular  marking  of  the  time  as  it  passes,  during  the  performance  of  music- 
This  is  the  first  essential  requisite  of  aU  good  performance.  A practical  knowledge  of 
this  is  more  diflicult  to  acquire  than  any  thing  else  relating  to  the  subject,  and  singers 
are  more  deficient  in  this  as  a general  thing,  than  in  either  of  the  other  departments. 
Hence  the  school  should  commence  with  Rhythmical  exercises. 

9.  During  the  performance  of  a piece  of  music,  time  passes  away. 

This  must  be  regularly  divided  into  equal  portions. 

For  illustrations  «f  this  subject  see  Mason’s  Manual  of  Instruction  in  the  Elements 
of  Vocal  Music,  p.  35. 

§ 10.  Those  portions  of  time  into  which  music  is  divided  are  called 
Measures. 

^ 11.  Measures  are  again  divided  in  parts  of  measures. 

^ 13.  A measure  with  two  parts  is  called  double  measure  j 
“ “ three  “ “ TRIPLE  measure  J 

. “ “ FOUR  “ “ QUADRUPLE  MEASURE  ; 

“ “ SIX  “ “ SEXTUPLE  MEASURE. 

^ 13.  The  parts  of  measures  are  marked  by  a motion  of  the  hand. 
This  is  called  beating  time. 
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Note.  The  teacher  cannot  be  too  atrict  in  reqairins  the  pnpila  to  beat  time.  Experience 
proves  that  it  lies  at  the  very  foundation  of  correct  performance.  If  this  is  neglected,  all  sub- 
sequent instruction  will  be,  comparatively,  of  little  value.  In  the  following  exercises  the 
teacher  should  first  give  the  example  by  making  the  proper  motions ; repeating  at  the  same 
time  those  words  which  describe  the  motions,  as  downward  beat,  upward  beat;  or  down,  left, 
right,  up;  or  one,  two,  three,  &c.  and  afterwards  require  the  pupils  to  imitate  him.  Do  not 
tolerate  a slow,  dragging,  or  circuitous  motion  of  the  band ; but  let  it  pass  instantly  from  one 
point  to  the  other. 

§ 14  Double  time  has  two  motions  or  beats,  viz:  Downward  beat 
and  Upward  beat. 

§ 15.  Triple  time  has  three  beats,  viz:  Downward  beat,  Hither 
beat  and  Upward  beat. 

§ 10.  Quadruple  time  has  four  beats,  viz:  Downwara  beat,  Hither 
beat,  Thither  beat  and  Upward  beat. 

^ IT'.  Sextuple  time  has  six  beats,  viz:  Downward  beat,  Downward 
beat.  Hither  beat.  Thither  beat.  Upward  beat,  Upward  beat. 

Note.  The  hither  beat  is  made  horizontally  to  the  left,  the  thither  beat  horizontally  to  the 
right  At  the  first  downward  beat  in  sextuplq  time,  let  the  hand  fall  half  the  way,  and  at  the 
second  the  remainder,  at  the  first  upward  beat  let  the  hand  rise  half  the  way,  and  at  the  second 
the  remainder.  It  is  not  necessary  to  exercise  a school  much  in  Sextuple  time.  One  measure 
in  Quadruple  time  is  equivalent  to  two  measures  in  Double  time,  and  one  measure  in  Sextuple 
time  is  equivalent  to  two  measures  in  Triple  time. 

§ 18.  The  character  used  for  separating  the  'measures  is  called 
a* bar,  and  is  made  thus:  | 

I ACCENT. 

§ 19  Double  time  is  accented  on  the  first  part  of  the  measure. 

iTriple  time  is  accented  on  the^rjt  part  of  the  measure. 

Quadruple  time  is  accented  on  the  first  and  third  parts  of  the  measure. 

Sextuple  time  is  accented  on  the  first  and  fourth  parts  of  the  measure. 
QUESTIONS. 

What  is  that  fact  in  the  nature  of  musical  sounds,  from  which  arises  the 
necessity  of  a regular  division  and  marking  of  the  time?  What  is  the 
most  important  requisite  in  all  good  performance  ? .j2ns.  Correct  time. 

What  is  that  which  is  more  difficult  to  acquire  than  any  thing  else 
in  music?  Ans.  Correct  time. 

What  is  that  in  which  singers  are  usually  most  deficient?  Ans  Time. 

What  is  that  to  which  those  who  are  learning  to  sing,  are  usually  un- 
willing to  attend?  Ans.  Time. 


What  are  those  portions  of  time  called,  into  which  music  is  divided  ? § 10. 
What  are  those  portions  of  time,  smaller  than  measures,  called?  § 11. 
How  many  parts  has  double  measure ? Triple?  Quadruple?  Sextuple? 
How  do  we  mark  the  different  parts  of  measures  in  music?  What  is 
that  motion  of  the  hand  called? 

How  many  motions  or  beats  has  double  measure,  or  doable  time? 
Triple?  Quadruple?  Sextuple? 

What  is  that  character  called  which  is  used  for  separating  measures? 
Note.  Observe  the  difference  between  a bar  and  a measure.  Do  not  call  a measure  a bar. 

On  which  part  of  the  measure  is  double  time  accented?  Triple?  Quad- 
ruple? Sextuple? 


CHAPTER  III. 


SINGING  IN  CONNEXION  WITH  BEATING  TIME  AND  ACCENT. 

§20  The  teacher  gives  out  a sound  to  the  syllable  la  (a  as  in  father 
or  in  far)  at  a suitable  pitch  say,  E or  F — first  line  or  space.  Treble  clef, 
(disregarding  the  octave  between  male  and  female  voices)  and  after  re- 
peating it  frequently,  calling  the  attention  of  the  school  to  it  in  various 
ways,  requires  those  who  feel  cer/atn  that  they  can  make  the  sound  right, 
to  imitate  him;  afterwards  he  requires  those  who  think  \t  probable  that 
they  can  make  it  right,  to  imitate;  and  finally,  the  whole. 

§ 21-  The  pupils  are  now  required  to  beat  and  sing  one  la  to  each 
beat  in  different  kinds  of  measure.  Mind  the  accent. 

§ 22-  Beat  Quadruple  time  and  sing  one  la  to  each  beat. 


After  this  has  been  done  the  teacher  may  write  on  the  black  board  as  follows  : 

r r r r 


He  then  points  and  says — ' 

The  characters  I have  written,  represent  the  sounds  we  have  sung; 
they  are  called  notes.  Notes  represent  the  length  of  sounds.  Made  in 
this  form,  they  are  called  Quarter  notes,  or  Quarters.  (Crotchets.) 


Note.  The  names  crotchets,  minims,  &c.  are  given  here,  although  it  is  strongly  recom- 
mended to  adhere  to  the  more  significant  terms.  Quarters,  Halves,  &c. 


§ 23  A sound  that  continues  as  long  as  four  quarters,  is  a whole 
sound.  Exercise.  The  note  representing  a whole  sound  is  made  thus,  a 
and  is  called  a whole  note.  (Semibreve.) 
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Note.  It  is  repeated  once  for  all,  that  in  every  exercise  the  teacher  should  himself  first 
give  the  example,  the  pupils  beating  the  time,  and  adterwards  require  the  pupils  to  imitate,  or 
do  the  same  thing.  i 

§ 24.  A sound  that  continues  as  long  as  two  quarters  is  called  a 
half  sound.  Exercise. 

The  note  representing  a half  sound  is  made  thus  i®  and  is  called  a 
half  note.  (Minim.)  I 

§ 25-  A sound  that  continues  as  long  as  three  quarters  is  called 
three-quarters.  Exercise.  The  note  representing  this  sound  is  a dotted 
half,  thus: 

Note.  Dotting  a note  adds  one  half  to  its  length. 

§ 26  Beat,  and  sing  to  each  part  of  the  measure,  or  to  each  beat, 
two  sounds.  Exercise. 

We  now  sing  eighths;  the  note  representing  qn  eighth  sound  is  made 
thus  • and  is  called  an  eighth  note.  (Quaver.) . 

u 

^ 27-  Beat,  and  sing  to  each  part  of  the  measure,  -four  sounds. 
Exercise.  We  now  sing  Sixteenths;  the  note  representing  a sixteenth  is 
made  thus  • and  is  called  a Sixteenth.  (Semiquaver.) 

§28-  The  teacher  may  now  exhibit  all  the  notes  at  one  view,  showing 
their  relative  length,  thus:  ® 

^ fP 

r r ' r r 

tf  tf  tJ  LT 

ffff 

'ii333  CCS  UaU  ImU 

§ 29- 'T'^irtyseconds  (Demisemiquavers)  J may'also  be  exhibited, 
but  it  is  not  necessary  to  exercise  on  them. 

§30  Sometimes  three  notes  are  sung  to  one  part  of  a measure,  or  in 
the  usual  time  of  two  notes  of  the  same  kind.  When  this  is  done  the 
figure  3 is  placed  over  or  under  them  thus,  # i # or 

they  are  called  triplets.  Exercise  on  Triplets  • 1 f 3 


this 


QUESTIONS. 

By  what  characters  do  we  represent  the  length  of  sounds? 

How  many  kinds  of  notes  are  there  in  common  use?  Ans.  Five. 
What  kind  of  a note  is  this  ■ (writing  the  note  on  the  board.) 
What  kind  of  a note  is  this  ^ ? this  /•  ? this  ? this  ? this  S? 
(64)  ' ' U ^ g 


The  teacher  will  question,  also,  as  to  the  comparative  length  of  notes. 

When  three  notes  are  sung  to  one  part  of  the  measure,  what  are  they 
called?  How  marked? 


' CHAPTER  IV. 

VARIETIES  OF  MEASUREl 

§ 31  There  are  different  varieties  of  Double,  Triple,  Quadruple 
and  Sextuple  time,  obtained  by  the  use  of  different  notes  on  each  part  of 
the  measure.  Each  variety  of  time  is  designated  by  figqres,  expressive 
of  the  contents  of  a measure,  placed  at  the  beginning  of  a piece  of  music. 

§ 32-  If  the  parts  ofxjuadruple  measure  are  expressed  by  quarters, 
the  measure  is  called  four-four  measure,  and  is  thus  marked  : 

trrrrirrrr 

Note.  The  characters  or  are  often  used  to  denote  quadruple  and  double  measare. 

It  is,  however,  recommended  to  discard  the  use  of  them,  and  substitute  numerals  in  all  cases. 

§ 33  If  the  parts  of  quadruple  measure  are  expressed  by  halves, 
the  measure  is  called  four-two  measure,  and  is  thus  marked  : 

tPPPPIPPPP 

% 34  In  the  same  manner  let  the  teacher  illustrate  all  the  varieties 
of  measure  in  common  use,  as  in  the  following  examples  : 

Double  Measure.  Triple  Measure.  Sextuple  Measure. 

a 0 0 I 0 0 I I 3 0 0 0 10  0 0 1)6  0 0 0 0 0 

4 1 I I I 


ir  rri-r  r riisrrrrrr 


if='f=ippiiipppif=f='PiisgCC^^C 

i\iCU  'CCC  " 
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^35-  'Rhythmicail  lessons  may  now,  or  at  an  earlier  period,  at  the 
discretion  of  the  teacher,  be  written  upon  the  board  and  sung,  first  by  the 
teacher,  and  afterwards  by  the  scholars  Both  teacher  and  scholars  should 
always  beat  the  time,  and  also  describe  the  motions,  when  not  engaged  in 
singing ; but  the  scholars  should  never  sing  with  the  teacher,  nor  the  teacher 
with  the  scholars.  When  the  teacher  sings,  the  pupils  should  listen,  (al- 
ways beating,")  and  when  the  pupils  sing,  the  teacher  should  listen. 


EXAMPLES. 


trrrn  prri  p* 


0 

I®. PI  (C.  ipop 

rrri  prir  pi  p* 

p^i^pi  pppi 

rj*  rr  I I r r 

LJ  LJ  I U-loJ  UmU  I 


P 


p p 1 r r r r I LLLf  ljll 


^ 36  Different  kinds  of  notes  may  also  occur  in  the  same  measure, 
as  in  the  following  examples.  v 


2 0 

4 I 


0 0 \ 0.  0 0 


u 

r r r 


u 


r P 

0 0 0000  I 

u tta  ‘ 


p 


r[^rgg^i  pri  p- 


See, 


QUESTIONS. 

How  are  different  varieties  of  measure  obtained  ? § 31. 

By  what  do  we  designate  the  different  varieties  of  measure?  Ans.  By 
figures.  What  do  the  figures  placed  at  the  beginning  of  a piece  of 
music  express?  Ans.  The  contents  of  each  measure. 

Teacher  writes  different  varieties  of  measure,  in  the  different  kinds  of  lime,  and  requires  the 
pupils  to  say  what  figures  he  shall  place  at  the  commencement  of  each. 


CHAPTER  V 

' RESTS. 

§ 37  We  are  often  required  in  music  to  count  or  beat  certain  parts 
of  a measure,  or  a whole  measure,  or  any  number  of  measures  in  silence. 
This  is  called  resting,  and  the  sign  for  it  is  called  a rest. 

§ 38.  Each  note  has  its  corresponding  rest,  which  is  of  equal  length 
with  the  note  it  represents. 

§ 39  Example.  Whole  rest.  “ Half  rest.  ^ Quarter  rest,  p' 
Eighth  rest.  SLxteenth  rest. 

t • 

The  teacher  exhibits  the  rests  upon  the  board. 

§ Rhythmical  e.xercises  with  rests. 

QUARTER  RESTS. 


§ 41  The  foregoing  aie  given  merely  as  examples  of  lessons  which 
the  teacher  should  write,  and  on  which  the  school  should  e.xercise.  If 
Quarter  and  Eighth  rests  are  practically  understood,  there  will  be  no 
difficulty  with  whole  and  half  rests.  The  practise  of  Sixteenth  rests  may 
be  introduced  in  a similar  manner  at  a more  advanced  stage  of  the  course. 

§ 42.  As  a general  rule,  notes,  when  succeeded  by  rests,  should 
be  sung  shorter  than  when  succeeded  by  other  notes. 

Note.  The  teacher  must  labor  to  impress  this  upon  the  pupils.  Teach  them  to  fear  a rest, 
and  always  to  be  prepared  to  stop  short  whenever  one  occurs,  so  as  not  to  interfere  with  the 
time  which  it  requires.  Singers  are  very  apt  to  sing  over  or  across  the  rests,  and  to  pay  but 
little  attention  to  them. 
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QUESTIONS. 

What  is  beating  in  silence,  called?  What  is  that  character  called 
which  requires  us  to  beat  in  silence.  How  many  kinds  of  rests  are  there 
in  common  use?  Are  those  notes  which  are  succeeded  by  rests,  to  be 
sung  shorter  or  longer,  than  in  other  circumstances? 

Note.  The  teacher  is  referred  to  the  “ Manual  of  the  Boston  Academy  of  Music”  for  a 
much  more  minute  detail  of  the  elements  of  Rhythm  ; and  especially  for  a systematic  Rhyth- 
mical classification  of  notes,  or  an  exhibition  of  primitive  and  derived  rhythmical  relations  ; 
which,  although  not  absolutely  necessary,  is  of  great  advantage,  provided  the  time  and  circum- 
stances of  a school  will  permit  its  introduction. 

I CHAPTER  VI. 

PART  II.  MELODY. 

THE  SCALE. 

§ 43-  Musical  sounds  may  be  high  or  low.  Hence  the  necessity 
of  that  department  in  music  called  Melody,  which  treats  of  the  pitch  of 
sounds. 

§ 44.  At  the  foundation  of  Melody  lies  a certain  series  of  eight 
sounds,  w'hich  is  called  the  scale. 

§ 45-  The  scale  may  be  represented  by  the  following  notes:  thus 


I • • « • • • • 

1 2 34  5 G 78 


The  teacher  should  write  the  above  on  the  board. 

§46  The  sounds  of  the  scale  are  known,  or  designated  by  numer- 
als; thus  we  speak  of  the  musical'sound,  one,  two,  three,  &.c. 

The  teacher  should  point  to  the  written  scale  by  way  of  illustration. 

§ 47-  The  teacher  says:  Listen  to  a sound  which  I will  give  you, 
and  which  we  will  consider  as  one. 

He  then  sings  the  syllable  la  (lah — a as  in  father)  on  C,  on  the  added  line  below, 
Treble  staff,  or  second  space,  Base,  (omitting  to  disticguisb  between  male  and  female  voices,) 
and  requires  the  pupils  to  imitate. 

§ 48.  The  teacher  now  sings  one,  two,  to  the  syllable  la,  and  re- 
quires the  pupils  to  do  the  same. 


Thus  he  goes  through  the  whole  scale,  singing  always  to  the  syllable  ui,  and  continuing  nufrl 
the  great  majority  can  sing  both  the  ascending  and  descending  scale,  correctly.  A few  will 
always  be  found,  perhaps  5 or  10  in  100,  who  cannot  without  extra  labor  and  attention  be 
made  to  get  the  right  sounds.  These  cannot  go  on  witli  the  class  profitably  to  themselves  or 
to  the  others.  By  extra  exertion,  however,  almost  all  these  may  learn  to  sing,  but  they  should 
at  present  merely  listen  to  the  others,  and  if  possible  practise  in  a separate  mass.  ^ 

QUESTIONS. 

What  is  the  second  distinction  made  in  musical  sounds?  What  is  that 
department  called  which  is  founded  upon  this  distinction?  Of  what  does 
Melody  treat?  What  is  that  series  of  sounds  called  which  lies  at  the 
foundation  of  Melody?  How  many  sounds  are  there  in  the  scale?  How 
do  we  designate  or  speak  of  the  sounds  of  the  scale?  Ans.  By  numerals. 

The  teacher  should  now  point  to  the  different  notes  written  on  the  board  and  ask  : Which 
sound  of  the  scale  is  that  1 &.C. 


CHAPTER.  VII. 

STAFF,  SYLLABLES,  CLEFS,  LETTERS,  INTERVALS. 

§ 40.  The  scale  is  written  on  horizontal  lines,  and  on  the  spaces 
between  those  lines.  Five  lines  are  commonly  used  for  this  purpose, 
which  together  with  the  spaces  are  called  a staff. 

EXAMPLE. 

5 fifth  line.  4 

4 — fourth  line.  3 

3 third  line.  2 

2 — — second  line.  j 

1 — first  line. 


fourth  space, 
third  space, 
second  space, 
first  space. 


§ 50.  Kach  line  and  space  of  the  staff  is  called  a degree;  thus  the 
staff  contains  nine  degrees,  five  lines  and  four  spaces. 

§ 51-  If  more  than  nine  degrees  are  wanted,  the  spaces  below  or 
above  the  staff,  are  used;  also  additional  lines,  called  added  lines. 

EXAMPLE. 


Space  above. 


Added  line  above. 


Space  below.' 


Added  line  below. 
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5 52.  The  sound  One  we  will  now  write  upon  the  first  added  linel 
below  the  staff,  Two  upon  the  space  below,  Three  upon  the  first  line,  and 
so  on.  EXAMPLE. 


~ ~g? 


is: 


-G>-  3 4 

1 2 

The  pupils  are  now  required  to  sing  the  scale,  ascending  and  descending,  to  the  syllable  la, 
the  teacher  pointing  to  the  notes  on  the  staff. 

Note.  Those  teachers  who  prefer  only  four  syllables  in  Solmization  will  omit  § 53  and  pass 
to  6 51.  We  cannot,  however,  omit  to  recommend  the  use  of  seven  syllables,  as  at  & 53,  as 
being  .iltogetlier  preferable  to  the  use  of  four,  as  at  § 54.  In  the  use  of  seven  syll.ables,  the 
assfciation  between  the  syllables  and  sounds  becomes  much  stronger,  and  the  pupil  advances 
more  rapidly  in  the  practical  knowledge  of  the  scale. 

§ 53-  In  singing,  certain  syllables  are  applied  to  each  of  the  differ- 
ent sounds  of  the  scale.  To  one  is  applied  the  syllable  do,  (pronounced 
doe;)  to  two,  re,  (ray;)  to  mi,  (mee;)  to  four,  fa,  (fah,  a as  in 

father;)  to  five,  sol,  (sole;)  to  six,  la,  (lah,  a as  in  father;)  to  seven,  si, 
(see;)  and  to  eight,. vo,  again. 

The  scale  is  now  sung  ascending  and  descending  with  la,  and  also  with  the  appropriate  syl- 
lables. 

Note.  Those  teachers  who  use  seven  syllables  in  solmization  will  omit  section  54  and  pass 
to  section  .55. 

§ 54-  I n singing  we  apply  certain  syllables  to  the  sounds  of  the  scale, 
as  follows.  To  one,  we  apply  the  syllable  fa,  (pronounced  fah,  a as  in 
father;)  to  fipo,  sol,  (sole;)  to  f/iree,  la,  (lah,  o as  in  father;)  to ybur,  fa; 
to  five,  sol;  to  six,  la;  to  seven,  mi,  (mee;)  and  to  eight,  fa,  again. 

'J’he  scale  is  now  sung  both  up  and  down  with  la,  and  also  with  the  appropriate  syllables. 

§ 55-  We  have  written  the  sound  One  upon  the  added  line  below, 
but  it  is  often  placed  upon  the  second  space.  The  whole  scale  is  then 
written  thus. 


ST" 

— 

7 's 

5 

Cl 

-3  ■ 

4 

1 1 

1 

Practise  as  before. 

5 56  The  sounds  of  the  scale  are  also  named  from  the  first  seven 
tetters  of  the  alphabet,  viz:  A,  B,  C,  D,  E,  F and  G,  [b.  a.  c. — 2] 


EXAMPLE  1 


EXAMPLE  Z. 


9 


-iS>- 


<5h 

c 

§ 


— gj— <s>- 


-Q- 


r-tS- 


DEFGABC  CDEFGABC 
. 57-  When  the  scale  is  written  as  in  the  first  example  above,  a 
character  called  the  Treble  Clef  is  used  at  the  beginning  of  the  staff. 
This  is  also  called  the  G Clef,  and  fixes  G upon  the  second  line  of  the  staff. 

When  the  scale  is  written  as  in  the  second  examjile  above,  a character 
called  the  Base  Clef  is  used  at  the  beginning  of  the  staff.  This  is  also 
called  the  F Clef,  and  fixes  F upon  the  fourth  line  of  the  staff. 


EXAMPLE  OP  THE  CLEFS. 


i 


-G  — 


Note.  It  is  not  necessary  here  to  point  out  the  different  uses  of  the  Clefs.  It  is  sufficient 
that  all  the  pupils  are  tauaht  to  sing  from  both. 

§ 58.  The  distance,  or  step  from  any  one  sound  in  the  scale  to 
another,  is  called  an  interval 

§ 59.  In  the  regular  ascending  and  descending  scale,  there  are  two 
kind<=  of  intervals,  viz:  whole  tones  and  half  tones. 

§ 60  From  one  to  two,  and  from  two  to  three  are  whole  tones;  from 
three  to  four  is  a half  tone;  from  four  to  five,  from  five  to  six,  and  from 
six  to  seven  are  whole  tones,  and  from  seven  to  eight  is  a half  tone.  Thus 
there  are  5 whole  tones,  and  2 semitones  in  the  scale. 

Note.  It  is  very  important  that  the  pupils  should  become  thoroughly  acquainted  with  the 
$cale,  its  numerals,  letters,  syllables,  and  intervals,  before  proceeding  any  further. 

QUESTIONS. 

What  are  those  lines  and  spaces  called,  on  which  the  scale  is  written? 

The  teacher  points  and  asks:  Which  line  is  this?  Which  space  is  this? 
&c.WIiat  is  each  line  and  space  ofthe  staff  called?  How  many  degreesdoes 
the  staff  contain?  When  more  than  nine  degrees  are  wanted,  what  is  used? 

The  teacher  should  now  write  the  scale  upon  the  board,  both  in  the 
Treble  and  in  the  Base  Clef,  and  point  as  he  asks  the  following  or  similar 
questions:  To  which  sound  of  the  scale  do  I now  point?  The  answer 
should  be  given  by  numerals.  What  syllable  is  applied  to  One?  to  Two? 
Stc,  W^hat  letter  is  One?  Two?  See.  AVhat'svllable  is  C?  D?  &.c.  What 
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numeral  is  Dor  Re?  &c.  What  numeral  is  C?  D?  &.c.  What  is  the 
distance  from  anyone  sound  of  the  scale  to  another  called?  Jins.  An 
Interval.  How  many  kinds  of  intervals  are  there  in  the  scale?  What  are 
they  called?  How  many  whole  tones?  How  many  half  tones?  What 
is  the  interval  from  1 to  2?  from  2 to  3?  from  3 to  4?  &.c 


CHAPTER  VIII. 

OF  THE  DIFFERENT  SOUNDS  OF  THE  SC.4LE. 

§ 61-  Having  become  familiar  with  the  scale  in  its  regular  progres- 
sion, we  must  now  learn  to  strike  each  sound  separately,  or  in  conne.xion 
with  any  other  sound.  In  order  to  do  this,  we  must  pay  attention  to  each 
particular  sound.  We  commence  with  three  in  connexion  with  one. 

§ 62-  THREE.  The  pupils  sing  by  syllables  1,  2,  3,  and  repeat 
THREE  several  times.  After  which  the  teacher  should  write  lessons  like 
the  following,  and  require  the  whole  to  sing  them. 


§ 63  FIVE.  The  pupils  sing  1,  2,  3,  4,  5 — repeat  5.  Sing  13  5, 
15  3,  3 15,  3 5 1,  5 1 3,  5 3 1,  &,c.  The  teacher  sings  similar  succes- 
sions to  the  syllable  la;  the  pupils  determine  what  they  are,  and  answer 
by  numerals. 

The  teacher  writes  lessons  like  the  following  : 
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§ 64.  EIGHT.  Sing  the  scale  and  prolong  8.  Singl,3,  5,  8.  Sing 
these  four  sounds  in  the  following  order. 
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The  Teacher  writes  examples  with  1 3 3 8 in  c.ne  and  two  parts. 


EXAMPLE  IN  TWO  PARTS. 
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In  singing  the  above  and  similar  lessons,  let  the  male  and  female  voices  be  formed  into  sep- 
arate classes,  and  sing  each  of  the  parts  alternately. 

§ 65-  SEVEN.  Sing  the  scale  and  prolong  7.  Seven  naturally  leads 
to  8,  or  after  7 we  naturally  e.xpect  to  hear  8.  It  is  perfectly  easy  to 
sing,7  in  connexion  with  8,  or  immediately  succeeding  to  8.  In  order, 
therefore,  to  strike  7 correctly,  and  separately,  we  must  think  of  8.  This 
will  serve  as  a guide  to  7. 

§ 66  The  teacher  gives  out  similar  lessons  tb  the  following:  587  8, 
3378,  1878,  1387,3587,  1587,  1 87,  387,  587,&.c.  Also,17,  37,  57,&.c 

Lessons  like  the  following  may  be.  written  and  sung  in  one  or  two  parts. 


. .... 

§ 67  FOUR.  Sing  the  scale  and  dwell  on  4.  Four  naturally  leads 
to  3,  as  7 does  to  8.  Three,  therefore,  is  the  guide  to  4. 

§ 68.  The  Teacher  gives  out:  1 34,  534,  834,  &c.  also  1 4,  54,  84,  Stc. 
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§ 69  TWO.  One  or  three  will  either  of  them  guide  to  two. 

EXAMPLE. 
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% TO  SIX.  Sing  the  scale  and  prolong  6.  Five  will  guide  to  Six. 

EXAMPI.E. 


Note.  The  teacher  will  spend  more  or  less  time  upon  the  foregoing  chap,  according  to 
circumstances.  It  is  however  quite  important  ; and  if  sufficient  time  be  spent  upon  these  ex- 
ercises, the  easier  will  all  that  follows  be  acquired. 

QUESTIONS. 

When  we  have  learnt  the  scale  in  its  regular  progression,  and  when  we 
desire  to  learn  each  sound  separately,  with  what  do  we  commence  in  con- 
nexion with  One?  Ans.  Three.  Sing  One.  Sing  Three.  What  .sound 
do  we  take  after  One  and  Three?  Ans.  Five.  Sing  One.  Sing  Three. 
Sing  Five.  What  sound  do  we  take  next.  Ans.  Eight.  (Sing  as  before.) 
What  sound  do  we  take  after  Eight?  Aiis  Seven.  What  is  the  distance 
from  Seven  to  Eight?  To  what  does  seven  naturally  lead — or  what  does 
the  ear  naturally  expect  after  Seven?  Ans.  Eight.  If  we  would  strike 
Seven  correctly,  what  must  we  think  of  as  a guide  to  it?  Ans.  Eight. 
(Practise.)  After  1,  3,  5,  8,  and  7,  what  sound  do  we  take?  Ans.  Four. 
To  what  does  Four  naturally  lead?  Ans.  Three.  What  is  the  distance 
from  Three  to  Four?  What  is  thb  guide  to  Four?  (Practise.)  After 
Four  what  scund  do  we  take?  Ans.  Two.  (Question  and  practise.) 
After  Two  what  sound,  &.c.  Ans.  Six.  (Question  and  practise.) 

Note.  The  teacher  is  referred  to  the  ■'  Manual  of  Instruction  ” for  a much  more  particular 
detail  of  the  subject  of  this  chapter. 


CHAPTER  IX. 

KXTENSION  OF  THE  SCALE  ANT)  CLASSIFICATION  OF  THE  DIFFERENT  KINDS  OF  VOICE. 

§ 71-  We  have  thus  far  become  acquainted  with  the  scale  of  eight 
sounds;  but,  generally,  every  one  has  a greater  compass  of  voice  than 
is  required  to  sing  the  scale,  and  can  e.xtend  it  upwards  above  8;  or 
downwards,  below  1. 

§ T 2-  When  we  sing  above  eight,  wc  consider  eight  as  One  of  a 
new  scale,  above;  and  when  we  sing  below  One,  we  consider  One  as 
Eight  of  a new  scale,  below. 


§ T3-  Example  of  the  scale  extended  above  and  below. 

c d e 
do  re  mi 
12  3 
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fa  sol 
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The  above  example  should  be  written  upon  the  board,  and  the  pupils  should  be  required  to 
exercise  on  the  upper  and  lower  in  connexion  with  Ihe  middle  scale.  For  a more  full  explana- 
tion of  this  subject,  and  also  for  examples,  see  ‘ Manual.’ 

QUESTIONS. 

When  we  sing  higher  than  the  scale,  what  do  Ave  consider  Eight? 
When  we  sing  lower  than  the  scale,  what  do  we  consider  One?  What 
letter  is  applied  to  One  of  the  upper  scale?  To  Two?  Stc.  What  syl- 
lable? So  also  question  with  respect  to  the  lower  scale. 

§ 74-  The  human  voice  is  naturally  divided  into  four  classes,  viz. 
lowest  male  voices,  or  base;  highest  male  voices,  or  tenor;  lowest 
female  voices,  or  alto;  highest  female  voices,  or  treble.  Boys  before 
their  voices  change  also  sing  the  alto. 

The  teacher  may  now  exhibit,  as  in  the  following  example,  the  whole  compass  of  the  human 
voice  : point  out  the  difference  between  Base,  Tenor,  Alto  and  Treble,  and  class  the  school 
according  to  these  distinctions. 

EXAMPLE. 
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This  is  cgllnd  the  middle  C. 
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Tenor  from 


g: 


Alto  trom 


. W- 

trnm  ^ 


Treble  fromf 


-<s>- 


§ 75.  Practise  the  foregoing  example  as  follows.  The  Base  com- 

menr.e  with  G,  the  lowest  sound ; at  they  are  joined  by  the  Tenor, 

gisi-: 

and  both  proceed  together  to Here  the  alto  unite  and  the  three  parts 


sing  together  to 


On  this  note  the  base  stops  and  the  treble 


begins.  The  treble,  alto  and  tenor  go  on  to  , when  the  tenor 


.a  He.......... 

the  treble  goes  on  alone.  In  descending  let  the  several  parts  unite  on  that 
note  on  which  they  stopped  in  ascending,  and  stop  on  that  note  on  which 
they  commenced  in  ascending. 

§ 76  The  Treble  or  G Clef  is  commonly  used  for  Tenor  and  Alto; 
but  when  used  for  Tenor  it  always  denotes  G an  octave,  or  eight  notes 
lower  than  when  used  for  Treble. 

* As  a general  rule  all  those  men  who  can  sing  this  note  in  a dear,  and  aqfl  voice,  and 
proUmg  it  for  tome  time,  may  be  claised  with  the  Tenor.  If  they  cannot  do  this  well  they 
Delong  to  the  Base. 


exAMPU:. 

Tenor.  Treble 


m 


The  same  sound,  or  unison:  viz.  middle  C,  is  here  represented  by  tne 
Tenor  Clef  on  the  third  space,  and  by  the  Treble  Clef  on  the  first  added 
line  below. 

§ 77-  The  teacher  should  here  explain  the  difference  between  the 
male  and  female  voices,  showing  that  the  latter  naturally  sing  an  octave 
higher  than  the  former.  In  order  to  prove  this,  let  him  give  out  the  middle 


C,  as  a pitch,  viz. 


and  require  the  Female  voices  to  imitate  him. 


They  will,  in  almost  all  cases,  sing  an  octave  higher,  viz.  1 


unless 


they  have  been  already  taught  to  distinguish  between  the  two.  To  make 
it  evident  to  them,  that  they  do  sing  an  octave  higher,  the  teacher  should 


require  them  to  dwell  upon  the  sound 


-<5>- 


©: 


while  he,  beginning  with 


sings  the  whole  scale,  ascending.  When  he  has  done  this,  they 


will  perceive  that  he  now  sings  the  same  sound  with  them,*  or  that  his 
voice  is  in  unison  with  theirs.  It  is  important  that  this  distinction  should 
be  clearly  and  practically  understood. 

See  “ Manual.”  Appendix  for  the  teacher,  chap.  37. 

QUESTIONS. 

Into  how  many  classes  is  the  human  voice  naturally  divided.^  What  are 
the  lowest  male  voices  called?  Highest?  What  are  the  lowest  female 
voices  called?  Highest?  What  part  do  boys  sing?  Which  Clef  is  used 
for  Tenor  and  Alto?  When  the  Treble  Clef  is  used  for  Tenor,  does  i# 
signify  G an  octave  higher  or  lower, 'than  when  used  for  Treble?  W^hat 
is  the  natural  difference,  or  interval,  between  male  and  female  voices? 
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CHAPTER  X. 

CHROMATIC  SCALE. 

§ 78-  Let  the  Teacher  write  the  scale  on  the  board,  and  review 
what  was  said  in  chap.  7,  by  asking  questions  similar  to  those  found  at 
the  end  of  that  chapter. 

In  writing  the  scale,  leave  room  between  the  whole  tone  intervals  for 
inserting  the  semitones. 

EXAMPI.E. 


-<s>- 


-G- 


~Gr 


§79  Between  any  two  sounds,  a tone  distant  from  each  other,  as  from  1 
to  2,  &c.  another  sound  may  be  sung.  Thus  all  the  whole  tones  may  be  divi- 
ded, and  a scale  be  formed  of  semitones  only,  called  the  chromatic  scjtle. 

§ 80-  The  semitone  between  any  two  sounds,  a whole  tone  distant, 
may  be  obtained,  either  by  elevating  the  lower  of  the  two,  or  by  depres- 
sing the  upper. 

§ 81-  In  ascending,  the  semitones  are  usually  obtained  by  elevation. 
The  sign  of  elevation  is  made  thus  :ft,  and  is  called  a sharp.  A note  thus 
elevated  is  said  to  be  sharped.  • 

The  teacher  may  now  introduce  the  sharped  notes,  so  as  to  present  the 
following  example. 


I 


-G>- 

h 82-  In  descending,  the  semitones  are  usually  obtained  by  depres- 
sion. The  sign  of  depression  is  made  thus  [j,  and  is  called  a jiat.  A note 
thus  depressed  is  said  to  be  flatted. 

Exhibit  the  following  example,  in  connexion  with  the  other. 


— (S— 


§ 83-  In  speaking  of  the  altered  notes  (sharped  or  flatted)  by  nume- 
rals, we  always  say,  sharp  One,  sharp  Four,  flat  Six,  flat  Seven,  Sic.;  but 
in  speaking  of  them  by  letters  we  say,  C sharp,  D sharp,  E flat,  B flat,  Slc. 

^ 84:-  ^ sharped  note  naturally  leads  upwards,  or  after  a -sharped 
note  the  ear  naturally  expects  the  next  note  above  it;  hence,  the  note 
above  is  always  the  guide  to  a sharped  note. 

§ 85-  A flatted  note  naturally  leads  downwards;  hence,  the  note 
below  is  always  the  guide  to  a flatted  note. 

§ 86.  When  a note  is  sharped,  the  syllable  appropriated  to  it  in 
solmization  terminates  in  the  vowel  sound  e — thus  Do  becomes,  when 
sharped,  De;  Rae  becomes  Re;  Fa,  Fe,  &c. 

§ 87-  When  a note  is  flatted,  the  syllable  appropriated  to  it  ter- 
minates in  the  vowel  sound  a (as  in  fate) — thus.  Do  becomes  Da;  See, 
Sa;  La  (lah)  Lay,  &.c. 

§ 88-  When  a sharped  or  flatted  note  is  to  be  restored  to  its  natural 
sound,  the  following  character  called  a natural,  is  placed  before  it. 
A natural  takes  away  the  force  of  a flat  or  sharp. 

Note.  The  eiercisinw  of  the  school  upon  the  chromatic  scale  must  be  left  to  the  discretion 
of  the  teacher.  Some  attention  to  it  is  very  important.  For  examples,  and  farther  illustrations 
and  remarks,  see  “ Manual  of  Instruction  in  the  Elements  of  Vocal  Music.” 

If  the  Instruction  has  been  thorough  thus  far,  the  school  will  now  be  able  to  sing  an  tunes 
in  the  key  of  C,  whose  rhythmical  construction  is  easy,  without  much  aid  from  the  teacher. 

§ 89’  commencing  to  sing,  as  the  school  may  now  do,  from  a 
knowledge  of  the  elementary  principles  of  music,  let  them  at  first  all  sing 
in  unison,  a single  part,  say  the  Base,  and  then  the  Tenor  and  Alto,  each, 
separately ; afterwards  these  three  parts  may  be  united,  and  sung  together, 
all  the  female  voices  singing  Alto.  It  is  highly  important  that  all  the  female 
voices  should  be  exercised  much  on  the  Alto;  that  they  may  have  this 
practise,  it  is  recommended  that  in  the  early  exercise  of  tlie  school,  the 
Treble  be  altogether  omitted.  When  the  three  parts  go  well  together,  a 
part  of  the  female  voices  may  be  required  to  sing  the  Treble.  It  is  a very 
good  plan  to  divide  the  Treble  into  two  classes,  and  sometimes  require  one 
and  sometimes  the  other,  to  sing  the  Alto.  Experience  proves  that  if  the 
iow  tones  of  female  voices  are  cultivated  and  brought  out,  there  is  no  diffi- 
culty in  the  exercise  of  the  higher  tones,  afterward.  The  best  female 
singers  always  like  to  sing  Second  or  Alto.  The  careless  and  indolent 
are  usually  unwilling  to  sing  this  part. 
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§ 90  As  the  pupils  now  begin  to  sing  from  a knowledge  of  the  ele- 
mentary principles  of  music,  it  is  considered  highly  important  that  the 
teacher  should  not  sing  with  them,  or  lead  them  on  by  the  mere  power  of 
his  own  voice.  Let  the  school  sing  without  his  aid,  and  wliile  theij  sing, 
let  him  always  beat  and  describe  the  time.  If  a difficult  passage  occurs, 
let  the  pupils  beat  and  describe  the  time,  while  the  teacher  sings  the  pas- 
sage as  it  ought  to  be  sung,  over  and  over  again  if  necessary;  but  when 
they  sing  it,  let  it  be  without  a teacher’s  voice  to  lean  upon.  If  they 
can  not  do  this,  they  have  not  been  properly  taught,  and  must  begin  again, 
if  they  ever  hope  to  be  set  right. 

QUESTIONS 

Which  of  the  intervals  of  the  natural  scale  (Diatonic)  may  be  divided.^ 
Ans.  The  whole  tones.  What  is  that  scale  called  which  is  formed 
wholly  of  Semitones?  In  how  many  ways  may  the  semitones  be  obtain- 
ed? In  ascending  how  do  wc  obtain  the  semitones  ? What  is  the  sign 
of  elevation  called?  In  descending  how  are  the  semitones  obtained? 
What  is  the  sign  of  depression  called?  Does  a sharped  note  lead  up- 
wards or  downwards?  What  note  is  the  guide  to  a sharped  note?  What 
is  the  guide  to  sharp  Four?  sharp  Two?  &.c.  Does  a flatted  note  lead- 
upwards  or  downwards?  What  note  is  the  guide  to  a flatted  note?  What 
is  the  guide  to  flat  Six?  flat  Three?  &c.  When  a note  is  sharped,  with 
what  vowel  sound  does  the  syllable  applied  to  it  terminate?  What  syl- 
lable is  applied  to  sharp  Four?  sharp  Six?  &c.  When  a note  is  flatted, 
with  what  vowel  sound  does  the  syllable  appropriated  to  it  terminate? 
What  syllable  is  applied  to  flat  Three?  flat  Seven?  Stc.  When  a sharped 
or  flatted  note  is  to  be  restored,  what  character  is  used?  What  is  the 
use  of  a natural? 

If  the  teacher  has  brought  before  the  school  the  subject  contained  in  the  latter  part  of  (19, 
In  relation  to  the  lower  and  higher  tones  of  the  fenaale  voices,  he  may  find  it  useful  to  question 
as  follows : 

Which  tones  of  the  female  voice  should  be  first  cultivated?  Which  part 
are  the  best  female  singers  always  willing  or  desirous  to  sing?  Ans.  Alto. 
Who  are  they  who  are  unwilling  to  sing  this  part  ? Who  in  this  school  are 
unwilling  to  sing  Alto?  Those  who  are  unwilling,  hold  up  their  hands. 
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CHAPTER  XI. 

TRANSPOSITION  OF  THE  SCALE. 

§ 91-  In  all  our  exercises,  hitherto,  we  have  taken  C as  One  of  the 
scale,  or  as  the  key  note,  or  tonic.  When  C is  thus  taken  for  One,  the 
scale  is  said  to  be  in  its  natural  position,  the  natural  key  being  that  of  C 
But  any  other  letter  may  be  taken  as  One  of  the  scale:  and  when  this  is 
done,  the  scale  is  said  to  be  transposed.  Thus,  if  D be  taken  as  One, 
the  scale  is  said  to  be  transposed  to  D,  or  to  be  in  the  key  of  D;  if  E be 
taken  as  One  the  scale  is  said  to  be  in  E,  &c. 

§ 92.  In  the  tranposition  of  the  scale,  care  must  be  taken  to  preserve 
the  relative  order  of  the  tones  and  semitones;  i.  e.  from  three  to  four,  and 
from  seven  to  eight,  must  always  be  semitones,  and  the  rest  whole  tones, 
whatever  may  be  the  key. 

KEY  OF  G:  FIRST  TRANSPOSITION  BY  SHARPS. 

The  teacher  writes  tlie  scale  in  C,  on  the  upper  staff,  on  the  board,  and  says  : 

§ 93-  "'ill  transpose  the  scale  to  G,  or  take  Five  of  the  C 

scale  as  One  of  a new  scale. 

He  writes  the  scale,  beginning  with  G,  on  the  lower  staff,  diroctly  under  the  C scale,  and 
then  savs ; 

§•94.  We  will  now  proceed  to  examine  the  G scale,  and  see  if  the 
semitones  are  right. 

Note.  In  order  to  find  out  the. proper  interval  from  one  sound  to  another,  in  the  scale  in  any 
key,  we  must  examine  it  by  numerals:  thus,  from  1 to  2 must  be  a whole  tone,  from  2 to  3 a 
whole  tone,  from  3 to  4 a half  tone,  &c  : but  in  order  to  ascertain  what  is  the  actual  interva 
from  one  sound  to  another,  we  must  examine  it  by  letters  : tints,  from  B to  D is  a whole  tone,  &o 

EXAMINATION. 

Qttes.  What  must  be  the  intervcn  from  1 to  2?  Am.  A tone 

Ques.  W'hat  is  the  interval  from  G to  A.  Am.  A tone. 

Pointing  at  the  same  time  to  the  letters  on  the  C seale. 

Thus  we  see  the  first  interval  is  right. 

Ques.  What  must  the  interval  be  from  2 to  3?  Am.  A tone 

Qaes.  What  is  the  interval  from  A to  B?  Am.  A tone. 

Pointing  as  before. 

Qttes.  What  must  the  interval  be  from  3 to  4?  Am.  A semitone. 

Ques.  What  is  the  interval  from  B to  C ? Am.  A semitone 
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Ques.  What  must  the  interval  be,  from  4 to  5?  Ans.  A tone. 

Qwes.  What  is  ihe  interval  from  C to  D?  Ans.  A tone. 

Ques.  What  must  the  interval  be,  from  5 to  6?  Ans.  Atone. 

Ques.  What  is  the  interval  from  I)  to  E."*  Ans.  A tone. 

Ques.  What  must  the  interval  be,  from  6 to  7 Ans.  A tone. 

Ques.  What  is  the  interval  from  E to  F.^  Ans.  A semitone.’ 

The  teacher  now  observes:  Since  the  interval  from  6 to  7 must  be  a 
tone,  and  since,  from  E to  F,  the  interval  is  but  half  a tone,  we  must 
sharp  F,  in  order  to  preserve  the  proper  order  of  the  intervals  in  the 
scale  of  G.  He  writes  a sharp  before  F,  and  pointing  asks, 

Ques.  What  letter  is  7,  now?  Ans.  F sharp. 

JNever  allow  the  pupils  to  s.iy  F,  for  F sharp,  or  C,  for  C sharp;  &.C.  He  proceeds  : 

Ques.  WTat  must  be  the  interval  from  7 to  8?  Ans.  A semitone. 

Ques.  What  is  the  interval  from  F^  to  G?  Ans.  A semitone. 

§ 95-  The  teacher  observes.  In  transposing  the  scale  to  G,  we 
have  found  one  sharp  necessary,  viz.  before  F.  Instead  of  writing  this 
sharp  before  every  F which  may  occur  in  a piece  of  music  in  this  key,  it 
is  placed  once  for  all,  at  the  commencement  of  the  piece,  on  the  letter 
altered.  It  is  then  called  the  signature  of  the  key.  Thus  one  sharp, 
or  is  the  signature  of  the  key  of  G.  When  there  is  neither  flat  nor 
sharp  in  the  signature,  it  is  said  to  be  natural:  it  is  then  the  signature  to 
the  key  of  C. 

§ 96  A sharp  or  flat  in  the  signature,  affects  all  the  notes  on  the  letter 
on  which  it  is  placed;  not  only  those  which  are  written  on  the  same  de- 
gree of  the  staff,  but  also  those  which  are  written  an  octave  higher  or  lower. 

§ 97 . The  scale  being  now  transposed,  the  numerals  and  syllables 
applied  to  it,  have  all  changed  their  places;  but  the  letters  remain  as 
before,  with  the  e.xception  that  is  substituted  for  F, 

§ 98-  1*1  the  transposition  of  the  scale  from  C to  G,  it  is  carried  a 
fijth  ki<rher,  or  a fourth  lower.  Thus,  a fifth  above  is  the  same  thing  as  a 
fourth  below.  ® 

F.iplain  and  illustrate.  QUESTIONS 

When  the  scale  is  in  its  natural  position,  what  letter  is  One? 

Where  any  other  letter  than  C is  taken  as  One,  what  is  said  of  the 
scale.  Ans.  It  is  transposed. 
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In  t^iisposing  the  scale,  of  what  must  we  be  particularly  careful? 
.Ans.  1 he  order  of  the  intervals. 

In  transposing  the  scale  to  G,  what  sound  is  it  necessary  to  alter’ 
Ans.  Four.  What  must  we  do  to  it?  Ans.  Sharp  it.  What  does 
the  sharp  fourth  become  in  the  new  key?  Ans.  Seven. 

What  is  the  signature  to  the  key  of  G?  Ans.  F^^.  Why  is  Fii  neces- 
sary  in  the  key  of  G?  Ans.  To  preserve  the  relative  order  of  the  intervals 
What  is  the  signature  to  the  key  of  C.  Ans.  Natural. 

How  much  higher  is  the  key  of  G than  that  of  C ? How  much  lower 
IS  the  key  of  G than  that  of  C ? 

• ^**"63  in  the  key  of  G,  whose  rythmical  construction  is  not  too  difficult,  may  now  be 

introduced  and  practised  as  at  § 89,  $ 90.  ’ ^ 

KEY  OF  D;  SECOND  TRA.NSPOSITION  BY  SHARPS. 

§ 99-  The  key  of  D is  e.xamined  in  conne.xion  with  that  of  G,  in  the 
same  manner  as  was  G with  that  of  C.  A new  sharp  will  be  found’neces- 
sary,  viz:  on  C,  which  having  been  found  as  before,  the  teacher  removes 
it  to  the  signature,  and  then  presents  to  the  school  the  key  of  D with  two 
sharps. 

Note.  The  first  transposition  is  so  minutely  detailed  that  it  is  not  supposed  to  be  necessary 
^ be  particular  here;  the  teacher  will  immediately  be  able  to  proceed  in  this  case  as  in  that. 
He  cannot  be  too  careful  to  have  every  thing  thoroughly  understood. 

QUESTIONS. 

In  transposing  the  scale  from  G to  D,  what  sound  must  we  alter’  Ans 
Four  What  must  we  do  with  it?  Ans.  Sharp  it.  What  does  the  sharp 
fourth  become  in  the  new  key?  Ans.  Seven.  What  is  the  signature  to 
the  key  ofD.’  Ans.  Two  sharps.'  What  letters  .ire  sharped?  Ans.  F 
and  C.  Why  are  these  sharps  necessary  in  the  key  of  D?  Ans.  To  pre- 
serve the  proper  order  of  tones  and  semitones  in  the  scale.  How  much 
higher  is  the  key  of  D than  that  of  G?  How  much  lower? 

Tunes  in  the  key  of  D may  now  be  introduced. 

KEY  OF  A;  THIRD  TRANSPOSITIOiX  BY  SHARPS. 

§ 100  Examine  the  key  of  A with  that  of  D;  and  investigate  the 
scale  by  the  same  process  as  before. 

Questions,  after  the  same  manner  as  at  fi  99. 

Introduce  tunes  in  .\r 
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§ 101  It  will  be  perr.eivcd  that  if  the  fifth  of  any  key,  natural,  or 
with  sharps  in  the  signature,  be  taken,  as  one  of  a new  key,  a new  sharp 
must  be  introclucecl,  viz:  on  the  fourth:  which  sharp  fourth  becomes  the 
seventh  in  the  new  key. 

KEY  OF  E;  FOURTH  TRANSPOSITION  BY  SHARPS. 

5)  102-  Examine  the  key  of  E in  connexion  with  that  of  A?  and 
proceed  as  before. 

Questinns  nfler  tlie  same  manner  as  at  99.  Sing  tunes  in  E. 

§ 103-  necessary  to  proceed  further  in  the  transposition 

of  the  scale  by  sharps;  as  others  very  seldom  occur. 


CHAPTER.  XII. 

KEY  OF  F;  FIRST  TRANSPOSITION  BY  FLATS. 

§ 3 04r-  transposition  of  the  scale,  we  have  hitherto  always 

taken  /(r£  as  one  of  a new  key;  we  will  now  take  four  as  such. 

§ iO^-  teacher  writes  the  C scale  on  the  upper  staff,  and  the 

F scale  (without  the  signature)  below  it,  and  investigates  as  before.  It 
will  be  found  that  from  three  to  four  is  a whole  tone;  and  a flat  must  be 
introduced  on  seven,  of  the  C scale,  on  B,  in  order  to  preserve  the 
relative  order  of  tones  and  semitones  in  the  new  key  of  F. 

^ 106-  T he  teacher  may  explain  in  relation  to  this  transposition 
after  the  same  manner  as  at  § 95. 

^ J OT-  transposition  of  the  scale  from  C to  F,  it  is  carried 

a fourlli  higher,  or  a ffih  lower;  thus  a four  Ik  above  is  the  same  as  uffth 

Mow. 

QUESTIONS. 

In  tran.sposing  the  scale  from  C to  F,  what  sound  must  we  alter?  Ans. 
Seven.  VVhat  must  we  do  with  seven?  Ans.  Flat  it.  What  does  the  flat 
seventh  become,  in  the  new  key?  Ans.  Four.  What  letter  is  seven,  in 
the  key  of  C?  Am.  B.  What  letter  is  four  in  the  key  of  F.  Ans.  B [?. 
What  is  the  signature  to  the  key  of  F;  Am.  One  flat.  What  letter  is 
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flatted?  Ans.  B.  Why  is  B h nece.ssary  in  the  key  of  F?  How  much 
higher  is  the  key  of  F than  tliat  of  C?  How  much  lower? 

■j'unes  in  F may  be  intioduced. 

KEY  OF  B h>  SECOND  TRANSPOSITION  BY  FLATS. 

§ 108  The  fourth  from  F,  (B[y,)  is  taken  as  one;  and  the  scale 
investigated  as  before.  They  will  find  that  E,  the  seventh  in  the  key  of 
F,  must  be  flatted. 

Questions  as  at  ^ 107.  Sir.g  tunes  in  B[y. 

KEY  OF  E [>:  THIRD  TRANSPOSITION  BY  FLATS. 

§ 109-  examining  the  scale  in  E^,  it  will  be  found  necessary 
to  flat  A.  ' 

Questions  after  the  same  manner  as  at  § 107. 

§ 110-  If  the  fourth  of  any  key  (natural,  or  with  flats  in  the  sig- 
nature) be  taken  as  one  of  a new  key,  a new  flat  must  be  introduced, 
viz:  on  the  seventh;  which  flat  seventh  becomes  four  in  the  new  key. 

Introduce  times  in  Bjj. 

KEY  OF  Ah;  FOURTH  TRANSPOSITION  BY  FLATS. 

§ 111  In  examining  the  scale  in  Ah,  it  will  be  found  necessary 
to  flat  D. 

Questions  after  the  same  manner  as  at  j 107.  Sing  in  Ah* 

^ 112-  Further  transposition  by  flats  is  unnecessary.  Others, 
however,  may  be  exhibited  and  explained,  if  the  teacher  thinks  proper. 

For  further  remarks  and  illustrations  see  “ Manual." 


CHAPTER  XIII. 

MODULATION  INTO  RELATIVE  KEYS. 

§ 113-  paratory  exercises. 

1.  The  scholars  sing  the  C scale;  then  assume  Two  as  One  of  anoth- 
er scale,  which  they  also  sing  through;  then  Three;  then  Four,  and  so 
on.  A scale  is  formed  upon  each,  as  far  as  the  voice  extends. 

2 They  take  Eight,  Seven,  Six,  &.c.  as  Five,  and  complete  the  scale, 
ascending  and  descending. 
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3.  Similar  exercises  should  be  practised,  until  the  scholars  can  imme- 
diately take  any  sound  which  is  given  them,  and  consider  it  as  any  other 
sound,  and  from  that  form  the  scale,  upwards  or  downwards. 

§ 114  When,  in  a piece  of  music,  the  scale  is  transposed,  such 
change  is  called  modulation. 

FIRST  MODCLATION,  OR  FROM  ONE  TO  FIVE. 

From  C to  G. 

§ 115  What  is  the  signature  to  the  key  of  C? 

What  is  the  signature  to  the  key  of  G? 

What  is  F in  the  G scale?  Ans.  Seven. 

To  what  does  F J;}:  lead?  Ans.  To  G. 

F ^ is  the  NOTE  of  modulation  from  the  key  of  C to  that 
of  G.  The  sharp  fourth  is  always  the  note  of  modulation  from  any  key 
to  its  fifth. 

Questions.  What  is  the  note  of  modulation  from  C to  G?  From  D 
to  A?  From  A to  E?  From  F to  C?  &.c. 

§ 117-  When  modulation  occurs,  the  melodic  relations  of  the 
sounds,  and  often  the  syllables,  applied  in  solmization,  must  be  changed 
according  to  the  new  key. 

§ 118-  When  a modulation  occurs  from  C to  G,  C appears  no  longer 
as  One;  but,  according  to  the  G scale,  as  Four;  A as  Two;  D as  Five,  &c. 

EXAMPLE. 


§ 116 


1 1 

□ 

Li 

§ 119  RULE  1.  If  several  notes,  on  the  same  degree,  occur  before 
the  note  of  modulation,  the  change  is  most  conveniently  made  on  the  last. 

See  the  above  Example,  where  the  second  note  on  D is  changed  to  5. 

§ 1 20-  rule  2.  If  no  two  notes,  on  the  same  degree,  precede  the 
note  of  modulation,  the  change  sliould  be  made  on  a note  somewhat  longer 
than  the  rest  [ b.  a.  c. — 3 ] 
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§ 121-  RULE  3.  If  long  notes  are  not  to  be  found  on  which  the 
change  can  be  made,  we  must  quickly  regard  the  second  or  third  note, 
before  the  note  of  modulation,  as  belonging  to  the  coming  key. 

EXAMPLE. 


T 


I 


I — ^ 9 

567 
sol  la  si 

Note.  The  teacher  will  be  able  to  point  out  numerous  examples,  as  they  occur  iu  almost 
every  piece  of  music. 

SECOND  MODULATION,  OR  FROM  C TO  F. 

122  What  is  the  signature  to  the  key  of  C? 

What  is  the  signature  to  the  key  of  F? 

What  is  B b in  the  F scale?  Ans.  Four. 

§ 123-  Bb  is  the  NOTE  of  modulation,  from  the  key  of  C to  that 
of  F.  .The  flat  seventh  is  always  the  note  of  modulation  from  any  key  to 
its  fourth. 

Questions.  What  is  the  note  of  modulation  from  C to  F?  From  F 
to  B[j?  From  G to  C?  8tc. 

§ 1 24-  See  § 117. 

^ 125-  When  a modulation  occurs  from  C to  F,  C appears  no 
longer  as  One;  but,  according  to  the  F scale,  as  Five,  D as  Six,  &c. 

EXAMPLE. 


m 


5 

sol 


4 

fa 


3 

mi 


§ 126  Rules  tne  same  as  at  ^ 1 19,  120  and  121. 
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§ 127  These  two  modulations  are  the  most  common.  It  is  not 
thought  necessary  to  speak  of  others  in  this  place.  Further  remarks 
may  be  found  in  the  “Manual.” 

§ 128-  In  such  changes  as  usually  occur  in  Psalmody,  extending 
only  to  one  or  two  measures,  it  is  not  advisable  to  make  any  change  of 
syllables,  but  merely  to  alter  the  termination  of  the  note  of  modulation; 
but  in  longer  pieces,  or  where  the  change  is  continued  for  some  time,  not 
only  that  part  which  has  the  note  of  modulation,  but  also  the  other  parts, 
should  adopt  the  solinization  of  the  new  key. 

, QUESTIONS. 

When  the  scale  is  transposed,  what  is  such  change  called?  What  is 
the  most  common  modulation?  ^ns.  From  One  to  Five.  What  the 
next?  From  One  to  Four. 

When  modulations  occur,  what  must  be  done  with  the  syllables? 

.3ns.  Changed  according  to  the  new  key. 


CHAPTER  XIV. 

MINOR  SCALE. 

§ 129  Hitherto  we  have  sung  semitones  between  Three  and  Four, 
and  between  Seven  and  Eight,  and  this  is  the  order  in  which  they  must 
always  occur  in  the  natural  scale.  But  there  is  another  scale,  not  natu- 
ral, but  artificial,  in  which  the  semitones  are  differently  placed.  ' 

EXAMPLE. 

Minor  Scale. 

Ascending.  Descending. 
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§ 130  The  teacher  should  sing  the  minor  scale  slowly,  carefully  and 
repeatedly,  until  the  pupils  can  tell  him  what  sound  he  flats  in  ascending. 
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and  what  sounds  he  flats  in  descending;  and  where  the  semitones  occur 

§ 131  In  ascending  (Minor  scale)  the  Uiird  is  flatted,  in  descend- 
ing, the  seventh,  sixth  and  third  are  flatted. 

§ 132-  In  ascending  (Minor  scale)  the  semitones  occur  between 
Two  and  Three,  and  Seven  and  Eight;  in  descending,  between  Six  and 
Five,  and  Three  and  Two. 

§ 1 33-  This  scale  is  called-the  minor  scale,  or  mode,  (by  the  Ger- 
mans moll,  soft)  because  it  moves  on  more  softly  and  gently  than  the  other 
which  we  have  hitherto  practised,  and  which  is  called  the  major  scale,  or 
mode,  (by  the  Germans,  Dur,  hard.) 

See  “ Manual.’’  6 449. 

§ 134-  Instead  of  maiking  the  flatted  .sounds  of  the  Minor  C scale, 
one  by  one,  with  flats,  as  in  the  above  example,  we  mark  them  in  the 
signature. 


EXAMPLE. 


§ 135  As  Six  and  Seven  are  not  flatted  in  ascending,  we  are  now 
obliged  to  alter  these  two  sounds  from  the  signature,  by  the  sign  of  eleva- 
tion; in  this  case  a natural. 

§ 1 3G-  I*^  I*®  perceived  that  E Major,  has  the  same  signature 

as  C Minor,  viz;  three  flats. 

§ 13T‘  Every  Minor  scale  has  the  same  signature  as  the  Major 
scale,  which  is  based  on  its  third.  Hence,  these  two  are  said  to  be  related. 
C Minor  is  the  relative  Minor  of  E [j  Major;  and  E \)  Major  is  the  rela- 
tive Major  of  C Minor. 

§ 138‘  The  letters  and  syllables  are  the  same  in  the  relative  modes, 
but  the  numerals  are  changed.  Thus,  the  syllable  Do  is  applied  to 
E in  both  cases,  although  it  is  One  in  the  Major,  and  Three  in  the 
Minor  mode. 

§ 139  If  the  signature  is  three  flats,  the  music  may  be  either  in  E j> 
Major,  or  C Minor.  In  which  of  the  two  it  is,  however,  can  only  be  knowr 
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oy  an  examination  of  the  scale  or  chords,  or  by  the  ear,  which,  when 
practised,  immediately  distinguishes  the  one  from  the  other. 

§ 140  If  the  5linor  scale  is  practically  understood  in  C,  it  will  be 
easy  to  transpose  it  to  any  of  the  other  letters.  Some  of  the  most  common 
Minor  modes  should  be  written  upon  the  board,  examined  and  practised. 

QUESTIONS. 

In  the  ascending  Minor  scale,  what  sound  is  flatted? 

In  descending? 

In  the  ascending  Minor  scale,  where  is  the  first  semitone? 

Ans.  Between  Two  and  Three.  Where  the  second? 

In  descending,  where  is  the  first  semitone  found? 

Ans.  Between  Six  and  Five.  Where  the  second? 

What  two  sounds  of  the  ascending  Minor  scale  must  be  altered  from  the 
Signature?  Ans.  Six  and  Seven.  What  must  be  done  to  them?  Ans. 
They  must  each  be  raised  a semitone. 

What  is  the  relative  Major  scale  ,to  C Minor?  To  D?  To  E?,  &c. 

VV'hat  is  the  relative  Minor  scale  to  C Major?  To  G?  To  D?,  &c. 

What  syllable  is  applied  to  One  in  the  Major  mode  ^ In  the  IMinor?,^  &c. 

Which  mode  is  the  most  common,  Major  or  Minor?  Ans.  Major. 

Which  is  the  most  brilliant  or  lively?  Which  is  the  most  mournful? 
Which  best  expresses  joy  or  praise?  Which  best  expresses  sorrow, 
grief,  penitence? 


CHAPTER  XV. 

INTERVALS. 

§ 141  We  have  hitherto  spokem  of  the  intervals  of  a tone  and 
semitone,  but  there  are  also  other  inten  als,  viz.  Seconds,  Thirds,  Fourths, 
Fifths,  &.C. 

EXAMPLES. 

1.  Unison. 


Note.  Although  the  Unison  is  not  strictly  an  interval,  yet,  in  the  theory  of  music,  it  is 
iDoken  of,  and  treated  as  one 


2.  Seconds 


1 1 ^ 1 ! - ■ 
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3.  Thirds. 
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Questions.  What  is  the  interval  from  One  to  Two  called?  From  Two 
to  Three?,  S^c.  From  One  to  Three?,  See.  From  One  to  Four  Stc.  8tc 
J4.2-  Major  and  Minor  intervals. 

Seconds.  A second,  including  a semitone,  is  called  a minor  second:  a 
second,  including  a whole  tone,  is  called  a major  second. 

Note.  The  teacher  writes  the  scale  on  the  board,  points  and  questions  : 


CHAPTER  XVI.  - 

I Passing  and  syncopated  notes,  and  miscellaneous  charactep.s. 

I § 147-  Passing  notes.  When  notes  are  introduced  which  do  not 
properly  be’ong  to  the  harmony  or  chord,  they  are  called  passing  notes. 

§ 148-  When  passing  notes  follow  the  essential  notes,  they  are 
called  AFTER  notes. 


What  is  the  second  from  C to  D?  ,Mns.  Major.  FromDto  E?  Jins. 
Major.  FromE  to  F?  Ans.  Minor,  &.c. 

Thirds.  An  interval,  including  a tone  and  a semitone,  is  called  a minor 
third  : one  including  two  tones  is  called  a major  third.  Questions  as 
before. 

Fourths.  An  interval,  including  two  tones  and  a semitone,  is  called  a 
PERFECT  fourth:  one  including  three  tones,  a sharp  fourth.  Questions  as 
before. 

Fifths.  An  interval,  including  ttvo  tones  and  two  semitones,  is  called  a 
FLAT  fifth:  one  including  three  tones  and  a semitone,  a perfect  fifth.  Il- 
lustrations and  questions. 

Sixths.  An  interval  of  three  tones  and  two  semitones,  is  called  a minor 
sixth:  one  of  four  tones  and  a semitone,  a major  sixth.  Questions,  Stc. 

Sevenths  An  interval  of four  tones  and  two  semitones,  is  called  a flat 
or  MINOR  seventh:  one  of  five  tones  and  a semitone,  a sharp  or  major 
seventh.  Questions." 

Octaves.  All  the  octaves  are  equal,  including^ce  tones  and  two  semi- 
tones. 

§ 143  If  the  lower  note  of  any  minor  interval  be  depressed,  or 
the  upper  one  elevated,  the  interval  becomes  major. 

§ 144  If  the  lower  note  of  any  major  interval  be  elevated,  or  the 
upper  one  depressed,  the  interval  becomes  minor. 

§ 145  If  the  lower  note  of  any  major  interval  be  depressed,  or  the 
upper  Rote  elevated, there  arisesasuPERFLuousorEXTREME  sharp  interval. 

§ 146  If  the  lower  note  of  any  Minor  interval  be  elevated,  or  the 
upper  note  depressed,  there  arises  a diminished,  or  extreme  flat  interval. 

For  further  ezunples  and  illustrations,  see  “ Manual.” 


§ 149  When  passing  notes  precede  the  essential  notes,  they  are 

called  APPOGIATURES. 

EXAMPLE. 

After  notes.  Appogiatures. 


Written. 


&e. 


Performed. 


§ 1'50'  Syncopated  notes.  When  a note  commences  on  an  unac- 
cented, and  is  continued  on  an  accented  part  of  a measure,  it  is  called  a 
SYNCOPATED  NOTE. 

§ 151  Pause.  When  a note  is  to  be  prolonged  beyond  its  usual 
time,  a character  called  a pause  is  placed  over  or  under  it.  Ex: 

§ 152  Staccato.  When  singing  is  performed  in  a short,  pointed 
and  articulate  manner,  it  is  said  to  be  staccato. 

EXAMPLE. 


Written. 


Performed. 
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§ 1 53-  Legato.  When  singing  is  performed  in  a smooth,  gliding 
manner,  it  is  said  to  be  Legato. 

Note.  The  distinction  between  Staccato  and  Legato  is  veiy  important,  and  should  be  well 
and  practically  understood. 
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§ 154  Tie.  A character  called  a Tie  is  used  to  show  how  many 
notes  aie  to  be  sung  to  one  syllable.  The  same  character  is  often  used 
to  denote  Legato  style.  Example:  ^ 

§ 155-  Repeat.  Dots  across  the  staff  require  the  repetition  of 
certain  parts  of  the  piece. 

EXAMPLE. 


Question  on  this  Chapter. 


CHAPTER.  XVII. 

CHORDS. 

§ 156  When  two  or  more  sounds  are  heard  together,  such  combi- 
nation is  called  a chord:  if  agreeable  to  the  ear,  it  is  called  a consonant 
chord,  or  a concord;  if  disagreeable  to  the  ear,  it  is  called  a dissonant 
chord' or  a discord. 

§ 157  common  chord,  a chord  consisting  of  One,  Three  and  Five, 
to  which,  Eight  may  be  added,  is  called  a common  chord,  or  direct 
common  chord:  if  the  third  he  Major,  it  is  a major  chord,  if  Minor,  a 
MINOR  chord.  See  example  A. 

§ 158-  INVERSION  OF  CHORDS.  When  the  natural  position,  or  rela- 
tive situation  of  the  sounds  constituting  the  common  chord,  is  changed  so 
that  Three  or  Five  is  lower  than  One,  the  chord  is  said  to  be  inverted. 
See  examples  B and  C. 

'§  159  CHORD  OF  THE  SIXTH.  In  the  first  inversion  of  the  common 
chord,  the  Third  is  taken  as  the  Base,  or  as  the  lowest  sound;  it  is  then 
called  the  “ chord  of  the  Sixth.”  The  Base  note  is  figured  6.  See  exam- 
ple B.  '■ 

§ 160  CHORD  OF  THE  SIXTH  AND  FOURTH.  In  the  second  inversion 
of  the  common  chord,  the  Fifth  is  taken  as  the  Base,  or  as  the  lowest 
sound;  it  is  then  called  the  “chord  of  the  Sixth  and  Fourth  ” The 
Base  note  is  figured  \ See  example  C 
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EXAMPLES 

ABC 

DIRECT  COMMCy  CHORD.  FIRST  INVERSION.  SECOND  INVERSION, 

Major.  Minor.  Major.  Minor.  Major.  Minor. 
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§ 161  CHORD  OF  THE  SEVENTH.  A chord  Consisting  of  a Base,  its 
Third,  Fifth,  and  Seventh,  is  called  a “chord  of  the  Seventh.”  This 
chord  is  most  frequently  based  on  the  Fifth.  It  is  then  called  the  domi- 
nant SEVENTH.  It  is  figured  7.  Example  D. 

§ 162  CHORD  OF  THE  SIXTH  AND  FIFTH.  In  the  first  inversion  of  the 
chord  of  the  Seventh,  the  Third  is  taken  as  the  Base  or  lowest  sound.  It 
is  then  called  the  chord  of  the  “ Fifth  and  Sixth,”  and  is  figured  %.  Ex.  E. 

§ 163  CHORD  OF  THE  FOURTH  AND  THIRD.  In  the  second  inversion 
of  the  chord  of  the  Seventh,  the  Fifth  is  taken  as  the  Base  or  lowest  sound. 
It  is  then  called  the  chord  of  the  “ Fourth  and  Third,”  and  is  figured  I or 
Example  F.  ^ 

§ 164  CHORD  OF  THE  FOURTH  AND  SECOND.  In  the  third  inversion 
of  the  chord  of  the  Seventh,  the  Seventh  is  taken  as  the  Base  or  lowest 
sound.  It  is  then  called  the  chord  of  the  “Fourth  and  Second,”  and  is 
figured  I or  f.  Example  G. 

2 D E F G 


Chord  of  the  Seventh  Direct.  First  inversion.  Second  inversion.  Third  inversion. 


T 3 4 * 0 

6 3 9 
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% 165 

mon  chord. 


The  chord  of  the  Seventh,  is  naturally  followed  by  the  com-1 
See  quarter  notes  in  the  above  example.  • 


§ X66'  A knowledge  of  these  two  chords,  viz:  The  common  chord, 
and  the  chord  of  the  Seventh,  with  their  inversions,  lies  at  the  foundation 
of  musical  science,  and  although  not  essential  to  correct  performance,  is 
desirable,  and  cannot  fail  to  afford  great  advantages  to  the  mere  perform- 
er, as  well  as  to  the  teacher.  See  “ Manual.” 

To  those  who  wish  to  pursue  the  study  of  the  science  of  music,  the 
following  works  are  recommended,  viz  : 

“ First  steps  to  Thorough  Base.” 

“Burrows’  Thorough  Base  Primer.” 

“ Catel’s  Treatise  on  Harmony.” 

“Porter’s  Musical  Cyclopedia.” 

“ Callcott’s  Musical  Grammar.” 


PART  III.  DYNAMICS. 

CHAPTER  XVIII. 


EXAMPLE. 


— 

1 : T : 

* “ 

1 

1 1 1 

# p* 

0 'J 

j 1 

1 

1 1 

i ^ » 

1 ^ (— 

- - rTW 

n ■ 

_L  . 

1 ' 

*T 1 

1 

i!5- 

§ 174.  PIANISSIMO.  If  a sound  is  produced  by  a very  small,  but 
careful  e.xertion  of  the  organs,  softer  than  piano,  yet  so  loud  as  to  be  a 
good  audible  tone,  it  is  called  pianissimo,  (pronounced  peanissimo)  and 
is  marked  pp. 

% 175-  FORTISSIMO.  If  a sound  is  delivered  with  a still  greater 
exertion  of  the  organs- than  is  required  for  Forte,  but  not  so  loud  as  to 
degenerate  into  a scream,  it  is  called  fortissimo,  and  is  marked^. 

§ 176  The  five  Dynamic  degrees,  applied  to  the  scale: 


§ 167  Musical  sounds  may  be  either  soft  or  loud.  From  this  fact,  in 
the  nature  of  musical  sounds,  arises  the  necessity  of  the  third  department 
in  the  elements  of  music,  called  dynamics,  which  treats  of  the  force  or 
itren^lh  of  sounds. 

§468-  A sound,  be  it  loud  or  soft,  must  still  be  of  a good  quality. 
It  must  never  be  so  soft,  or  so  loud,  as  to  injure  the  quality  of  tone. 

dynamic  degrees. 

^ 169  MEZZO.  A sound  produced  by  the  ordinary  exertion  of  the 
organs,  is  a.  medium  or  middle  sound;  it  is  called  mezzo,  and  is  marked  m. 

§ 170  PIANO.  A sound  produced  by  some  restraint  of  the  organs,, 
is  a soft  sound;  it  is  called  piano,  (pronounced  peano)  and  is  marked  p. 

k 111  FORTE.  A sound  uroduced  by  a strong  or  full  exertion  of 
the  organs,  is  a loud  sound;  it  is  called  forte,  and  is  marked  f. 

§ 172-'  Mezzo,  Piano  and  Forte, are  Italian  words,  which,  by  long 
usage,  have  become  technical  terms  in  music,  and  are  used  by  all  nations. 

§ 173.  Applications  of  the  three  principal  Dynamic  degrees  to 
the  scale. 


See  further  exercises,  &c.  in  “ Manual.” 

CHAPTER  XIX 

DYNAMIC  TONES. 

§ 177-  ORGAN  TONE.  A tone  which  is  commenced,  continued  and 
ended  with  an  equal  degree  of  force,  is  called  an  organ  tone. 

Note.  The  organ  tone  should  be  exclusively  practised  in  the  Hrst  stages  of  a musical 
education.  It  is  difficult  to  acquire  a firm,  steady,  equal  tone.  Until  this  is  acquired  the  pupil 
should  not  attempt  any  other  Dynamic  tone. 

§ 178-  cresce.ndo.  a tone  commencing  soft  and  increasing  to  loud, 
is  called  a crescendo  tone;  and  is  marked  cres.  or 

§ 179.  DIMINUENDO.  A toiie  Commencing  loud  and  gradually  dimin- 
ishing to  soft,  is  called  a diminuendo  tone;  and  is  marked  dim.  or  3;:;^=-. 

§ 180-  swell.  Atone  consisting  of  an  union  ofCrescendo  and  Di- 
minuendo, is  called  a swelling  tone,  or  a swell.  It  is  marked_==::^:>- 

§ 181-  Crescendo,  Diminuendo  and  Swell,  are  not  only  applied  to 
individual  tones,  but  also  to  passages  in  music. 

Sing  the  scale  in  Crescendo,  Diminuendo  and  Swelling  tone*. 
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182-  PRESSURE  TONE,  xf  a Single  short  sound  is  sung  with  a 
very  sudden,  forcible  crescendo,  or  sire//,  there  arises  the  pressure  tone. 
Marked  > or  <;2>.  It  is  often  applied  to  syncopated  passages. 

§ 183-  explosive  tone,  a single  short  sound  which  is  struck 
suddenly,  with  very  great  force,  and  instantly  diminished,  is  called  an 
EXPLOSIVE  TONE.  It  is  marked  or  fz.  (forzando,)  or  sf.  (sforzando.) 
Practise  the  explosive  tone  to  the  syllable  Hah,  as  in  the  following  example. 

^ > > > > > > > > > 
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The  practise  of  this  tone  is  calculated  to  give  great  power  and  strength  to  the  voice. 

§ 184-  Expression.  The  ppoper  application  of  Dynamics  to 
music,  constitutes  essentially  that  which  is  usually  called  expression. 
Dynamics  should  be  much  practised;  no  other  e.xercises  have  such  a 
powerful  tendency  to  bring  out,  strengthen  and  improve  the  voice. 

See  ‘ Manual,’  for  more  particular  instructions. 


§ 187-  co.NsoNANTs.  Aiticulation  is  almost  entirely  dependant  on 
the  consonants.  These  should,  therefore,  receive  very  particular  atten- 
tion, and  be  delivered  or  articulated  very  quickly,  smartly,  forcibly,  dis- 
tinctly, and  with  the  greatest  precision.  The  neglect  of  a careful  utterance 
of  the  consonants,  is  a principal  cause  of  indistinctness  in  singing. 

§ 188-  ACCENT.  Accent  is  as  important  in  singing  as  in  speaking. 
If  the  poetry  be  regular  in  its  construction,  and  is  properly  adapted  to  the 
music,  the  accentuation  of  the  two  will  correspond.  If  otherwise,  that  ol 
the  former  must,  in  general,  be  attended  to,  and  the  musical  accent 
made  to  conform  to  it. 

§ 189-  pause.  Pauses,  both  grammatical  and  rhetorical,  are  also 
essential  to  good  singing.  In  general,  when  necessary,  they  must  be 
obtained,  not  by  a pause  in  the  time,  the  computation  of  which  should 
be  regularly  carried  on,  but  by  shortening  the  preceding  note;  as  in  the 
following  example,  viz: 


Written.  To  be  sung. 
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CHAPTER  XX. 

EXPRESSION  OF  WORDS,  IN  CONNEXION  WITH  SOUNDS,  AND  MISCELLANEOUS  DIRECTIONS. 

^ 185-  Besides  the  dynamic  designations  of  the  last  chapter, 
vocal  expression  depends  essentially  on  Articulation,  Accent,  Pause  and 
Emphasis. 

§ 186-  towel  sounds.  The  vowel  sounds  only  should  be  sustained  in 
singing.  It  is  on  these  alone  that  the  voice  should  dwell.  Theyshouldbede- 
livered  with  accuracy,  and  carefully  prolonged,  without  being  changed.  To 
insure  this,  the  organs  of  sound  should  be  immovably  fi.xed  from  the  begin- 
ning to  the  end  of  a sound;  not  the  least  change  should  be  allowed  in  the 
position  of  the  lips,,  teeth,  tongue  or  throat ; nor  indeed  of  the  head  or  body. 

It  is  a very  common  fault  for  singers  to  change  the  vowel  sounds,  and  dwell  not  on  the  radical 
or  principal  sound,  but  on  the  vanish  or  closing  sound  : thus  a becomes  e;  o,  oo  ; &c.  In  the 
woid  “great”  for  example,  instead  of  dwelling  steadily  upon  the  vowel  sound  a,  the  singer 
changes  it  to  e,  and  that  which  should  be  grea  — - » - t,  becomes  grea  - -e-----tjso 
i.soin  tne  sviUbip  applied  to  Tico— let  it  be  Ra e,  and  not  Ra  - - e ' 


Joy  to  the  world — the  Lord  is  come  ! Joy  to  the  world — the  Lord  is  come  ! 

§ 190  EMPHASIS.  Emphatic  words  should  be  given  with  a greater 
or  less  degree  of  the  explosive  tone  {sf.),  without  reference  to  rhythmical 
accent.  In  common  psalmody  its  application  is  often  very  difficult,  from 
a want  of  a proper  adaptation  of  the  poetry  to  the  music,  or  appropriate- 
ness of  one  to  the  other.  The  effect  of  emphasis  may  often  be  increased 
by  a momentary  pause. 

§ 191  OPENING  OF  THE  MOUTH.  The  moutli  should  in  general  be  so 
far  opened  as  to  admit  the  end  of  the  fore  finger  freely  between  tire  teeth. 
Singers  do  not  usually  open  their  mouths  sufficiently  wide  to  give,  a free 
and  full  passage  to  the  sound. 

§ 192-  TAKING  BREATH.  (1)  In  taking  breath  make  as  little 
noise  as  possible.  ' 

(2)  Let  it  be  done  quickly,  and  without  any  change  in  the  position  of 
the  mouth 
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.3)  Never  breathe  between  the  different  syllables  of  the  same  word. 

^4^  When  several  notes  come  together,  to  one  syllable,  do  not  breathe 
between  them,  except  in  long  running  passages,  or  divisions  where  it 
cannot  be  avoided. 

(0)  Words  which  are  intimately  connected  in  sense,  as  the  article  and 
its  noun,  or  the  preposition  and  its  noun,  should  not  be  separated  by 
taking  breath. 

(6)  The  practise  of  breathing  at  a particular  part  of  the  measure,  or 
of  rhythmical  breathing,  should  be  avoided. 

(7)  Take  breath  no  more  frequently  than  is  necessary. 

(8)  Exercises  on  the  explosive  tone  (fs.)  will  greatly  assist  in  acquir- 
ing the  art  of  taking  breath. 

§ 193-  QUALITY  OF  TONE.  The  most  essential  qualities  of  a good 
tone  are  purity,  fulness,  Jirmness  and  certainty, 

(1)  A tone  is  pure,  or  clear,  when  no  extraneous  sound  mixes  with  it; 
IMPURE,  when  something  like  a hissing,  screaming,  or  huskiness  is  heard. 
Impurity  is  usually  produced  by  an  improper  position  of  the  mouth. 

(2)  A tone  is  rui.u,  when  it  is  delivered  in  a free  and  unconstrained 
use  of  the  appropriate  organs  of  sound.  Atone  is  faint  when  it  is  pro- 
duced by  a careless  or  negligent  use  of  the  organs. 

(3  and  4)  A tone  is  fir.w  and  certai.v,  which,  being  correctly  given, 
is  held  steadily,  without  change;  and  which  seems  to  be  perfectly  under 
the  control  of  the  performer.  Hence  the  following  are  faults,  viz; 

(1)  Striking  below  the  proper  sound  and  sliding  up  to  it,  as  from  Five 
to  Fight,  <Sic. 

(2)  A wavering,  or  trembling  of  the  voice. 

(3)  A change  just  at  the  close  of  the  tone,  produced  by  a careless  re- 
laxation of  the  organs,  which  should  always  be  held  firm  and  immov- 
able in  their  proper  position  until  the  sound  ceases. 

§ 194-  TO  CORRECT  FAULTS.  Whenever  the  teacher  discovers  a| 
fault,  let  him  first  imitate  it  himself,  and  afterwards  give  the  true  style  of 
performance;  then  let  him  require  the  pupils  to  imitate  both  the  bad  and 
the  good  example.  It  is  not  sufficient  for  the  teacher  to  say  that  a cer- 
tain fault  exists,  he  must  actually  point  it  out,  or  e.xhibit  it  by  his  own 
performance,  and  this  over  and  over  again,  until  the  pupils  obtain  a clear 
perception  of  it,  and  know  both  how  to  produce  it,  and  how  to  avoid  it. 

195  In  all  vocal  performance  attend  to  the  shirit  of  the  words. 
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Enter  into  those  emotions  which  are  expressed  by  the  poetry,  Avoia  a 
dull,  heavy,  unmeaning,  unfeeling,  automaton-like  style  of  performance, 
and  cultivate  that  which  comes  from  the  heart,  which  is  energetic,  which 
has  some  soul,  some  meaning,  and  which  is  appropriate  to  the  circum- 
stances and  to  the  ocasion.  The  composer  does  hut  furnish  the  mere 
skeleton,  and  it  depends  upon  the  performer  to  say  whether  that  inanimate 
form  shall  live,  and  breathe,  and  move  so  as  to  take  deep  hold  of  the  af- 
fections and  control  the  feelings  of  others,  thus  producing  the  effects  for 
which  music  is  designed,  and  for  which  it  is  so  admirably  adapted, 

CONCLUDING  REJIARKS. 

Modf,  or  INSTRUCTION.  It  is  not  considered  necessary  that  the  foregoing  instructions 
should  be  committed  to  memory  and  recited  by  the  pupils  ; they  are  rather  intended  as  a means 
of  fixing  the  method  of  proceeding  fully  in  the  mind  of  the  teacher;  or  as  a text  for  him,  the 
subjects  of  which,  are.  to  be  brought  before  the  school  in  familiar  lectures,  and  stated,  ex- 
plained, and  illustrated  according  to  his  discretion.  Should  any  teacher,  however,  prefer  the 
other  method,  (that  of  committing  to  memory)  he  can  easily  point  out  to  the  pupils  those  see- 
tions  which  he  wishes  them  to  commit,  distinguishing  them  from  those  whicii  are  more  partie- 
ularly  intended  as  mere  directions  to  the  teacher,  and  which  will  readily  he  perceived. 

Black  board.  The  teacher  will  need  a Bl.ack  Board,  with  two  staffs  drawn  across  it.  A 
convenient  size  is  found  to  be,  say  about  six  feet  long  and  two  and  a half  feet  wide.  The  lines 
of  the  staff’  to  be  painted  white,  and  about  an  inch  apart.  The  board  should  be  placed  back  of 
the  teacher,  and  in  such  a position  as  that  when  the  pupils  face  him  they  will  have  a full  view 
of  it.  With  common  chulk  (prepared  or  refined  is  better)  he  should  write  the  examples, 
rhvthndcal,  melodic,  and  dynamic  by  way  of  illustration  and  for  practise.  Ho  should  always 
go  on  the  principle  of  teaching  one  tiring  at  a time,  and  not  proceed  until  each  lesson  is  un- 
derstood. A small  light  rod  or  stick,  two  or  three  feet  long,  will  be  found  convenient  for 
pointing  to  the  board,  and  for  beating  time. 

Singing  bv  rote.  In  the  first  commencement  of  a school  it  is  very  desirable  to  introduce 
immediately,  singing  by  rote.  Its  advajitages  are, 

1st.  It  affords  variety  and  gratifies  the  pupils. 

SM.  It  has  a tendency  to  improve  both  the  ear  and  the  voice. 

3d.  It  gives  the  teacher  an  opportunity  to  correct  numerous  faults,  as  it  respects  the  delivery 
of  the  voice,  quality  of  tone,  and  style  and  manner  of  pcrforiiiaiice. 

Singing  by  rote  may  profitably  occupy,  perhaps,  at  different  intervals,  a quarter  of  the  time 
devoted  to  the  first  six.  or  perhaps  twelve,  lessons  ; after  which,  the  pupils  will  have  made  so 
much  progress  as  to  be  able  to  sing  from  a knowledge  of  the  elementary  principles  of  music  ; 
when  they  have  once  arrived  at  this  point,  singing  by  rote  and  by  words  should  be  given  up 
entirely,  and  singing  from  a knowledge  of  elementary  principles,  in  the  use  of  the  syllables  of 
solmization,  should  be  substituted  for  it. 

Finally.  It  must  not  be  supposed  that  vocal  music  can  be  tiftight  in  a few  lessons,  or  in  a 
short  time.  It  is  at  least  as  difficult  to  acquire  a practical  knowledge  of  singing,  as  it  is  to 
acquire  a practical  knowledge  of  Latin  or  Greek,  or  any  modern  language,  and  indeed  much 
more  so ; for,  while  one  depends  almost  exclusively  on  intellectual  application  and  exertion, 
the  other  depends  essentially  on  the  culti^tion  of  taste,  and  of  those  faculties  which  can  only 
'be  gradually  improved  by  an  industrious,  patient  and  persevering  course  of  practise. 
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1 . Awake,  my  tongue,  thy  tribute  bring  To  him  who  gave  thee  power  to  sing ; Praise  him,  who  is  all  praise  above,  The  source  of 


wis  - dom  and  of  love. 
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3.  Through  each  bright  world  above,  behold  Ten  thousand  thousand  charms  unfold  : Earth,  air,  and  mighty  seas  combine.  To  speak  his  wis 
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dom  all  divine. 
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3.  Blest  are  the  meek,  who  stand  afar  From  rage  and  passion,  noise  and  war ; God  will  secure  their  happy  state.  And  plead  their  cause  against  the  great. 


^ ^ ^ ^ V V ^ 
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7.  Blest  are  the  men  of  peaceful  life.  Who  quench  the  coals  of  growing  strife;  They  shall  be  called  the  heirs  of  bliss.  The  sons  of  God,  the  God  of  peace 
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IPSWICH.  L..  M.  [Chant.]  27 


28 


SEDGWICK.  E.  M 


H.  G.  NageU. 


high  ; And  as  thy  glory  fills  the  sky,  So  let,  it  be  on  earth  displayed,  TiU  thou  art  her 


2d  ending 

S: 


1.  Be  thou,  O God  ! ej  - alted  high  ; And  as  thy  glory  fills  the  sky.  So  let,  it  be  on  earth  displayed,  TiU  thou  art  here,  as  there,  obeyed. 
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3.  Thy  praises.  Lord,  I ■will  resound  To  r.ll  the  listening  nations  round  : Thy  mercy  highest  heaven  transcends.  Thy  truth  beyond  the  clouds  extends. 
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SAUGUS.  li.  M. 


Subject  £rom  Costellow. 

F 


1.  How  blest  the  sacred  tie,  that  binds  In  sweet  communion  kindred  minds ! How  swift  the  heavenly  course  they  run.  Whose  hearts,  whose  faith,  whose  hopes  are  one  ! 
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ly 


2.  To  each,  the  soul  of  each  how  dear ! What  tender  love  \ what  ho 
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fear ! How  does  the  generous  flame  -within  Refine  from  earth,  and  cleanse  from  sin ! 
p F ^ 

Pt 


5.  Nor  shall  the  glowing  flame  expire.  When  dimly  bums  frail  nature’s 


fire  : Then  shall  they  meet  in  realms  above,  A heaven  of  joy,  a heaven  of  love. 


Costellow< 


LEYBEN.  E.  M. 


CostcUow*  29 

1.  E - temed  God,  celestial  King,  Ex  - alt  - ed  be  thy  glorious  name  • Let  hosts  in  heaven  thy  praises  sing.  And  saints  on  earth  thy  love  proclaim- 
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2.  My  heart  is  fixed  on  thee,  my  God,  I rest  my  hope  on  thee  a - lone  ; I’ll  spread  thy  sa  - cred  truth  abroail.  To  all  mankind  thy  love  moke  known— 
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2d  ending. 


And  saints  on  earth  thy  love  proclaim. 


Lentando. 
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Unison. 
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3 

Awake  my  tongue — awake,  my  lyre, 

‘With  morning’s  earliest  dawn  arise ; 

To  songs  of  joy  my  soul  inspire. 

And  swell  your  music  to  the  skies. 

4 

With  those,  who  in  thy  grace  abound. 

To  thee  I’ll  raise  my  thankful  voice ; 

While  every  land — the  earth  around. 

Shall  hear — and  in  thy  name  rejoice. 

5 

Eternal  God,  celestial  King, 

Exalted  be  thy  glorious  name ; 

Let  hosts  in  heaven  thy  praises  sing, 

And  saints  on  earth  thy  love  proclaim. 

Church  Psalmody,  Pa.  57,  i.tk  Pt, 


30 


ATIiAlVTIC.  L.  M. 


George  Oates. 
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,1.  Come,  0 my  soul,  in  sacred  lays.  Attempt  thy  great  Creator’s  praise : But,  oh,  what  tongue  can  speak  his  fame  ! "What  mor  - tal  verse  can  reach  the  theme  ! 
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2.  Enthroned  a - mid  the  radiant  spheres.  He  glory  like  a garment  wears  ; To  form  a robe  of  light  divine,  Ten  thousand  suns  around  him  shine 

3.  In  all  our  Maker’s  grand  designs.  Omnipotence,  with  wisdom,  shines.  His  works,  through  aU  this  wondrous  frame.  Declare  the  glo  - ry 
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li.  Mason. 


1,  f 1 Arise!  arise!  with  joy  survey  The  glo  - ry  of  the  latter  day  : A1  - ready 


is  the  dawn  be  - gun  Which  marks  at  hand  a rising  sun — ^Which  marks  at  hand  a rising  sun! 
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5.  / Auspicious  dawn!  thy  rising  ray  With  joy  we  view,  and  hail  the  day:  Great  Sun  of  Righteousness!  arise.  And  fill  the  world  with  glad  surprise.  And  fill  the  world  with  glad  surprise. 
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Unison. 


Unison. 


PARK  STREET  E.  M 


Venna. 


1.  f f Wake.O  my  sou],  and  hail  the  morn.  For  irato  us  a Saviour’s  born;  See,  how  the  angels  wing  their  way.  To  usher  in  the  glorious  day!  To  usher  in  the  glorious  day! 


2.  P-Hark!  what  sweet  music,  what  a song,  <Sounds  from  the  bright  celestial  throng!  P Sweet  song,  whose  melting  sounds  impart  ’"/Joy  to  each  raptured,  listening  heart,  Joy  to  each,  &c, 


3.  Come,  join  the  angels  in  the  sky.  Glory  to  God,  who  reigns  on  high ; P Let  peace  and  love  on  earth  abound,  / While  time  revolves  and  years  roll  round.  While  time  revolves  and  years  roll  round. 


SAMARIA 


1.  Thine  earthly  Sabbaths,  Lord,  we  love;  But  there’s  a nobler  rest  above;  To  that  our  longing  souls  aspire.  With  cheerful  hope,  and  strong  desire, 


2.  No  more  fatigue,  no  more  distress,  Nor  sin,  nor  death  shall  reach  the  place;  No  groan  shall  mingle  with,  the  songs.  Which  warble  from  immortal  tongues. 
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- STERLING.  L.  M. 


[Chant.] 
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1.  Sweet  is  the  work,  my  God,  my  King,  To  praise  thy  name,  give  thanks,  and  sing,  To  show  thy  love  by  morning  light.  And  talk  .of  all  thy  truth  at  night. 
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2.  Sweet  is  the  day  of  sacred  rest,  No  mortal  care  shall  seize  my  breast;  Oh  may  my  heart  in  tune  be  found,  Like  David’s  harp  of  solemn  sound. 
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WHITELiAJiD. 

Alto. 


L.  M. 


Tenor. 


From  a German  Melody. 
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Great  God,  to  ihee  my  evening  song,  With  humble  grat  - i 
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2d  ending. 


1.  Give  thanks  to  God,  he  reigns  i.bove;  Kind  are  his  thoughts,  his  name  is  love;  His  mercy  ages  past  have  known.  And  ages  long  to  come  shall  own.  And  ages  long  to  come  shall  own. 
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‘2.  He  feeds  and  clothes  ns  all  the  way;  He  guides  our  footsteps  lest  we  stray;  He  guards  us  with  a powerful  hand.  And  brings  us  to  the  heavenly  land.  And  brings  us  to  the  heavenly  land. 
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I 3.  /Oh  let  the  saints  with  joy  record  The  truth  and  goodness  of  the  Lord  ' How  great  his  works  ! how  kina  nis  w.ays.  i.et  every  tongue  pronounce  his  praise.  Let  every  tongue  pronounce  &c. 
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EL.I.E:KrTHORPE. 
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E.  M. 
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1.  Say,  how  may  earth  and  heaven  unite  ? Say,  how  shall  men  with  angels  join  ? What  link  harmonious  may  be  found,  Natures  discordant 



to  combine  ? 
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2.  Loud  let  the  pealing  or  - gan  swell ! Breathe  forth  your  soul  in  raptures  high!  Angels  with  men  in  music  join;  Music’s  the  language  of  the  sky. 
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1.  Iq  - dulgent  Lord,  thy  goodness  reigns  Through  all  the  wide  ce  - lestial  plains ; And  thence  its  streams  redundant  flow.  To  cheer  th’abodes  of  men  below. 
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3.  Oh ! give  to  every  human  heart 
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To  taste  and  feel  how  good  thou  art  ! With  grateful  love  and  holy  fear, 
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To  know  how  blest  thy  children  are, 
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TRURO.  U.  M.  _ 

^ U * ._  .V)_. 1 r.,.Y,o  AnH  nil  hls  hmmdless  love  proclaim. 


Dr.  Burner. 


I ? Now  to  the  Lord  a 


noble  song!  Awake,  my  soul,  awake,  my  tongue  ; Hosanna  to  th’eternal 
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name.  And  all  his  boundless  love  proclaim. 
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My  thoughts  r^ice'lt  Jesus’name!  Ye  angels,  dwell  upon  the  sound  ; Ye  heavens,  ^c^  it  to  the  ground. 


3 Grace!  ’tis  a sweet,  a charming  theme,  luy  ^ 1_  _ - T*—-"*!® — IZZZm" 
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3.  Snter  his  gafes  wilh  songs  of  joy,  WiU.  praises  to  his  courts  repair;  And  make  it  your  diT.ne  employ,  ^ -.-p 
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BLENDON.  E.M. 


Giardini. 
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1.  Great  is  the  Lord ! what  tongue  can  frame  An  honor 


egual  to  his  name  ? How  awful  are  his  glorious  ways ! The  Lord  is  dreadful  in  his  praise  ! 


3.  Vast  are  thy  works,  almigh  - ty  Lord!  And  nature  rests  upon  thy  word ; And  clouds,  and  storms,  and  fire  obey  Thy  wise  and  all  - controlling  sway. 


4.'  Thy  glory,  fearless  of  decline.  Thy  glory.  Lord,  shall  ev  - er  shine ; Thy  praise  shall  still  our  breath  employ.  Till  we  shall  rise  to 
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Altered  from  S.  Holyoke. 
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endless  joy. 
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2d  ending. 
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2.  All  ye  bright  armies  of  the  skies.  Go,  worship  where  the  Saviour  lies:  Angels  and  kings  before  him  bow.  Those  gods  on  high,  and  gods  below. 


3.  Let 


1 - dels  totter 


to  the  ground.  And  their  own  worshippers  confound, /Zion  shall  still  his  glories  sing.  And  earth  confess  her  sovereign  king. 
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REDDIJVGTOJV.  Li.  M.  [Chant.] 
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2d  ending. 
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2.  Now  may  we  say — Our  God,  thy  power  Shall  be  our  fortress,  and  our  tower!  We,  that  are  formed  of  feeble  dust.  Make  thy  almighty 


arm  our  trust. 
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CKPHAS.^  L.  M.  EDouble.] 


Chut'ch  Fsalmcdy,  Ps.  19,  2d  Pt. 
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1.  The  spacious  Srmament  on  high,  With  all  the  blue  ethereal  sky,  And  spangled  heavens,  a shining  frame.  Their  great  Origi  • nal  proclaim. 
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2.  pSoon  as  the  evening  shades  prevail.  The  moon  takes  up  the  wondrous  tale,  And  nightly,  to  the  listening  earth.  Repeats  the  story  of  her  birth; 
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5.  pWhat  ! though  in  solemn  silence  all  Move  round  this  dark  terrestrial  ball.  What ! though  no  real  voice,  or  sound  Amid  their  radiant  orbs  be  found. 
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2d  ending. 
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2.  Th’unwearied  sun,  from  day  to  day.  Does  his  Creator’s  power  display.  And  publishes,  to  every  land.  The  work  of  an  al  ■ mighty  hand. 
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4.  — While  all  the  stars  that  rou  :d  her  burn.  And  all  the  planets,  in  their  turn,  m/Confirm  the  tidings,  as  they  roll,/.-Vnd  spread  the  truth  froii  pole  to  pole. 
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6.  — In  reason’s  ear  they  all  rejoice,  -=:And  utter  forth  a glorious  voice  ; /For  ever  singing  as  they  shine,  ‘‘  The  hand  that  made  us  is  Divine.” 
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* This  tune  is  taken  from  “ Occasional  Psalm  and  Hymn  Tunes.”  by  permission  of  the  proprietor  of  that  work 


42  WAYJVE.  E.  M. 


CLYDE.  L.  M.  [Chant.] 


2d  ending. 
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1.  Give  to  our  God  immortal  praise  ; Mercy  and  truth  are  all  his  ways  ; Wonders  of  Ghrace  to  God  belong,  Repeat  his  mercies  inyoursonj 


2.  He  built  the  earth — he  spread  the  sky,  He  fixed  the  starry  lights  on  high  : His  mercies  ever  shall  endure.  When  suns  and  moons  shall  shine  no  more. 
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1.  Sweet  is  the  work,  my 


God, 


my  King,  To  praise  thy  name,  give  thanks,  and  sing.  To  show  thy  love  by 


morning  light.  And 
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2.  Sweet  is  the  day  of 


cred  rest.  No  mor  • tal 
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care  shall  seize  my  breast;  O may  my  heart  in 


tune  be  found.  Like 
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My  heart  shall  triumph  in  my  Lord, 

And  bless  his  works — and  bless  his  word: 
Thy  works  of  graces— how  bright  they  shine  ! 
How  deep  thy  counsels — how  divine  ! 

4 

Sure  I shall  share  a glorious  part, 

When  grace  hath  well  refined  my  heart. 

And  fresh  supplies  of  joy  are  shed. 

Like  holy  oil,  to  cheer  my  head. 

5 

Then  shall  I see — and  hear — and  know 
All  I desired,  or  wished  below; 

And  every  power  find  sweet  employ. 

In  that  eternal  world  of  joy. 

Church  Psalmody,  Ps.  92. 


* From  this  place  to  the  end  of  the  tune,  the  Treble  and  Alto  may  change  parts,  the  Alto  singing  the  Treble  an  8v  lower  than  it  is  written.  Such  transpositions,  when  they  aan 
be  made  without  violating  the  rules  of  counterpoint,  may  be  often  rendered  effective,  and  they  afford  a pleasing  variety  in  singing  several  stanzas. 

This  tune  is  taken  from  “ Occasional  Psalm  and  Hymn  Tunes,”  by  permission  of  the  propiietor  of  that  work. 
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St.  pJi,TER’s-  E.  M. 


Harwood. 


^odiTgreat,  the  ever  blest,  Let  songs  of  hon-or  be  addressed  ; Hi^merc^^rm  forever  stands  ; W We  demands. 
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"who  knows  the  wonders  of  thy  ways  ? Who  shall  fulfil  thy  boundless  praise  ? Blest  are  the  souls  that  fear  thee  stUl,  And  pay  their  ^ 


to  thy  will. 


CARMEIi.  L.  M. 


Im  Mason. 
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2d  ending. 
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1 My  God  my  klj  thy  var^us  praise'  Shall  fill  the  remnant  of  my  days;  Thy  ^aeejmplo^^my  tongue,  Tfil  d^  and  gl^  rais^th^ng.  ^ 
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8.  Thy  works  with"toundlesB  glory  shine.  And  speak^Ihy  maje'^J^  divine;  /Let  ever^  r^  with  joy^oclaim  The  sound  and  honor  of  thy  name.^ 
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L.UZ.  L..  M.  [Chant.] 
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1.  My  spirit  looks  to  God  alone; 


Id  ending. 


My  rock  and  refuge  is  his  throne  : In  all  my  fears — in  all  my  straits,  My  soul  for  his  salvation  waits. 


2.  Trust  hioi^  ye  saints,  in  all  your  ways,  Pour  out  your  hearts  before  his  face;  When  helpers  fail — and  foes  inrade,  God  is  our  all  - sufficient  aid* 
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46  _ EFFINGHAM.  E.  M.  ^ Id  ending. 

2.  The  Lord  proclaims  his  poweraloudThrough  everyoceao,  every  land  ; His  voice  divides  Ihe  rratery  cloud,  And  lightemngs  blaze  at  his  command. 
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\ The  Lord  sits  sovereign  oTthe  flood,  O’eT earth  he  reigns  forever  king ; But  makes  his  church  his  blest  abode,  Where  we  his  awful  glo^  nesting.  ^ 
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Madan. 


esus  shall  leign  where’er  the  sun  Doth  his  successive  journeys  run ; His  kingdom  stretch  from  shore  to  shore,  Till  moon  shall  wax  and  wane  no  niore. 
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morning  sacrifice. 


I 2 For  him  shall  endless  prayer  be  made,  /And  praises  throng  tocrown  his  heady— His  name  like  sweet  perfume,  shall  rise  With  every 
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2.  Sweet  is  the  day  of  sacred  rest — No  mortal  care  shall  seize  my  breast;  Oh  may  my  heart  in  tunc  be  found.  Like  David’s  harp  of  solemn  sound.  Like  David’s  harp  of  solemn  sound. 
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8.  "“/My  heart  shall  triumph  in  the  Lord,  And  bless  his  works — and  bless  his  word:  Thy  works  of  grace — how  bright  they  shine!  How  deep  thy  counsels — how  divine!  How  deep  thy,  &o. 
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1.  1 Happy  the  church,  thou  sacred  place.  The  seat  of  thy  creator’s  grace ; Thine  holy  courts  are  his  abode.  Thou  earthly  palace  of  our  God,  Thou  earthly  palace  of  our  God. 


•-3 

--j— — ^zJ'^”Z"!e 

— ,18 — I — |IZj 

f4'i4l?4 

1 1 

1 1 

1 1 

1 1 



1 ^—.q- 

R-qJ533q=3 

FJfi- 

)fezji|z4zq 

-4-© 

:^zqiq3f:4|4-n: 

Egg] 

iiJiZiJ 

Hi 

L 

1— 

— 1 — M — 1 — !a^+— 1 — I- 

gU!: 

[4?S^ 

Eb^JSS3"E 

FHt 

EEES£L-:?e4 

Fzi^iqti^J 

Eq£ES?F] 

2.  Thy  walls  are  strength — and  at  thy  gates  A guard  of  heavenly  warriors  waits;  Nor  shall  thy  deep  foundation  move,  Fixed  on  his  counsels  and  his  love.  Fixed  on  his  counsels  and  his  love. 
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3.  -TThy  praise,  O God,  shall  tune  the  lyre.  Thy  love  our  joyful  song  inspire ; To  thee  our  cordial  thanks  be  paid,  Our  sure  defence — our  constant  aid. 
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4.  Why,  then,  cast  down — and  why  distressed  ? And  \chence  the  grief,  that  fills  our  breast  ? In  God  we’!!  hope,  to  God  we’ll  raise  Our  songs  of  gratitude  and  praise 


Wm.  Mather. 


CHAPEL,  STREET.  L.  M.* 
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1.  M Salvation 


is  forever  nigh  The  souls  who  fear  and  trust  the  Lord  ; And  grace,  de  - scending  from  on  high,  Fresh  hopes  of  glory  shall  afford. 
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3.  His  righteousness  is  gone  before.  To  give  us  free  access  to  God  ; Our  wandering  feet  shall  stray  no  more.  But  mark  hi^eps^Md  keep  the  road. 
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1.  With  one  consent,  let  all  the  earth,  To  God  their  cheerful  voices  raise  ; Glad  homage  pay,  with  awful  mirth.  And  sing  before  him  songs  of  praise, 
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For  he’s  the  Lord — supremely  good.  His  mercy 
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is  for  - ever  sure  ; His  truth,  which  always  firmiy  stoou.  To  endless  a - ges  shall  endure. 
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♦The  duet  passage  (3d  line)  may  be  sung  by  Tenor  and  Base. 
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1.  Ye  Christian  heralds,  go,  proclaim  Salvation  in  Immanuel’s  name  ; To  distant  climes  the  tidings  bear.  And  plant  the  rose  of  Sharon  there.  And  plant  the  rose  of  Sharon  there. 
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2.  He’ll  shield  you  with  a wall  of  fire.  With  holy  zeal  your  hearts  inspire  ; >Bid  raging  winds  their  fury  cease,  p And  calm  the  savage  breast  to  peace.  And  calm  the  savage,  kc. 
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S.mAnd  when  our  labors  all  are  o’er.  Then  shall  we  nteet  to  part  no  more  ; <Meet— with  the  blood-bought  throng  to  fall,/And  crown  our  Jesus — Lord  of  all.  And  crown  our,  &c. 
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1.  Glo  - ry  to  thee,  my  God,  this  night.  For  all  the  blessings  of  the  light;  Keep  me,  oh  keep  me.  King  of  kings.  Beneath  thine  own  almighty  wings. 
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2.  Forgive  me.  Lord,  for  thy  dear  Son,  The  ill  that  I this  day  have  done  ; That  with  the  world,  myself,  and  thee,  I,  ere  I sleep,  at  peace  may  be. 
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3.  Teach  me  to  live,  that  I may  dread  The  grave  as  little  as  my  bed ; Teach  me  to  die,  that  so  I may  Rise  glorious  at  the  awful  day. 
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The  rhythmical  construction  of  this  tune  has  been  altered,  from  previous,  editions. 
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Z£:rah.  l.  m. 


GOLAN.  L.  M. 


2d  ending, 
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1.  -^0  Thou,  that  hear’st  when  sinners  cry,  Though  all  my  crimes  before  thee  lie.  Behold  them  not  with  angry  look.  But  blot  their  memory  from  thy  book. 


2.  Create  my  nature  pure  within, 
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And  form  my  soul  averse  to  sin  ; Let  thy  good  Spirit  ne’er  de  - part,  Nor  hide  thy  presence  from  my  heart 
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2d  ending. 
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1. /My  soul,  thy  great  Creator  praise  ; When  clothed  in  his  celestial  rays,  He  in  full  majesty  appears.  And  hke  a robe  his  glory  wears. 
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2.  How  strange  thy  works  ! how  great  ii»y  skill,  While  every  land  fliy  riches  fill : Thywisdom  round  the  world  we  see,  This  spacious  earth  is  full  of  thee. 
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j 1.  ”'P“  Come  hither,  all  ye  weary  souls,  Ye  heavy  laden 


sinners,  come  ; I’ll  give  you  rest  from  all  your  toils.  And  raise  you  to  my  heavenly  h«me. 
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.3.  ’"t’Blest  is  the  man,  whose  shoui  lers  take.  My  yoke,  and  bear  it  with  delight ; My  yoke  is  easy  to  the  neck,  My  grace  shall  make  the  burden  light. 
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The  thicker  darkness  of  the  mind. 
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Dispel  the  gloomy  shades  of  nighty  The  thicker 
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The  thicker,  &c.^ 
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To  mine  illumined  eyes  display 

The  glorious  truth  thy  words  reveal; 

Cause  me  to  run  the  heavenly  way, 

Make  me  delight  to  do  thy  will. 

3 

Thine  inward  teachings  make  me  know, 

The  mysteries  of  redeeming  love, 

The  vanity  of  things  below. 

And  excellence  of  things  above. 

4 

While  through  this  dubious  maze  I stray. 
Spread,  like  the  sun.  thy  beams  abroad; 

Oh  show  the  dangers  of  the  way. 

And  guide  my  feeble  steps  to  God. 

Church  Psalrncdy,  Hy.  198 
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This  tune  is  taken  from  “ Occasional  Psalm  and  Hymn  Tunes,”  by  permission  of  the  proprietor  of  that  work. 
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1 When  we,  our  wearied  limbs  to  rest.  Sat  down  by  proud  Euphrates’  stream.  We  wept — with  doleful  thoughts  oppressed.  And  Zion  was  our  our  mournful  theme. 


-0-0-0-^  ^ -G-  -jjr 


y ^ — i^~_l  '_[  _j  n 

T5"zEFI3~5i=3'3”=’“3] 

d — zhizdJ  ^ — hFiiHl  f"^ — ^ — i T' 

■-,-d=F=FH'FFf-fli* 

%:^^i:=j=:i=dzzj: 

^-^^G-^-0-0-0-0- 

§ ■ I i ^ % % " « """ 


EUPHRATES.  E.  M.  [Chant.] 
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1 When  we  our  wearied  limbs  to  rest;  Sat  down  by  prond  Euphrates’  stream,  We  wept — with  doleful  thoughts  oppressed,  And  Zion  was  our  mournful  theme.  Lentando. 
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2.  Our  harps,  that,  when  with  joy  we  sung.  Were  wont  their  tuneful  parts  to  bear.  With  silent  strings  neglected  hung.  On  willow  trees  that  withered  there. 
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3.  Awake  the  trumpet’s  lofty  sound.  To  spread  your  sacred  pleasure  round;  Awake  each  voice  and  strike  each  string,And  to  the  solemn  organ  sing.  And  to  the  solemn  organ  sing. 


felaislii 
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4,  Let  all,  whom  life  and  breath  inspire.  Attend,  and  join  the  blissful  choir;  But  chiefly  ye,  who  know  his  word.  Adore,  and  love,  and  praise  the  Lord!  Adore,  and  love,  and  praise  the  Lord! 
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UXBRIDGE.  Li.  M. 


L«  Mason. 


1.  The  heavens  declare  thy  glory  Lord,  In  every  star  thy  wisdom  shines;  But  when  our  eyes  behold  thy  word.  We  read  thy  name  in  fair  - er  lines. 
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6.  Great  Sun  of  Righteousness  a - rise!  Oh  bless  the  world  with  heavenly  light  ! Thy  gospel  makes  the  simple  wise  ; Thy  laws  are  pure — thy  judgments  right 
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WELLS.*  L.  M. 


Holdrad. 
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Life  is  the  time  to  serve  the  Lord,  The  time  t’insure  the  great  reward  ; And  while  the  lamp  holds  out  to  bum,  The  vilest  sinner  may  return. 
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* The  air  of  this  tune  is  found  in  the  old  Choral  Books  as  far  back  as  the  time  of  Luther;  it  was  originally  written  in  notes  of  equal  length. 
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Let  one  loud  song  of  praise  arise  To  God,  whose  goodness  ceaseless  flows  , Who  dwells  enthroned  above  the  skies,  And  life  and  breath  on  all  bestows. 
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1.  ”v“  Come  hither,  all  ye  weary  souls,  Ye  heavy  laden  sinners  come ; I’ll  give  you  rest  from  all  your  toils.  And  raise  you  to  ray  heavenly  home. 


4.*'0'esus,  we  come  at  thy  command  ; With  faith,  and  hope,  and  humble  zeal.  Resign  our  spirits 


to  thy  hand.  To  mould  and  guide  us  at  thy  will. 
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DUMAH.  L..  M.  [Chant.] 


2d  ending. 
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1.  ”‘/I  will  extol  thee,  Lord,  on  high;  At  thy  command  diseases  fly,  Who,  but  a God,  can  speak  and  save  From  the  dark  borders  of  the  gravel 

lit  '5* 


3.  His  anger  but  a moment  stays;  His  love  is  life  zmd  length  of  days;  pThough  grief  and  tears  the  night  employ. 


The  morning  star  restores  the  joy. 
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Unison.  ^7  § 5 Unison.  ^ ^ ^ ^ ^ ^ 
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* This  tune  may  be  sung  as  a duet  by  two  voices,  either  trebles  or  tenors;  or  as  a trio  by  trebles  and  alto,  (alto  singing  the  base  Sv  higher,)  or  by  trebles  and  base,  or  by  tenors  aua  oases 


Unison.  5 7 

tnne  may 

or  it  may  be  sung  in  full  as  it  is  written 
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DALTON.  L,.  M. 


H.  6.  NageU. 
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3.  P There  is  a stream,  whose  gentle  flow  Supplies  the  city  of  our  God ! Life,  love,  and  joy  still  gliding  through.  And  watering  our  divine  abode. 


iSZJt. 
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4.  — That  sacred  stream — thine  holy  word.  Supports  our  faith — our  fear  controls  : fSweet  peace  thy  promises  af  - ford,  — And  give  new  strength  to  fainting  souls. 
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1.  -S^Show  pity.  Lord — 0 Lord,  forgive, 

b fc'fc  1 


Let  a repenting 


rebel  live  : Are  not  thy  mercies  large  and  free  ? May  not  a 
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sinner  trust  in  thee  ? 
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2.  My  crimes  are  great — but  can’t  surpass  The  power  and  glory  of  thy  grace':  Great  God,  thy  nature  hath  no  bound, 

/C'  ^ 


So  let  thy  pardoning  love  be  found. 
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HELAM.  E.  M. 
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2.  My  opening  eyes  with  rapture  see  The  dawn  of  thy  returning  day;  . My  thoughts,  0 God,  ascend  to  thee,  While  thus  my  early  vows  I 

^ ^ /t\ 


2,  My  opening  eyes  witn  rapture  see  me  aawn  ot  iny  returning  day;  . My  tnougnts,  u tiod,  ascend,  to  tnee,  wmie  tnus  my  early  vows  1 pay. 


3 Oh  bid  this  trifling  world  retire, 


And  drive  each  carnal  thought  away  ; Nor  let  me  feel  one  vain  desire—  One  sinful  thought — through  all  the  day. 


4.  .TThen,  to  thy  courts  when  I repair. 


My  soul  shall  rise  on  joyful  wing.  The  wondera  of  thy  love  declare.  And  join  the  strains  which  angels  sing. 
_ -0-  ^ ^ ^ 
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1.  ^-^Show  pity,  Lord — 0 Lord,  forgive,  Let 
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Altered  from  Babylon. 


SEEiis: 


rebel  live  ; Are  not  thy  mercies  large  and  free  ? May  not 


sinner  trust  in  thee? 
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2.  My  cnmes  are  great — but  can't  surpass  The  power  and  glory 
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of  tiiy  grace  : Great  God,  thy  nature  hath  no  bound.  So  let  thy  pardoning  love  be  found. 
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72  SURREY.  E.  M.  Costello  W. 


2 

No  more  fatigue — no  more  distress, 

Nor  sin,  nor  death  shall  reach  the  place  ; 

No  groans  shall  mingle  with  the  songs. 

Which  warble  from  immortal  tongues. 

3 

No  rude  alarms  of  raging  foes. 

No  cares  to  break  the  long  repose ; 

No  midnight  shade — no  clouded  sun — 

But  sacred,  high,  eternal  noon. 

4 

Thine  earthly  Sabbaths,  Lord,  we  love ; 

But  there’s  a nobler  rest  above ; 

To  that  our  longing  souls  aspire. 

With  cheerful  hope,  and  strong  desire. 

Church  Psalmody,  454. 


QUITO.  li.  M.  73 
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Who  is  this  stranger  in  distress,  That  travels  through  this  wilderness 
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Who  is  this  stranger  in  distress,  That  travels  through  this  wildernessi  Oppressed  with  sorrow  and  with  sin  On  her  lieloved  Lord  she  leans — On  her  beloved  Lord  she  leans. 
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2d  ending. 


Now  God  invites — how  blessed  the  day  ! How  sweet  the  Gospel’s  charming  sound!  Come,  sinner  haste — oh,  haste  away.  While  yet  a pardoning  God  is  fonnd. 


^ -1  -1  -t 

■zt~_j  _|' 

g-j-3-3T3g|-a-3T:-ri5-gijr?-l3-e' 

d_=j — z|_^. 

dzEiEzp; 

iiitari.  • -S'- 

:»ziz^z®; 

f*3EE^3 

;^$=E=i3E3E^a;~E5-s&:j^?- 

j — 0 ■ -p- ^ 

tz"=-zhJ 

G^l  6 

[b.  a. 

6 7 S 

4 ^ 3 

C.  — 10] 

« ^ T ® ^ - 

i 

6^6 

:Ez-:EHi±Fzt-t=tfc£dH* 

b fcl  :F|:6  tj  6 q 

74 


FAUNSWORTH.  Ir.  M. 


Second  Treble  or  Alto. 


MEDIA.*  L.  M. 


I>aar. 


2d  ending 


V / ' ^ -pi-  ' / 

1.  How  blest  the  sacred  lie,  that  binds  In  sweet  communion  kindred  minds!  How  swift  tlie  heavenly  course  they  run.  Whose  hearts,  whose  faith,  whose  hopes  are  one  I 

gaiiaiagiggatieigatagigisp^ 


5.  Nor  shall  the  glowing  flame  expire.  When  dimly  burns  frail  nature’s  fire:  Then  shajithey  meet  in  realms  aboxe — A heaven  of  joy — a heaven'  of  love, 

ill  I I I I H I I 


Tenor  and  Bate. 
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* See  note  to  Mamre,  page  66. 


HAMBURG.  li.  M. 


Arranged  from  a Gregorian  Chant. 


2d  trdxng. 
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1.  / I f Kingdoms  and  thrones  to  God  belong;  Crown  him,  ye  nations,  in  your  song:  His  wondrous  name  and  power  rehearse;  His  honors  shall  enrich  your  verse.  Slow  & Soft. 

3.' God  is  our  shield  —our  joy — our  rest ; God  is  our  King — proclaim  him  blest:  When  terrors  rise — when  nation’s  faint.  He  is  the  strength  of  every  saint.  Slow  & soft. 
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1.  Come,  0 my  soul  in  sacred  lays  Attempt  thy  great  Creator’s  praise:  But,  oh,  what  tongue  can  speak  his  fame ! What  mortal  verse  can  reach  the  theme  ! 

4.  / Raised  on  devotion’s  lofty  wing.  Do  thou,  my  soul,  his  glories  sing  , And  let  his  praise  employ  thy  tongue.  Till  listening  worlds  shall  join  the  song. 
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/W  ^ ^ 2d  endif 

1.  Sweet  is  the  memory  of  thy  grace,  My  God,  my  heavenly  King;  <Let  age  to  age  thy  righteousness  / In  sounds  of  glory  sing. 


mpassions,  Lord  ! How  slow  thine  anger  moves  !— =iBut  soon  he  sends  his  pardoning  word, To  cheer  the  soul  he 
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^ 2, 

3.  f How  kind  are  thy  compassions 


»;li^_^z±;?: 


s pardoning  word,  ^ To  cheer  the  soul  he  loves. 
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RYE.  C.  M. 
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2d  ending, 

iijzzjj 


1.  / To  God,  our  strength,  your  voice,  aloud.  In  strains  of  glory  raise;  The  great  Jehovah — Jacob’s  God,  Ex  - alt  in  notes  of  praise — Exalt  in  notes  of  praise. 

?«gi§jaipS£^gi^gaggF»‘”3asfe^ 


4.  / With  psalms  of  honor,  and  of  joy.  Let  all  his  templesting;  Your  various  instruments  employ.  And  songs  of  triumph  sing — And  songs  of  triumph  sing. 
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BRATTICE  STREET.  O.  M.  [Double.] 

C\  I 


Pleyel* 
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1.  While  thee  I seek,  protecting  Power ! Be  my  vain  wishes  stilled;  And  may  this  conse  - crated  hoar  With  better  hopes  be  filled 

3.  In  each  e • vent  of  life,  how  clear  Thy  ruling  hand  I see!  Each  blessing  to  my  soul  most  dear,  Because  conferred  by  thee, 

/tv 


/T\  Cv 

5.  When  gladness  wings  my  favored  hour,  Thy  love  my  thoughts  shall  fill ; Resigned  when  storms  of  sorrow  lower,  My  soul  shall  meet  thy  will. 
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2.  Thy  love  the  power  of  thought  bestowed  ; To  thee  my  thoughts  would  soar : Thy  mercy  o’er  my  life  has  flowed ; That  mercy 


I a • dore. 

/TV 


4.  In'  every  joy  that  crowns  my  days,  In  every  pain  I bear.  My  heart  shall  find  delight  in  praise,  Or  seek  relief  in  prayer. 


6.  My  lifted  eye,  without  a tear.  The  gathering  storm  shall  see  , My  steadfast  heart  shall  know  no  fear  ; That  heart  will  rest  on  thee. 

^ ^ ^ ^ 
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Dr.  Harrington. 
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CHRISTMAS.  C.  M.  Handel.  81 
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L ComeT^Ti^fear  and  know  the  Lord,  AndUft  your  souls  a - hove  ;J^ev»y  hea^and  vmcj^acc^T^  sm^  is  love,  ^ To  smg 
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Geo-  Jas.  Webli. 
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1 Lord,  in  the  mornmg  tnou  snaii  near  airy  vun-c  «o^o-.a — & — o- > --  ^ — 


morning  thou  shalt  hear  My  voice  ascending  high  ; To  thee  will  Y"  direc^m^  prayer,  ^ thee  lift  up  mmee^-e^ 
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5.  "-/^Oh  may  thy 
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my  fe^t  In  -Tys  of  righteousness, -^ake  every  path  of  duty  straight,  Andgin  before my  faee. 
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TOTiLAND.  C.  M.  Re^nald  Spofforth  83 
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I sing  the  wisdom  that  ordained  The  sun  to  rule  the  day,  The  moon  shines  full  at  hts  command,  And  all  the  slars  obey. 


t 


6 


6 


BALLrERAIA.  C.  ]». 


85 


f-p=4=r--- 

:=r=l4-=[— 

' ^ 1 T"1  j J J ’ -j4^--  T' 

f=H^ 

.3  -ill  -Cf  . M.. 

i-d — — l_i — 1 — l_«'_l — d — — 0 

Oh  happy  is  the  man  who  hears,  Instruction’s  warning  voice ; And  who  celestial 
ifeSCIZIl 


wisdom  makes,  His  ear  - ly,  on  . ly  choice. 
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CliAREJfDOJT.  C.  M. 


Isaac  Tucker. 


CAMBRIDGE].  C.  M. 


Dr.  Randall. 


1.  t 1 Sing  to  the  Lord  a new-made  song.  Who  wondroos  things  has^done;  With  his  right  hand,  and  holy  arm.  The  conquest  he  has  won. 


The  conquest  he  has  won. 


4.  ^Let  all  the  people  of  the  earth  Their  cheerful  voices  raise;  Let  all,  with  uni  - versal  joy.  Resound  their  Maker’s  pdaises 
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Resound  theii:  Maker's  praise. 
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88  ^ ^ BROOMSGROVE.  _C.  M.  ^ ^ 


1,  f f Oh  render  thanks,  and  bless  the  Lord,  Invoke  his  sacred  name;' Acquaint  the  nations  with  his  deeds.  His  matchless  deeds  proclaim.  His  matchless  deeds  proclaim. 
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±zdzz.?:is^zdz: 
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2.  Sing  to  his  praise  in  lofty  hymns.  His  wondrous  works  rehearse;  Make  them  the  theme  of  your  discourse.  The  subject  of  yonr  verse.  The  snb  - jcct  of  your  verso 
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PATMOS.  C.  M. 


Arranged  from  a Gregorian  Cliant. 
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BLACKBrRN.  C.M. 


ARCHDALE.  C.  M. 


Andrew  Law. 
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When  God  revealed  his  gracious  name,  And  changed  my  mournful  state,  My  rapture  seemed  a pleasing  dream.  The  grace  appeared  so  great. 

;ifgp^|gf|||j§lfl|=il^Egg|j*|jggj|gigggig 
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The  world  beheld  the  glorious  change.  And  did  thy  hand  confess  ; My  tongue  broke  out  in  unknown  strains.  And  sung  surprising  grace. 
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GREENFIELD.  C.  M.  Michael  Haydn.* 


WAREHAM.  C.  M.  Dr.  Arnold.  93 


DUJVDEE.*  C.  M. 


2d  ending. 


G-  -&- 


Let  not  despair  nor  fell  revenge,  Be  to  my  bosom  known,  Oh  give  me  tears  for  others’  woes.  And  patience  for  my  own. 
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* “ Perhaps  Dundee's  whld  warbling  measures  rise.” — Burns.  ® 

EOJVDON.  C.  M. 


Dr.  Croft. 
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WHITBT,  C.  M. 


2d  ending. 


Coda  for  the  last  stanza. 
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1.  Hark!  from  the  tombs  a doleful  soundjMy  ears,  attend  the  cry— “ Ye  living  men,  come  view  the  ground  Where  you  must  shortly  lie. 


3.  Gre&t  God!  is  this  our  certain  doomi  And  are  we  still  securet  Still  walking  downwards  to  the  tomb^  And  yet  prepare  no  more! 


1 1 ^ i ^ J— 


4.  Grant  US  the  power  of  quickening  grace.  To  fit  our  souls  to  fly ; Then,  when  we  drop  this  dying  flesh,  .......  We’ll  rise  above  the  sky — We’ll  rise  above  the  sky. 


Unison.  ^ ^ 6 ~ • r 7 7 
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L.AB:prA.  C.  Me 


1.  I t To  God  address  the  joyful  psalm,  Who  wondrous  things  hath  done  ; Whose  own  right  hand,  and  holy  arm,  The  vie  - tory  have  won. 


:«z» 


I § 

e won. 


3.  vp  The  promised  Saviour  meekly  came.  And  man’s  full  ran  - som  paid ; 
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Again  he  comes,  his  own  to  claim.  In 


awful  pomp  arrayed. 
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HEATH.  C.  M. 


lo  be  my  guide  ; The  shepherd,  by 


L <*°'-The  Lord  himself,  the  mighty  Lord,  Vouchsaies  lo  be 


:JtLr=BEEt=?i 

my  guide  ; The  shepherd,  by  whose  constant  care  My  wants  are  all  supplied 
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2.  fin  ten  - der  grass  he  makes  me  feed,  And  gent  - ly 
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there  repose ; — Then  leads  me  to  coo!  shades,  and  where  Refreshing  wa' 


ter  flows. 
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1.  Ye 


humble  souls,  approach  your  God  M'^ith  songs  of  sacred  praise;  For  he  is  good — supremely  good.  And  kind  are  all  his  ways.  And  kind  are  all  his  ways^. 
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2.  All  nature  own  his  guardian  care;  In  him  we  live  and  move!  But  nobler  bene  - fits  decl.ire  The  wi'ndors  of  his  love.  The  wonders  of  his  love. 
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Adagio  Sostenuto. 


EUSTIS.  C.  M, 
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1.  "pAs  pants  the  hart  for  cooling  streams,  When  heated  in  the  chase, 


So  longs  my  soul,  O God  for  thee. 




*"-^And  thy  refreshing  grace. 
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2.  — For  thee,  my  God — the  living  God, 
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Mj'  thirsty  soul  doth  pine  ; 
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’"■/'Oh,  when  shall  I behold  thy  face. 


Thou  Ma  - jes  - ty  di  - vine  ! 
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1.  Lift  up  to  God  the  voice  of  praise.  Whose  breathour  souls  inspired  ; Loud  and  more  loud  the  anthems  raise.  With  grateful  ardor  fired — With  greatful  ardor  fired ! 
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2.  Lift  up  to  God  the  voice  of  praise.  Whose  goodness,  passing  thought.  Loads  every  moment,  as  it  flies, 
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With  benefits  unsought — With  benefits  unsought ! 
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he:ber.  c.  m.  [douwc.] 


Church  Psalmody,  Hy.  1T6.  L.  Mason. 
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1,  do/ Thou  lovely  source  of  true  delight,  Whom  I un  - seen  a - dore ; Unveil  thy  beauties  to  my  sight,  That  I may  love  thee  more. 
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3. >Tis  here,  whene’er  my  comforts  droop,  p And  sins  and  sor  - rows  rise, /Thy  love,  with  cheering  beams  of  hope,  My  fainting  heart  supplies. 
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5.  II  m Jesus,  my  Lord,  my  life,  my  light, -=0h ! come  with  bliss  • ful  ray ;/ Break  through  the  gloomy  shades  of  night.  And  chase  ray  fears  a - way. 
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Unison. 
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2./Thy 
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glory 
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o’er  ere  - a - tion  shines  ; But  in  thy 


sacred  word 


I read  in  fair-er,  brighter  lines,  p=>My  bleeding, 
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dy  - ing  Lord. 
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gain  complain. 


4.  p But  ah ! too  soon  the  pleasing  scene  Is  clouded  o’er  with  pain ; My  gloomy  fears  rise  dark  between,  4«nAnd  I a 
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6.  Then  shall  my  soul  with  rapture  trace  The  wonders  of  thy  love : Then  shall  I see  thy  glorious  face  In  endless 
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joy  a - bove. 
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This  tuns  is  taken  from  “ Occasional  Psalm  and  Hymn  Tunes/’  by  permission  of  the  proprietor  of  that  work. 
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MERIDEN. 
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C.  M. 

.zfi/ez^z- 

Izfez^ 


Th.  Clark. 
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2.  And  let  his  faithful  aervmnts  tell  How,  by  redeeming  love.  Their  souls  are  saved  from  death  and  hell,  To  share  the  jojs  above — To  share  the  joys  above;— 
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SAVOY.  C.  M.  [Cham.] 


66  687 


1.  p With  reverence  let  the  saints  appear,  And  bow  before  the  Lord,  His  high  commands  with  reverence  hear.  And  tremble  at  his  word. 


^ziEizazaiizEE^'*^- 


-S’- 


ziEZzlEil^jigEill^EllplESzizPiEiliziiglgl^zg;  ^ 


f.  -SP-'  -#-  -®-  -S’- 


-S>-  -S’-  -^- 


-«?-  -S’-  -s- 


zizlzzz 

-s-  -s- 


6 ="?  Justice  and  judgment  are  thy  throne. 


6 ="?  Justice  and  judgment  are  thy  throne,  ”■/ Yet  wondrous  is  thy  grace;  While  truth  and  mercy,  joined  in  one,  >Invite  us  near  thy  face. 
rzizz:tiz^ziz^^:2zz^]z;;zz^^-Zzzqzqzzi1zzi1rT-i — rr-^ 


7 - 


i g ^ ^ i ^ n 


* This  tune  is  taken  from  “ Occasional  Psalm  and  Hymn  Tunes,”  by  permission  of  the  proprietor  of  that  work. 
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HABOR.  C.  M. 


2d  ending.(^ 


Zd  ending.^ 


3.  — Thy  wonders  to  thy  servants  shown,  Make  thine  own  work  complete; /Then  shall  our  souls  thy  glory  know,  And  own  thy 

/7\ 


love  was  great. 
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MEDFORD. 


C.  M. 
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1./  M Gird  on  thy  sword,  victorious  Prince,  Ride  with  majestic  sway  Thy  terror  shall  strike  through  thy  foes,<And  make  the  world  obey. 
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2./ 1 1 Thy  throne,  0 God,  for  - ever  stands.  Thy  word  of  grace  shall  provep  A peaceful  sceptre  in  thy  hands,  -=::=>To  rule  thy  saints  by  love. 
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BURFORD.  C.  M. 


Purcell. 
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2.  "vLord,  thou  hast  scourged  our  guilty  land  ; Be  - hold  thy  people  mourn ; Shall  vengeance  ever  guide  thy  hand,  And  mercy  ne’er  re  - turn  ? 


2.  Our  Zi  - on  trembles  at  thy  stroke,  And  dreads  thy  lifted  hand ; .^.^Oh  heal  the  people  thou  hast  broke.  And  spare  our  guilty  land. 
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C.  M.  [Chant.] 


1.  Give  thanks  to  God,  the  sovereign  Lord,  His  mercies  still  endure  : And  be  the  King  of  Kings  adored,  His  truth  is  ever  sure His  truth  is  ever  sure. 


2.  What  wonders  hath  his  wisdom  done  ! How  mighty  is  his  hand  ! Heaven,  earth,  and  sea  he  framed  alone  j How  wide  is  his  command How  wide  is  his  command  ! 
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* Close  here,  or  repeat  the  last  Hoe. 

2d  ending. 


1.  Oh,  could  our  thoughts  and  wishes  fly. 
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Above  these  gloomy  shades;  To  those  bright  worlds  beyond  the  sky.  Which  sorrow  ne’er  invades  ! 
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4.  Oh  then,  on  faith’s  sub  - lim  - est  wing^Our  ardent  souls  shall  rise,  -TCo  those  bright  scenes,  where  pleasures  spring.  Immortal  in  the  skies. 
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MARTYRS.*  C.  M. 
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1.  Thee  we  adore,  E - ter 


nal  name ; And  humbly  own  to  thee, 
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How  feeble  is  our 


mor  - tal  frame.  What  dying  worms  are  we ! 
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2.  The  year  rolls  round,  and  steals 
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away  The  breath  that  first  it  gave  ; Whate’er  we  do— where’er 
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we  be.  We’re  travelling  to  the  grave. 
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FERRY.  C.  M. 


Oh  that  the  Lord  would  guide  my  ways  To  keep  his  statutes  still ! 
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Oh  that  my  God  would  grant  me  grace  To  know  and  do  his 
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will ! 


Oh  send  thy  Spirit  down,  to  write^  Thy  law  upon  my  heart  j Nor  let  my  tongue  indulge 
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deceit,  Nor  act  the  li  • ar’s 
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* “ Or  plaintive  Martyrs,  worthy  of  the  name.” — Burns. 


M.  Lather. 
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LrUT^N.  C.  M. 

1.  / To  our  almighty  Maker  God,  New  hon  - ors  be 


addressed ; His  great  salvation  shine  abroad,  And  makes  the  nations 


blest. 
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3.  ■f  Let  all  the  earth  his  love  proclaim,  With  all  his  different  tongues,  And  spread  the  honor  of  his  name.  In 
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mel  - o - dy  and  songs. 
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SPEIVCER.  C.  M.  Ill 


PETERBO  ROUGH, 


C.  M. 
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1.  Once  more,  my  soul,  the  rising  day,  Salutes  thy  waking  eyes : Once  more,  my  voice,  thy  tribute  pay  To  him  who  rules  the  skies. 
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2.  Night  unto  night  his  name  repeats  ; The  day  renews  the  sound.  Wide  as  the  heavens  on  which  he  sits  To 
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turn  the  seasons  round. 


I 7 6 87  57 


s 


7 


V 


L JL 
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1 Sing,  all  ye  ransomed  of  the  Lord,  Your  great  Deliverer  sing  : Ye  pilgrims,  now  for  Zi  ■ on  bound.  Be  joyful  in  your  'King — Be  joyful  ip  your  king. 
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2.  His  hand  di  - vine  shall  lead  you  on.  Through  all  the  blissful  road ; Till  to  the  sacred  mount  you  rise,  And  see  your  gracious  fod And  see  your  gracious  God. 
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3.  Bnght  garlands  of  immor  - tal  joy  Shall  bloom  on  every  head  ; >While  sorrow,  sighing,  and  distress, — Li^g  shadows,  all  are  fled — Like  shadows,  all  are  fled. 
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eye  On  Zion’s  heavenly  hill — On  Zion’s  heavenly  hill. 
S.  P.  Pond. 
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4.  Oh ! tell  me  that  my  worthless  name  fs  graven  on  th'y  hands ; Show  me  some  promise  in  thy  book,  Where  my  sal  - vation  stands. 
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* “ Or  noble  Elgin  beats  the  heav’nward  flame, 

The  sweetest  far  of  Scotia’s  holy  lays.” — Buniis. 
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1. /To  God,  our  strength,  your  voice,  aloud.  In  strains  of  glo  - ry  raise  ; The  great  Je  - hovah — Jacob’s  God,  Exalt  in  notes  of  praise — Exalt  in  notes  of  praise. 
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2.  Now  let  the  gospel  trumpet  blow,  On  each  ap  - pointed  feast,  And  teach  his  waiting  church  to  know  The  Sabbath’s  sacred  rest — :=»-The  Sabbath’s  sacred  real. 
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John  Milton,  father  of  the  Poet. 
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1.  Blest  is  the  man  who  shuns  the  place.  Where  sinners  love  to  meet : Who  fears  to  tread  their  wicked  ways,  And  hates  the  scoffer’s  seat : 
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2.  But 
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in  the  statutes  of  the  Lord  Has  placed  his  chief  delight ; 
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By  day  he  reads  or  hears  the  word,  And  meditates 
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by  night. 
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SALiEJU.  C.  M 
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1 

The  Lord  is  good,  the  heavenly  king, 
He  makes  the  earth  his  care ; 

Visits  the  pastures  every  spring, 

And  bids  the  grass  appear. 

2 

The  times  and  seasons — days  and  hours, 
Heaven,  earth,  and  air  are  thine ; , 

When  clouds  distil  in  fruitful  showers. 
The  author  is  divine. 

3 

The  softened  ridges  of  the  field 
Permit  the  corn  to  spring ; 

The  valleys  rich  provision  yield. 

And  all  the  laborers  sing. 

Church  Psalmody,  Ps.  65th,  ith  Pt. 
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Spirited. 


JUDAH.  C.  M. 
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1.  f f Joy  to  the  world — the  Lord  is  come! — Let'  earth  receive  her  king; 
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Let  every  heart  prepare  him  room,  And  heaven  and  nature  sing.  And  heaven  and  nature  sing. 
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heaven 
peat 


and  nature  sing, 
the  sounding  joy. 
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Jov  to  the  world- 


the  Saviour  reigns.  Let  men  their  songs  employ;  While  fields  and  floods — rocks,  hills  and  plains 
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Repeat  the  sounding  joy — Repeat  the  Bounding  joy. 
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1.  A)  all  ye  pa  - lions,  praise  the  Lord,  Each  with  a different  tongue  ; In  every  language  learn  his  word.  And  let  his  name  be  sung. 
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2J!  His  mercy  reigns  through. every  land — -/Proclaim  his  grace  abroad: 
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For  - ev  - er  firm  his  truth  shall  stand — -/Praise  ye  the  faithful  God. 

-0 

T: 


iz:Jzr:=r~t 1 ditigEzzzjJz^izigzzgzzdzigrt— zJ£ 


5 #6 


it  I 


124  . St.  ANN’S.  c.  M.  Dr.  Croft. 
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Williams. 


1.  Oh  ’twas  a 
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ful  sound  to  hear 


Our  tribes 
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devoutly  say,  ‘ Up,  Is  - rael  to  the  temple  haste.  And  keep  your  fes  - tal  day !’ 


1.  Sweet  was  the  time,  when  first  I felt  The  Saviour’s  pardoning  blood.  Applied  to  cleanse  my  soul  from  guilt.  And  bring  mo  home  to  God. 
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2.  Soon  as  the  morn  the  light  revealed^  His  praises  tuned  my  tongue;  And*,  when  the  evening  shades  prevailed,  His  love  was  all  my  song. 
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0 all  ye  lands,  rejoice  in  God,  Sing  praise,  and  bless  his  name ; Let  all  the  earth,  with  one  accord,  His  wondrous  works  proclaim. 
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PORTER.  C.  M. 


Altered  from  Stanley. 
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1. 1 t Oh  pr^e  the  Lord for  he  is  good,  la  him  we  rest  obtain ; His  mercy  has  through  ages  stood,  And  er  - er  shall  remain. 


2.  Let  all  the  people 
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of  the  Lord  His 


praises  spread  around ; Let  them  his  grace  and  love  record.  Who  have  sal  - vation  found. 
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1.  "Pl  waited  meekly  for  the  Lord,  He  bowed  to  hear  my  cry ; 


He  saw  me  resting  on  his  word.  And  brought  salvation  nigh. 


3.  rn  spread  his  works  of  grace  abroad.  The  saints  with  joy  shall  ^hear. 


And  sinners  learn  to  make  my  God  Their  only  hope  and  fear. 
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1.  All  hail  the  great  Immanuel’s  name!  Let  angels  prostrate  fall;  Bring  forth  the  royal  diadem.  And  crown  him  Lord  of  all — Bring  forth  the  royal  diadem,  And  croivn  him  Lord  of  all 
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• This  tune  was  a great  favorite  with  the  late  Dr.  Dwight.  It  was  often  sung  by  the  College  Choir,  while  he  “ catching  as  it  were  the  inspiration  of  the  heavenly  world  would  join  them, 
and  lead  them”  with  the  most  ardent  devotion. — Incidents  in  the  life  of  President  Dwight,  p.  26. 
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1.  Sweet  was  the  time,  when  first  I felt  The  Saviour’s  pardoning  blood,  Applied  to  cleanse  ray  soul  from  guilt.  And  bring  me  home  to  God. 
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2.  Soon  as  the  mom  the  light  revealed.  His  praises  tuned  my  tongue ; And  when  the  evening  shades  pre  - vailed.  His  love  was  all  my  song 
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Come  let  us  join  our  cheerful  songs.  With  angels  round  the  throne;  Ten  thousand,  thousand  are  their  tongues.  But  all  their  joys  are  one — But  all  their  joys  are  one. 
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3.  Jesus  is  worthy  to  receive  Honor  and  power  li  - vine;  And  blessings,  more  than  we  can  give.  Be,  Lord,  forev  - er  thine — Be,  Lord,  forev  • er  thine. 
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JORDON.  C.  M [Double.] 
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MOKNINGTON.  S.  M. 


Momin^on. 

2d  ending. 

Ht-t-t— 


1.  Hear  thy  word  with  love,  Aod  I wonld  fain  obey;  Lord,  send  thy  iSpirit  from  above  To  guide  me  lest  1 stray. 
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2.  Oh  ' who  can  ever  find  The  error  of  his  ways?  Yet,  with  a bold  presnmptnons  mmd,  1 wonld  not  dare  transgress. 
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4.  • * This  is  the  glorious  day  That  our  Redeemer  made: — Let  us  rejoice — and  sing — and  pray — Let  all  the  church  be  glad. 
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Arranged  from  a Gregorian  Chant* 
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1.  How  gende  God’s  commands  ! How  kind  his  precepts  are ! Come,  cast  your  burdens  on  the  Lord,  And  trust  his  constant  care. 
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2.  His  bounty  will  provide,  His  saints  secure  - ly  dwell ; That  hand  which  bears  ere  - a - tion  up.  Shall  guard  his  children  well. 
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3.  Why  should  this  anxious  load  Press  down  your  weary  mind?  Oh,  seek  your  heavenly  FathePs  throne,  And  peace  and  comfort  find 
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4.  His  goodness  stands  approved,  Unchanged  from  day  to  day ; I’ll  drop  my  burden 

COL.FORD.  S.  M. 
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at  his  feet.  And  bear  a song  a - way. 
H.  G.  Nageli. 
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do/.  The  Lord  my  shepherd  is;  I shall  be  well  supplied;  Since  he  is  mine, and  I am  his,  What  can  I want  beside? 
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2.  He  leads  me  to  the  place,  Where  heavenly  pasture  grows  ;/■  Where  living  waters  gently  pass,  And  full  sal  - vation  flows. 
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Ar  WUliams. 


2d  ending. 


3 

Forgiveness,  love,  and  peace. 

Glad  heaven  aloud  proclaims  ; 

And  earth  the  Jubilee’s  release. 

With  eager  rapture,  claims, 

4 

Far,  far  to  distant  lands 

The  saving  news  shall  spread  ; 

And  Jesus  all  his  v.  illing  bands. 

In  glorious  triumph  lead. 

Church  Psalmody,  Hy,  239. 


* This  tune  is  taken  from  “ Occasional  Psalm  and  Hymn  Tunes.”  by  permission  of  the  proprietor  of  that  work 
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Let  songs  of  endless  praise  From  every  nation  rise ; Let  all  the  lands  their  tribute  raise,  To  God  who  rules  the  skies. 
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SHAWJUUT.  S.  M.  [Chant  1 


2d  ending. 
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CEDRON.  S.  M. 


LiABAN.  S.  M. 


From  ‘ Spiritual  Songs.’ 

2d  ending. 
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1.  f I My  sou!,  be  on  thy  guard.  Ten  thousand  foes  arise; 


The  hosts  of  sin  are  pressing  hard  To  draw  thee  from  the  skies. 

rqzitiilizil:: 


:?ZSL 


:4 


2.  Oh  watch,  and  fight,  and  pray ; The  battle  ne’er  give  o’er;  Re  - new  it  boldly  ‘every  day.  And  help  divine  implore. 
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3.  Ne’er  think  the  victory  won.  Nor  lay  thine  armor  down:  Thy  arduous  work  will  not  be  done  Till  thou  obtain  thy  crown, 
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1.  -^.^From  lowest  depths  of  wo,  To  God  I send  my  cry;  Lord,  hear  my  suppli  - eating  voice,  And  graciously  reply! 
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1.  My  son,  know  thou  the  Lord,  Thy  fathers’  Grod  obey ; Seek  his  pro  - tecting  care  by  night,  His  guardian  hand  by  day. 
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3.  If  thou  wilt  seek  his  face.  His  ear  will  hear  thy  cry ; Then  shalt  thou  find  his  mercy  sure,  His  grace  for  - ev  - er  nigh. 
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MOORFIELD.  S.  M. 


Church  Psalmod7,  148,  2d  Pt. 


1.  MLet  every  creature  join  To  praise  th’etemal  God;  Ye  heavenly  host,  the  song  begin.  And  sound  his  name  abroad — And  sound  his  name  abroad. 
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2.  Thou  sun,  with  golden  beams.  And  moen,  with  paler  rays  ; Ye  starry  lights,  ye  twinkling  flames.  Shine  to  your  Maker’s  praise — Shine  to  your  Maker’s  praise. 
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3.  He  built  those  worlds  above  And  fixed  their  wondrous  frame:  By  his  command  they  stand  or  move.  And  ever  speak  his  name — And  ever  speak  his  name. 
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4.  By  all  his  works  above.  His  honors  be  expressed  ; But  saints,  who  taste  his  saving  love.  Should  sing  nis  praises  best.  — Should  sing  his  praises  best. 
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2d  ending. 
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1.  Behold  his  wondrous  grace ! And  bless  Jehovah’s  name : Ye  servants  of  the  Lord,  his  praise  By  day  and  night  proclaim. 
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ICONIUM.  S.  M. 


2d  ending.  eti 
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1.  Ye  trembling  captives^  hear! — The  gospel  trumpet  sounds:  No  zmi  - sic  more  can  charm  the  ear,  Orhealyourheart-feltwounds,  Or  heal  your  heart*felt  wounds. 
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2.  ’Tis  not  the  trump  of  war.  Nor  Sinai’s  awfol  roar;  Sal  - Tation’s  news  it  spreads  a ••  far.  And  vengeance  is  no  more,  And  vengeance  is  no  more. 
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li.  Mason. 


2d  ending. 
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3.  f-Oiir  days  are  as  the  grass.  Or  like  the  morning  flower ! When  blasting  winds  sweep  o’er  the  field,  It  withers  in  an  hour. 
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4.  n/  But  thy  compassions  Lord,  To  endless  years  endure ; And  children’s  children  ever  find  Thy  words  of  promise  sure. 
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Chnrch  Psalmody,  Hy.  298.  L.  Mason. 
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1.  Ye  trembling  captives,  hear!  The  gospel  trumpet  sounds ; No  music  more  can  charm  the  ear,  Or  heal  your  heart-felt  wounds. 
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2.  ’ I's  not  the  trump  of  war,  Nor  Sinai’s  awful  oar;  Salvation’s  news  it  spreads  afar,  And  vengeance  is  no  more. 
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SUNBURY.  S.  M.  [Cham.] 


Morler. 
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I 1.  When 
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1.  When  overwhelmed  with  grief,  My  heart  within  me  dies,  Helpless  and  far  from  all 
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relief, 


To  heaven  I lift  my  eyes. 
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2.  Oh ! lead  me  to  the^  rock,  That’s  high  above  my  head,  And  make  the  covert  of  thy  ^vings,  My 
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shelter  and  my  shade. 
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GOLDEN  HILL.. 

iizzziszZzizi^ziCiTzil: 


refuge  where  I 

s 

hide. 

-r~r  =~=1-- 

x:  E — dz; 

^ fj 

t # 


Western  Tame. 
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trust. 


lift  my  heart  and  voice;  Oh!  let  me  not  be  put  to  shame.  Nor  let  my  foes  , rejoice. 
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4.  ’"/•  His  mercy  and  his  truth.  The  righteous  Lord  displays.  In  bringing  wandering  sinners  home.  And  teaching  them  his  ways. 
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COMPTON  S.  M 


E.  K.  Pronty. 
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1.  The  pity  of  the  Lord  To  those  that  fea-  his  name,  Is  such  as  tender  parents  feel — He  knows  our  feeble  frame. 
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2.  He  knows  we  are  but  dust,  Scattered  with  every  breath ; His  anger,  like  a 

■q~t-4 — # — — - 


=fe2=£ 


i 


pi; 


I 


-i9 S- 


rising  wind.  Can  send  us  swift  to  death. 
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S.  M. 
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1.  Great  is  the  Lord,  onr  God,  And  let  his  praise  be  great ; He  makes  the  cfaorohes  his  abode.  His  most  delight  - fol  seat. 
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2.  In  Zion  God  is  known,  A refuge  in  distress  ;/•  How  bright  has  his  sal  - vation  shone  ! How  fair  his  heavenly  grace  ! 
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BEVERL,Y. 


S.  M. 


2d  ending. 


157 


1.  /•  Let  songs  of  endless  prai^  From  every  nation  rise ; Let  all  the  lands  their  tribute  raise,  To  God,  who  rules  the  skies, 
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2.  p-  His  mercy  and  his  love  < Are  boundless  as  his  name ; /•  And  edl  e - ter  - ni  - ty  shall  prove  His  truth  remains  the  same. 


mm  o 


I 


t: 


-&—e- 


ii 


m 


BOXFORD.  S.  M. 


2d  ending. 


1.  Is  this  the  kind  return  ? Are  these  the  thanks  we  owe  Thus  to  abuse  e - temal  love.  Whence  all  our  blessings  flow! 

/Tv  /Tv  /Tv 


4.  Let  past  ingrat  - i - tude  Provoke  our  weeping  eyes  ; And  hourly,  as  new  mercies  fall.  Let  hourly  thanks  arise. 

/Tv  /Tv  _ /Tv  /Tv 
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Altered  from  Read. 
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1.  Welcome,  sweet  day  of  rest,  That  saw  the  Lord  arise  ; Welcoipe  to  this  reviving  breast.  And  these  rejoicing  eyes — Welcome  to  this  reviving  breast.  And  these  rejoicing  eyes. 
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, 4.  My  willing  soul  would  stay  In  such  a frame  as  this.  Till  called  to  rise,  and  soar  away.  To  everlasting  bliss — Till  called  to  rise,  and  soar  away,  To  everlasting  bliss. 
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HUDSON.  S.  M. 
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K.  Uarrison. 

2d  ending. 
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l./Let  songs  of  endless  praise  From  every  nation  rise;  Let  all  the  lands  their  tribnte  raise.  To  God,  who  mlee  the  skies. 
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2.  V His  mercy  and  his  love  Are  boundless  as  his  name;/ And  aU  e - terni  • ty  shall  prove  His  truth  remains  the  same. 
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SHEFFIELD.  S.  M. 
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1. 1 • Oh ! bless  the  Lord,  my  soul,  Let  all  with  - in  me  join,  And  aid  my  tongue  to  bless  his  name.  Whose  fa  - vors  are  di  - vine. 
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4. — He  crowns  tny  life  with  love.  When  ransomed  from  the  grave ; He,  who  redeemed  my  soul  from  hell,  Hath  sovereign  power  to  save. 
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DUJVBAR. 
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Corelli. 


2d  ending. 


To  heaven  I lift  my  eyes. 
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2.  4^0h ! lead  me  to  the  rock  That’s  high  above  my  head.  And  make  the  covert  of  thy  wings  My  shelter  and  my  shade. 
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3 Within  thy  presence.  Lord,  For  • ever  I’ll  abide  ; /Thou  art  the  tower  of  my  defence, 


The  refuge  where  I hide. 
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1.  Blest  who  with  generous  pi  - ty  glows,  Who  learns  to  feel  another’s  woes ; Bows  to  the  poor  man’s  wants  his  ear,  And  wipes  the  helpless  orphan’s  tear  : — 
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Blest  who  with  generous  pity  glows, 
Who  learns  to  feel  another’s  woes ; 

Bows  to  the  poor  man’s  wants  his  ear,  - 
And  wipes  the  helpless  orphan’s  tear  : — 
In  every  want — in  every  wo. 

Himself  thy  pity.  Lord,  shall  know. 

2 

Thy  love  his  life  shall  guard — thy  hand 
Give  to  his  lot  the  chosen  land ; 

Nor  leave  him,  in  the  dreadful  day. 

To  unrelenting  foes  a prey. 

In  sickness  thou  shalt  raise  his  head, 

•f<en  And  make  with  tenderest  care  his  bed. 
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I.  Great  God ! this  sacred  day  of  thine  Demands  the  soul’s  collect  - ed  powers;  With  joy  we  now  to  thee  resign  These  solemn,  consecrated  hours. 
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All-seeing  God  ! thy  piercing  eye 
Can  every  secret  thought  explore ; 

May  worldly  cares  our  bosoms  fly, 

And  where  thou  art  intrude  no  more : 

Oh  may  thy  grace  our  spirit  move, 

And  fix  our  minds  on  things  above  ! 

3 

Thy  Spirit’s  powerful  aid  impart,  ' 

And  bid  thy  word,  with  life  divine. 

Engage  the  ear — and  warm  the  heart ; 

Then  shall  the  day  indeed  be  thine  : 

Our  souls  shall  then  adoring  own 
The  grace  that  calls  us  to  thy  throne. 

Church  Psalmodjfy  Hy.  450 
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1.  t I Awake,  our  souls — away,  our  fears,  Let  every  trembling  thought  begone  : 
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Awake,  and  run  the  heavenly  race.  And  put  a cheerful  courage  on — 
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2.  True,  'lis  a straight  and  thorny  road,  And  mortal  spirits  tire  and  faint ; But  they  forget  the  mighty 

Siuf  ib^  tmnll  noiei  to  tbe  2<I  'tanza. 
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Awake,  and  run  the  heavenly  race,  And  put 


cheerful  courage  on. 
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But  they  forget  the  mighty  God,  Who  feeds  the  strength  of 
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every  saint. 
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The  mighty  God,  whose  matchles  power 
Is  ever  new,  and  ever  young ; 

And  firm  endures,  while  endless  years 
Their  everlasting  circles  run. 

4 

From  thee,  the  overflowing  spring, 

Our  souls  shall  drink  a full  supply  ; 

While  those  who  trust  their  native  strength 
Shall  melt  away — and  droop — and  die. 

Sir?  the  cmal^ote.  to  the  $th  iteQei.  ^ 

^ ^ ’ Swift  as  an  eagle  cuts  the  air, 

We’ll  mount  aloft  to  thine  abode  ; 

On  wings  of  love  our  souls  shall  fly, 

Nor  tire  amid  the  heavenly  road. 

Church  Ptalmody,  Hy.  873. 


QC^  Sing  the  small  nctes  at  the  beginning  of  the  tune  to  tlie  2d  and  5ih  etansas. 
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When  in  the  sultry  glebe  I faint, 

Or  on  the  thirsty  mountain  pant, 

To  fertile  vales,  and  dewey  meads 
My  weary,  wandering  steps  he  leads  ; 

IV  Where  peaceful  rivers,  soft  and  slow, 

— Amid  the  verdant  landscape  flow. 

3 

Though  in  the  paths  of  death  I tread, 

With  gloomy  horrors  overspread, 

"t/'My  steadfast  heart  shall  fear  no  ill, 

For  thou,  O Lord,  art  with  me  still : 

Thy  friendly  rod  shall  give  me  aid. 

And  guide  me  through  the  dreadful  shade. 

4 

— Though  in  a bare  and  rugged  way. 
Through  devious  lonely  wilds  I stray. 

Thy  presence  shall  my  pains  beguile  : 

The  barren  wilderness  shall  smile, 

”•/  With  sudden  greens  and  herbage  crowned. 
And  streams  shall  murmur  all  around. 

Church  Psalmody,  Ps.  23 


ATjf  too  fast. 
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1.  I love  the  volume  of  thy  word  ;/ What  light  and  joy  those  leaves  afford?  To  souls  benighted  and  distressed! — Thy  precepts  guide  my  doubtful  way, 
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Thy  threatnings  wake  my  slumbering  eyes 
And  w'arn  me  where  my  danger  lies ; 

But  'tis  thy  blessed  gospel,  Lord, 

That  makes  my  guilty  conscience  clean, 
■Converts  my  soul,  subdues  my  sin, 

-=  And  gives  a free,  but  large  reward. 

3 

^ Who  knows  the  errors  of  his  thoughts  ? 

My  God,  forgive  my  secret  faults, 

And  from  presumptuous  sins  restrain  : 
Accept  my  poor  attempts  of  praise. 

That  I have  read  thy  book  of  grace, 

And  book  of  nature  not  in  vain. 

Church  Psalmody,  Ps.  19.  1st  Pt. 


Jennings. 
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Let  all  the  earth  their  voices  raise, 

To  sing  a psalm  of  lofty  praise, 

To  sing  and  bless  Jehovah’s  name 
His  glory  let  the  heathen  know. 

His  wonders  to  the  nations  show, 

And  all  his  saving  works  proclaim. 

2 

Oh  ! haste  the  day — the  glorious  hour. 
When  earth  shrill  feel  his  saving  power, 
'And  barbarous  nations  fear  his  name 
Then  shall  the  race  of  man  confess 
The  beauty  of  his  holiness, 

And  in  his  courts  his  grace  proclaim. 

Church  psalmody,  Ps.  96.  1st  PU 
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1.  Let  all  the  earth  their  voices  raise,  To  sing  a 
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psalm  of  lof  - ty  praise,  To  sing  and  bless  Je  - hovah’s  name 


His  glory  let  the  heathen  know. 
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Let  all  the  earth  their  voices  raise, 

To  sing  0 psalm  of  lofty  praise, 

To  sing  and  bless  Jehovah’s  name  ; 
His  glory  let  the  heathen  know. 

His  wonders  to  the  nations  show. 

And  all  his  saving  works  proclaim. 

2 

Oh ! haste  the  day  — the  glorious  hour, 
When  earth  shall  feel  his  saving  power. 
And  barbarous  nations  fear  his  name : 
Then  shall  the  race  of  man  confess 
The  beauty  of  his  holiness, 

And  in  his  courts  his  grace  proclaim. 

Church  Psalmody,  Hy.  96.  Ijt  Pt 
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.1,  Let  all  the  earth  their  voices  raise.  To  sing  a psalm  of  lofty  praise.  To  sing  and  bless  Je  - ho  - vah’s  name — To  sing  and  bless  Jehovah’s  name: 

2.  Oh!  haste  the  day — the  glorious  hour.  When  earth  shall  feel  his  saving  power.  And  barbarous  na  - tions  fear  his  name — And  barbarous  nations  fear  his  name; 
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And  all  his  saving  works  proclaim. 
And  in  his  courts  his  grace  proclaim. 
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* This  tune  is  taken  from  “ Occasional  Psalm  and  Hymn  Tunes,”  by  permission  of  the  proprietor  of  that  work. 


2 

I’d  sing  the  precious  blood  he  spilt, 

My  ransom  from  the  dreadful  guilt 
Of  sin  and  wrath  divine  : 

I’d  sing  his  glorious  righteousness, 

In  which  all-perfect,  heavenly  dress 
My  soul  shall  ever  shine. 

3 

I’d  sing  the  characters  he  bears. 

And  all  the  forms  of  love  he  wears. 

Exalted  on  his  throne  : 

In  loftiest  songs  of  sweetest  praise, 

I would  to  everlasting  days 
Make  all  his  glories  known. 

4 

Well — the  delightful  day  will  come, 

When  my  dear  Lord  will  bring  me  home, 

And  I shall  see  his  face 
Then,  with  my  Saviour,  brother,  friend, 

A blest  eternity  I’ll  spend, 

Triumphant  in  his  grace. 

Church  Psalmody,  Hy.  169 
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1.  O thou  that  hear’et  the  prayer  of  faith.  Wilt  thoh  not  save  a soul  from  death.  That  casts  itself  on  theel  I have  no  refuge  of  mv  own. 
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Slain  in  the  guilty  sinner’s  stead, 

His  spotless  righteousness  I plead, 

And  his  availing  blood : 

That  righteousness  my  robe  shall  be. 

That  merit  shall  atone  for  me. 

And  bring  me  near  to  God. 

3 

Then  save  me  from  eternal  death, 

The  spirit  of  adoption  breathe, 

His  consolations  send : 

By  him  some  word  of  life  impart, 
p And  sweetly  whisper  to  my  heart, 

— ‘ Thy  maker  is  thy  friend.’ 

4 

•"/The  king  of  terrors  then  would  be 
A welcome  messenger  to  me, 

To  bid  me  come  away  : 

/ Unclogged  by  earth,  or  earthly  things, 

I’d  mount.  I’d  fly,  with  eager  wings. 

To  everlasting  day. 

Church  Pcalmody,  fly.  303 
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1.  The  festal  morn,  my  God  is  come.  That 


calls  me  to  thy  sacred  dome,  Thy  presence  to  adore : My  feet  the  summons  shall  attend. 
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With  holy  joy  I hail  the  day, 

That  warns  my  thirsting  soul  away  ; 

What  transports  fill  my  breast ! 

For,  lo!  my  great  Redeemer’s  power 
Unfolds  the  everlasting  door, 

And  leads  me  to  his  rest ! 

3 

Hither,  from  earth’s  remotest  end, 

Lo  ! the  redeemed  of  God  ascend, 

Their  tribute  hither  bring  : 

^ Here,  crowned  with  everlasting  joy, 

In  hymns  of  praise  their  tongues  employ, 
And  hail  th’  immortal  King. 

Chmch  Psalmody,  P$.  122  ith  Ft 
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Slain  in  the  guilty  sinner’s  stead, 

His  spotless  righteousness  I plead, 

And  his  availing  blood  : 

That  righteousness  tr,y  robe  shall  be, 

That  merit  shall  atone  for  me. 

And  bring  me  near  to  God. 

3 

Then  save  me  from  eternal  death, 

The  spirit  of  adoption  brea'he, 

His  consolations  send  : 

By  him  some  word  of  life  impart, 
f And  sweetly  whisper  to  my  heart, 

— ‘ Thy  maker  is  thy  friend.’ 

4 

■v'The  king  of  tenors  then  would  be 
A welcome  messenger  to  me. 

To  bid  me  come  away  : 

/ Unclogged  by  earth,  or  earthly  things. 

I’d  mount.  I’d  fly,  with  eager  wines. 

To  everlasting  day. 

Church  Psalmody,  Hy,  303 
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1 t t Begin,  my  soul,  th’exalt  - ed  lay.  Let  each  enraptured  thought  obey. 


And  praise  th’  Almighty’s  name  ; Lo  ! heaven  and  earth,  and  seas  and  skies, 
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2.  Thou  heaven  of  heavens  his  vast  abode.  Ye  clouds,  proclaim  your  Maker  God  ; J>  f 1 Ye  thunders,  speak  his  power: — Lo  ! on  the  lightning’s  fiery  wing. 
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^In  triumph  walks  th’  eternal  king  /=-Th'  as  - tonished  worlds  adore. 
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— Ye  deeps,  with  roaring  billows  rise, 

To  join  the  thunders  of  the  skies. 

Praise  him,  who  bids  you  roll ; — 
p His  praise  in  softer  notes  declare, 
pp  Each  whispering  breeze  of  yielding  air. 

And  breathe  it  to  the  soul. 

4 

— Wake,  all  ye  soaring  throng,  and  sing  ; 

Ye  feathered  warblers  of  the  spring, 

’"P  Harmonious  anthems  raise 

To  him  who  shaped  your  finer  mould. 

Who  lipped  your  glittering  wings  with  gold. 

And  tuned  your  voice  to  praise. 

.5 

/ Let  man,  by  nobler  passions  swayed, 

Let  man,  in  God’s  own  image  made. 

His  breaih  in  praise  emyloy  ; 

Spread  wide  his  Maker’s  name  around, 

Till  heaven  shall  echo  back  the  sound. 

In  songs  of  holy  joy. 

Chaireh  Psalmody,  Ps-  148.  Zd  PI. 
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1.  t I How  pleased  and  blest  was  I,  Tj  hear  the  people  cry,  ‘ Come,  let  us  seek  our  God  to-day !’  Yes  with  a cheer  - ful  zeal,  We  haste  to  Zion’s  hill, 
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2.  Zion — thrice  happy  place — Adorned  with  wondrous  grace.  And  walls  of  strength  embrace  thee  round  : In  thee  our  tribes  appear  To  pray,  and  praise,  and  hear 

[g!5i|;ESEg|lzgfl^i!Zg|^gpjpg3;||i|g£p|EiEEEi=Eg^|^^ 


6 I 7 


Tasto, 


i = t eia  2 ^ a = s ^§2  5 a 


Soli.* 


1 

: 

J 

L . 

j 

! 1 

a celf 

1-1 

L X J 

L 

Tutti. 


And  there  our  vows  and  hon  - ors  pay — And  there  our  vows  and  honors  pay, 
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Here  David’s  greater  Son 
Has  fixed  his  royal  throne  ; 

He  sits  for  grace  and  judgment  here  : 

He  bids  the  saints  be  glad. 

He  makes  the  sinners  sad. 

And  humble  souls  rejoice  with  fear. 

4 

r May  peace  attend  thy  gate. 

And  joy  within  thee  W'ait 
To  bless  the  soul  of  every  guest : 

The  man  who  seeks  thy  peace. 

And  wishes  thine  increase, 

A thousand  blessings  on  him  rest! 

5 

hly  tongue  repeat  her  vows, 
r ‘ Peace  to  this  sacred  house !’ 

For  here  my  friends  and  kindred  dwell  t 
And  since  iny  glonous God 
Makes  thee  his  blest  abode. 

My  soul  shall  ever  love  thee  well. 

Church  Paalmodt/,  Pa.  122,  5th  Pt 
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1.  The  Lord  Jehovah  reigns,  And  royal  state  maintains,  His  head  with  awful  glories  crowned  ; Arrayed  in  robes  of  light.  Begirt  with  sovereign  might,  And  rays  of  majesty  around 
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2.  Upheld  hy  thy  commands.  The  world  securely  stands.  And  skies  and  stars  obey  thy  word  ; Thy  throne  was  fixed  on  high  Ere  stars  adorned  the  sky:  Eternal  is  thy  kingdom,  Lord. 
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1.  ’VO  happy  souls,  who  prav,  Where  God  appoints  to  hear;  O happy  men,  who  pay  Their  constant  service  there!  /They  praise  thee  still!  And  happy  they.  Who  love  the  way  to  Zion’s  hilL 
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3.-They  go  from  strength  to  alreoglli, Through  this  dark  valeoftearsjTi!!  each  arrives  at  length, Till  each  in  lieaven  appears  :/0  glorious  seat,WhenGod  our  king  Shall  thither  bring  Our  willing  feet. 
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1.  f f How  pleased  and  blest  was  I,  To  hear  the  people  cry,  ^ Come,  let  ns  seek  our  God  to  day!’  Yes,  with  a cheerful  zeaJ,  We  haste  to  Zion’s  hill  And  there  our  vows  and  honors  pay. 
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2.  Zion — thrice  happy  place,  Adorned  with  wondrous  grace,  And  walls  of  strength  embrace  thee  round : In  thee  our  tribes  appear  To  pray,  and  praise,  aud  hear  The  sacred  gospel’s  joyful  sound. 
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2.  Like  fruitful  showers  of  raio.That  water  allthe  plain,  Desceodinj'  frr-mthe  neighboring  hills;  Such  streams  of  pleasurerull  Through  erer^  friendlj  soul,  VThere  lore,  like  heavenly  dew,  distiIs-“Wbere  love  like  heaveolj  dew,  distils. 
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He  gilds  thy  mourning  face 

With  beams  which  cannot  fade: 

His  all-resplendent  grace 
He  pours  around  thy  head  : 

The  nations  round  I With,  lustre  new 
Thy  form  shall  view,  | Divinely  crowned. 

3 

In  honor  to  his  name, 

Reflect  that  sacred  light ; 

And  loud  that  grace  proclaim, 

Which  makes  thy  darkness  bright : 

Pursue  his  praise,  In  worlds  above, 

Till  sovereign  love,  The  glory  raise. 

Church  Psalmody,  Hy.  526. 
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1.  Let  every  creature  join  To  bless  Jehovah’s  name,  And  every  power  unite  To  swell  th’  exalted  theme;  Let  nature  raise,  From  every  tongue,  A general  song  Of  grateful  praise. 
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1 3.  Assist  me,  gracious  God;  My  heart,  my^  voice  inspire  ; Then  shall  I humbly  join  The  universal  choir;  Thy  grace  can  raise  My  heart  and  tongue, And  tune  my  song  to  lively  praise. 
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1.  To  spend  one  sacred  day  M’here  God  and  saints  abide.  Affords  diviner  joy  Than  thousand  days  beside:  Where  God  resorts,  I love  it  more  To  keep  the  door,  than  shine  in  courts. 
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' 3.  The  Lord  hit  people  loves;His  hand  no  good  withholds  From  those  his  heart  approves.  From  pure  and  upright  souls;Thrice  happy  he,  O God  of  hosts!  Whose  spirit  trusts  Alone  in  thee. 
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1.  t f Awake,  our  drew  - sy  souls,  And  burst  the  slothful  band ; The  wonders 


of 


this 


day 


Our 


no  - blest  songs  demand : 
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Auspicious  morn ! thy 
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rays  / Bright  seraphs 
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hail,  in  songs  of  praise. 
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The  small  notes  in  this  line  give  the  tune  in  the  usual  way. 
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—At  thy  approaching  dawn, 

Reluctant  death  resigned 
■f  The  glorious  Prince  of  life, 

In  dark  domains  confined  : 

-=  Th’  angelic  host  around  him  bends, 

■f  And  midst  their  shouls  the  God  ascends. 

3 

All  hail,  triumphant  Lord  ! 

Heaven  wth  hosannas  rings  ; 

=»  While  earth  in  humbler  strains, 

— Thy  praise  responsive  sings  : — 

“ Worthy  art  thou,  who  once  wast  slain, 

■f  Through  endless  years  to  live  and  reign.” 

. 4 

— Gird  on,  great  God  thy  sword, 

Ascend  thy  conquering  car. 

While  justice,  truth,  and  love. 

Maintain  the  glorious  war  : 
s.  Victorious,  thou  thy  foes  shalt  tread, 

^ And  sin  and  hell  m triumph  lead. 

Church  Psalmody,  By,  451. 
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* * Now  may  the  King  descend,  » 

And  fill  his  throne  of  grace ; 

Thy  sceptre  Lord,  extend, 

{Sinramall  uotea. 

While  saints  address  thy  face : 

-=  Let  sinners  feel  thy  quickening  wor(L 
/ And  learn  to  know  and  fear  the  Lord. 
3 

C Sing-tmaJl  nolet. 

I Descend,  ceiestial  Dove, 

With  all  thy  quickening  powers; 
Disclose  a Saviour’s  love, 

C Siu^«miU  notes. 

I And  bless  these  sacred  hours  : 

^ Then  shall  my  soul  new  life  obtain, 
Nor  Sabbaths  be  indulged  in  vain. 

Church  Psalmody,  Hy  442. 


184 


WEYMOUTH.  H.  M. 
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1.  f T Awake,  our  drowsy  souls.  Ai»l  burst  the  slothful  band; 
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Our  noblest  songs  demand  : 
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2. — At  thy  approaching  dawn,  Reluctant  death  resigned 
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■f  The  glorious  Prince  of 


life, 


In  dark  domains  confined: 
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Give  liianks  to  God  most  high,  Tlie  universal  Lord;  'J’he  sovereignKIng  ofking?;  And  be  his  grace  adored.  Thy  mercy,  Lord, shall  still  endure.  And  ever  sure  Abides  thy  word. 
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Give  thanks  aloud  to  God,  To  God  the  heavenly  King ; And  let  the  spacious  earth.  His  works  and  glories  sing.  Thy  mercy.  Lord,  shall  still  endure;  And  ever  sure  Abides  thy  wortl 
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MAUAU.  H.  Jn[. 
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1.  Let  every  creature  join  To  bless  Jehorali’s  name.  And  every  power  unite  To  swell  th’  exalted  theme:  Let  nature  raise.  From  every  tongue,  A general  song 
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Of  grateful  praise. 
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2.  But  oh!  from  human  tongues  Should  nobler  praises  flow;  .4nd  every  thankful  heart  With  warm  devotion  glow:  Your  voices  raise.  Ye  highly  blest.  Above  tlie  rest  Declare  his  praise. 
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Fs.  The  Lord  his  people  loves;  His  hand  no  good  withholds  From  those  his  heart  approves.  From  pure  and  upright  souls  : Thrice  happy  he,  O God  of  liosts!  Whose  spirit  t**ustB  Alone  in  tliee. 
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JSTot  00  fast. 


B£ZA.  H.  M. 
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Bright,  &c. 
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1.  f f How  pleasing  is  the  voice  of  God,  our  heavenly  King,  Who  bids  the  frosts  retire.  And  wakes  the  lovely  spring! 
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Bright  suns 


Bright  suns  arise, 
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a - rise.  The 
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Bright,  &c. 
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The  mild,  &c. 


And  beau  - ty  glows,  Through  earth  and 

And  beauty  glows.  Through  earth  and  skies. 
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mild 


wind  blows, 


And  beauty 
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glows.  Through  eartli  and 
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skies. 


The  morn,  with  glory  crowTied, 

His  hand  arrays  in  smiles : 

He  bids  the  eve  decline, 

Rejoicing  o’er  the  hills  : 

The  evening  breeze  | His  beauty  blooms 
His  breath  perfumes  ; j In  flowers  and  trees. 
3 

With  life  he  clothes  the  spring, 

The  earth  with  summer  warms  : 

He  spreads  th’  autumnal  feast, 

And  rides  on  wintry  storms  : 
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The  mild,  &c.  And  beau  - ty  glows,  Throujli  enr’.h  and  skies. 


His  gifts  divine 
Through  all  appear ; 


And  round  the  year 
His  glories  shine. 
Church  Psalmody,  Hy.  690 
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1.  The  Lord  Jehovah  reigns,  His  throne  is  built  on  high;  The  garments  he  assumes  Are  light  and  m.ijesty;  His  glories  shine  Witli  beams  so  bright.  No  mortal  eye  Can  bear  the  sight. 


[4.  PAnd  can  this  mighty  Kin^Of  glory  condescend^  And  will  he  write  his  name,  ‘ My  father,  and  my  fn'endV  /I  love  his  name!  I love  his  word!  Join  all  my  powers,  and  praise  the  Lord. 
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JVot  too  fast. 


CL.AREMOJVT.  H,  M. 


Let  nature  raise. 


1.  Let  every  creature  join  To  blessi,  Jehovah’s  name,  And  every  power  unite  To  swell  th’  exalted  theme ; Let  na  - ture  raise,  From 
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Let  nature  raise, 
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song  Of 


grateful  praise- 


From  every  tongue, 
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eve  - • ry  tongue,  A general  song  Of  grateful  praise. 
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song  Of  grateful  praise. 
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But  oh  ! from  human  tongues 
Should  nobler  praises  flow ; 

And  every  thankful  heart 
With  warm  devotion  glow ! 
Your  voices  raise,  1 Above  the  rest 
Ye  highly  blest,  | Declare  his  praise. 
3 

Assist  me,  gracious  God ; 

My  heart,  my  voice  inspire  ; 
Then  shall  I humbly  join 
The  universal  choir: 


Thy  grace  can  raise 
My  heart  and  tongue, 


And  tune  my  song 
To  lively  praise. 
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grateful  praise. 


Church  Psalmody,  Hy.  719 
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1.  Yes!  the 



rose,  The  Saviour 


9^ 

#=>■• 


left  the  dead,  And  o’er  our  hellish  foes 


High  raised  his  conquering  head  j In  wild  dia- 
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Behold  ih’  angelic  bands 
In  full  assembly  meet, 

To  wait  his  high  commands, 
And  worship  at  his  feet. 


Unison. 


Joyful  they  come. 
And  wing  their  way 


From  realms  of  day 
To  Jesus’  tomb. 
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Fall  to  the  ground,  And  sink 
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Jesus  who  bled. 
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Then  back  to  heaven  they  fly 
The  joyful  news  to  bear — 
Hark  ! — as  they  soar  on  high, 
What'music  fills  the  air  ! 
Their  anthems  say — 

) Si'ip  small  n»'t''8. 

< “ Jesus,  who  bled, 
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Hath  left  the  dead 
He  rose  to  dav.” 
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Ye  mortals ! catch  the  sound — 
Redeemed  by  him  from  hell, 
And  send  the  echo  round 

The  globe  on  which  you  dwell ; 
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Transported,  crj' — 

1Sin:r  smtli  notes 

Jesus,  who  bled, 


Hath  left  the  dead,'^ 

Slow. 

No  more  to  die.” 

Church  Psalmody,  Hy.  127. 
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1.  Come,  said  Je  - sus’  sacred  vc 
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1.  Come,  said  Je  - sus’  sacred  voice.  Come,  and  make  my  paths  your  choice  : I will  guide  you  to  your  home — Weary  pilgrims  ! hither  come, 
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2.  Hither  come — for  here  is  found  Balm  for  every  bleeding  wound,  Peace,  which  ev  - er  shall  endure — Rest,  e - ternal — sacred— sure! 
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Very  slow. 
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J . Lord,  we  come  before  thee  now  ; At  thy  feet  we  humbly  bow  ; Oh  do  not  our 
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suit  disdain  ! Shall  we  seek  thee.  Lord,  in  vain  ! 
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3.  Lord,  on  thee  our  souls  depend ; In  compassion 
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now  descend  ; Fill  our  hearts  with 
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thy  rich  grace  I m/  Tune  our  lips  to  sing  thy  praise. 
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1.  Jesus,  Saviour  of  my  soul,  Let  me  to  thy  bosom  fly;  WhUe  the  raging  billows  roll.  While  the  tempest  still  is  high  : All  my  trust  on 
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2.  Other  refuge  have  I none — Helpless  hangs  my  soul  on  thee:  Leave,  oh ! leave  me  not  alone ! Still  support  and  cemfort  me.  Hide  me,  O my 


g|;E^EZ?:^^Tr^ZlZEg^E^EEi;pE|EZZ^Ei;E?E^^E=^^^EEi^^E,;pE;rE-ZjE;»E|=^E;» 

6 6 7 |g  I 6 7 6 6 6«  la  Se  t?  S J 


/- 


I s » « • «Mi  15 

tqznqpqzzCzf^zzzipzzi^^p 

ri7-{7-+LE^-*-<s-h 


-:C=^i 


thee  is  stayed;  All  my  help  from  thee  I bring : Cover  my  defenceless  head  With  the  shadow  of  thy  wing — With  the  shadow  of  thy  wing. 
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Saviour ! hide,  Till  the  storm  of  life  be  past ; Safe  in  - to  the  haven  guide ; Oh,  receive  my  soul  at  last ! — Ob,  receive  my  soul  at  last  1 
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1.  Gently  glides  the  stream  of  life,  Oft  along  the  flowery  vale;  Or  impetuous  down ’.he  cliff,  Rushing  roars  when  storms  assail. 
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2.  'Tis  an  ■ ever  varied  flood,  Always  rolling  to  its  sea;  Slow,  or  quick,  or  mild,  or  rude.  Tending  to  e - ter  - ni  - ty. 
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1.  Who,  O Lord,  when  life  is  o’er.  Shall  to  heaven’s  blest  mansions  soar;  Who,  an  ever  welcome  guest.  In  thy  holy  place  sliall  rest  ? 
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2.  He,  whose  heart  thy  love  has  warmed ; He,  whose  will  to  thine  conformed.  Bids  his  life  un  - sullied  run  ; He,  whose  words  and  thoughts  are  one. 
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1.  Son  of  God,  thy  blessing  grant,  Still  supply  my  every  want ; Tree  of  life,  thine  influence  shed,  With  thj  fruit  my  spirit  feed 
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Tree  of  life,  thine  influence  shed,  With  thy  fruit  my  spirit  feed. 
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Son  of  God,  thy  blessing  grant. 

Still  supply  my  every  want ; 

Tree  of  life,  thine  influence  shed, 

With  thy  fruit  my  spirit  feed. 

2 

P‘  Tenderest  branch,  alas!  am  I; 

Without  thee,  I droop  and  die  ; 

Weaker  than  a bruised  reed, 

Help  I every  moment  need. 

3 

— All  my  hopes  on  thee  depend ; 

Love  me,  save  me,  to  the  end ! 

Give  me  thy  supporting  grace. 

Take  the  everlasting  praise. 

Church  Psalmody,  By.  364. 
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1.  -^^Lord,  we  come  be  • fore  thee  now  ; At  thy  feet  we  harably  bow  ; Oh  do  not  oar  snit  dudain  ! Shall  we  seek  thee,  Lord,  in  vain — Shall  we  seek  thee.  Lord,  in  vain? 
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depend  ; In  compassion  now  descend  ; Fill  our  hearts  with  thy  rich  grace  ; "*/Tune  our  lips  t.  sing  thy  pr 
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Keep  me.  Saviour,  near  tliy  side.  Let  thy  couHsel  be  my  guide;  Never  let  me  from  thee  rove.  Sweetly  draw  me  — Sweetly  draw  me  — Sweetly  draw  me  by  thy  love. 
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1.  Sweet  the  time — exceed  - ing  sweet!  When  the  saints  togeth  - er  meet.  When  the  Saviour  is  tho  theme.  When  they  join  to  sing  of  him. 
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2.  Sing  we  then  e - ter  - nal  love.  Such  as  did  the  Father  move  : He  beheld  the  world  un  - done.  Loved  the  world — and  gave  his  Son. 
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1.  Oh  that  men  their  songs  woald  raise,  All  his  goodness  to  declare!  All  Jehovah’s  wonders  pmise.  Wonders  which  their  children  share! 
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Let  his  sain's  adore  his  name;  There  present  his  sac  • ri  - fice, 
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There  with  joy  his  works  proclaim. 
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1.  Praise  to  God! — im  - mortal  piaise,  For  the  love  that  crowns  our  days : Bounteous  Source  of  every  joy.  Let  thy  praise  our  tongues  employ. 
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2.  All  that  spring,  with  bounteous  hand,  Scatters  o’er  the  smiling  land  ; All  that 
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liberal  autumn  pours  From  her  rich,  o’erflowing  stores,  - 


3.  These,  to  that  dear  Source  we  owe  Whence  our  sweetest  comforts  flow  ; Tbeso,  through  all  my  happy  days.  Claim  my  cheerful  songs  o?^ praise. 


■■P'1 

cr 

[Xzz*- 

^—W 


:1h 


6 6 6 5 7 

HEREFORD.  7s. 


5^ 


^ W- 

^-X-. 


■^^0 — 0— 


6 6 I 7 

Dr.  John  Clarke  Whitfield, 

Organist  of  Hereford  Cathedral,  and  Prof.  Mus.  Camb. 
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1.  On  thy  church,  O Power  divine, 


Cause  thy  glorious  face  to  shine ; Till  the  nations  from  afar  Hail  her  as  their  guiding  star 
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2. /Then  shall  God,  with  lavish  hand.  Scatter  blessings  o’er  the  land ; And  the  world’s  remotest  bound  With  the  voice  of  praise  resound. 
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1.  Praise  the  Lord  ! ye-heavens  adore  him  ; Praise  him,  angels 


him  ; Praise  him,  all  ye  stars  of 


1.  Praise  the  Lord  ! ye  heavens  adore  him;  Praise  him,  angels  in  the  height ; Sun  and  moon,  rejoice  be  - fore  him; 


Praise  him,  all  ye  stars  of 
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1.  Praise  the  Lord ! ye  heavens,  adore  him ; Praise  him  angels. 


in  the  height ; Sun 
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and  moon,  rejoice  before  him  ; Praise 
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all  ye  stars  of  light! 


Amen,  Hal  - le  - lujah,  Amen, 


Amen,  Amen. 
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light! 
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Amen,  Amen. 
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light ! 
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lujah.  Amen, 
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Amen, 
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all  ye  stars  of  light!  Amen,  Halle  - 

• This  tune  Ls  taken  from  “ Occasional 
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lujah.  Amen,  A - men. 

Psalm  and  Hymn  Tuaes,”  by  permission  of  the  proprietor  of  that  work 


Praise  the  Lord — for  he  hath  spoken; 

Worlds  his  mighty  voice  obeyed; 
Laws  which  never  can  be  broken, 
f’or  their  guidance  he  hath  made. 

3 Hallelujah,  Amen. 
Praise  the  Lord — for  he  is  glorious; 

Never  shall  his  promise  fail; 

God  hath  made  his  saints  victorious, 

Sin  and  death  shall  not  prevail. 

4 Hallelujah,  Amen. 
Praise,  the  God  of  our  salvation. 

Hosts  on  high  his  power  proclaim, 
Heaven  and  earth,  and  all  creation, 
Praise  and  magnify  his  name  ! 

Hallelujah,  Amen. 
Church  Psalmody,  Ps.  148,  6/A  pf 
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Thou,  of  life  and  light  Creator  ! 

In  oiir  deepest  darkness  rise  ; 

Scatter  all  the  night  of  nature, 

Pour  the  day  upon  our  eyes. 

3 

Still  we  wait  for  thine  appearing  ; 

Life  and  joy  thy  beams  impart 
Chasing  all  our  fears,  and  cheering 
Every  meek  and  contrite  heart. 

4 

Save  us,  in  thy  great  compassion. 

Oh  thou  Prince  of  peace  and  lovet 
Give  the  knowledge  of  salvation. 

Fix  our  hearts  on  things  above. 

6 

By  thine  all-sufficient  merit. 

Every  burdened  soul  release; 

Every  weary,  wandering  spirit 
Guide  into  thy  perfect  peace. 

Church  Psaimody,  Jly.  123 
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1.  Lo  ! the  Lord  Jehovah  liveth  ! He’s  my  rock,  I bless  his  name  : He,  my  God,  salva  - tion  giveth  ; All  ye  lands,  exalt  his  fame.  p.  Sloto. 
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2.  God,  Messiah’s  cause  maintaining,  Sljall  his  righteous  throne  extend  : O’er  the  world  the  Saviour  reigning.  Earth  shall  at  his  footstool  bend.  p.  Slow. 
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* 73  hy  omiiiing  the  small  note  at  the  end  of  the  1st  and  3d  lines. 
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1.  Sister,  thou  wast  mild  and  lovely.  Gentle  as  the  summer  breeze.  Pleasant  as  the  air  of  evening  When  it  floats  among  the  trees. 
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2.  Peaceful  bo  thy  silent  slumber.  Peaceful,  in  the  grave  so  lov/ ; Thou  no  more  wilt  join  our  number.  Thou  no  more  our  songs  shall  know 
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3.  Dearest  sister,  thou  hast  left  us,  Here  thy  loss  we  deeply  feel,  But  ’(is  God  that  hath  bereft  us,  He  can  all  our  sorrow  heal. 
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4 Ye*  again  we  hope  to  meet  thee,  M’hen  the  day  of  life  is  fled.  Then,  in  heaven,  with  joy  to  greet  thee.  Where  no  farewell  tear  is  shed. 

Originally  written  on  the  occasion  of  the  dead)  of  a yoimg  I.ady,  a member  of  Mount  Vernon  School,  Boston 
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from  mortal  cares  retreat  - ing,  Sordid  hopes  and  vain  ^Jreixes. 


Here,  our  willing  footsteps  meeting,  Every  heart  to  heaven  aspires 
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’ > From  the  Fount  of  glory  beaming.  Light  celestial  cheers  our  eyes ; 


Metcy  from  above  proclaiming.  Peace  and  pardon  from  the  skies. 
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Lord,  dismiss  us  with  thy  blessing.  Fill  our  hearts  with  joy  and  peace  ; Let  us,  each  thy  love  possessing.  Triumph  in  redeeming  grace. 
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Oh  refresh  us.  Oh  refresh  us.  Travellers  through  this  wilderness. 
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1,  Praise  the  Lord!  ye  heavens,  adore  him;  Praise  him,  angels  in  the  height;  Sun  and  moon,  rejoice  before  him;  Praise  him,  all  ye  stars  of  light! 
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2 Praise  the  Lord — for  he  hath  spoken ; 

Worlds  his  mighty  voice  obeyed 
Laws  which  never  can  be  broken, 

For  their  guidance  he  hath  made. 

Hallelujah,  Amen. 

3 Praise  the  Lord — for  he  is  glorious ; 

Never  shall  his  promise  fail ; 

God  hath  made  his  saints  victorious. 

Sin  and  death  shall  not  prevail. 

Hallelujah,  Amen. 

4 Praise^  the  God  of  our  salvation, 

Hosts  on  high  his  power  proclaim  ; 

Heaven  and  earth  and  all  creation. 

Praise  and  magnify  his  name; 

Hallelujah,  Amen. 
Church  Psalmody,  Ps.  148,  6th  Pt. 
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3.  Thou  didst  seek  me  when  a stranger.  Wandering  from  the  fold  of  God  ; Thou,  to  savo  my  soul  from  danger.  Didst  redeem  me  with  thy  blood. 
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1.  Lord,  dismiss  us  with  thy  blessing ; Fill  our  hearts  with  joy  and  peace  ! Let  us,  each  thy  love  possess  - ing.  Triumph  in 
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Thanks  we  give,  and  adoration. 
For  thy  gospel’s  joyful  sound; 
May  the  fruits  of  thy  salvation 
In  our  hearts  and  lives  abound ! 

May  thy  presence 
W'ith  us  evermore  be  found! 


3 

Then,  whene’er  the  signal’s  given, 

Us  from  earth  to  call  away, 

/ Borne  on  angels’  wings  to  heaven, 

Glad  the  summons  to  obey — 

'"f-  May  we  ever 

*"/  Ueign  with  Christ  in  endless  day' 

Church  Psalmody,  Hy.  47S. 
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mf.  Now  he  bids  his  great  salvation 

Through  the  heathen  lands  be  told : 
Tidings  spread  through  every  nation, 

And  his  acts  of  grace  unfold: 

All  the  heathen 

Shall  his  righteousness  behold. 

3 

ff.  Shout  aloud — and  hail  the  Saviour; 

Jesus,  Lord  of  all  proclaim  ! 

As  ye  triumph  in  his  favor, 

All  ye  lands  declare  his  fame. 

Loud  reioicirig 

Shout  the  honors  of  his  name ! 

Church  Fsalmodu,  Ps  9%  5th  pt 
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/•  Lo ! thy  son  is  risen  in  glory, 

God  himself  appears  tliy  friend  ; 

All  thy  foes  shall  flee  before  thee  ; 

Here  their  boasted  triumphs  end : 

Great  deliverance 
Zion’s  King  will  surely  send. 

a 

Enemies  no  more  shall  trouble  ; 

All  thy  wrongs  shall  be  redressed  : 

For  thy  shame  thou  shall  have  double, 

In  thy  M iker’s  favc.’  blest ; 

All  thy  conflicts 
i-tn  End  in  an  eternal  rest. 

Church  Psalmody,  Hy.  628, 
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1.  Day  of  judgment — day  of  wonders!  Hark?— iSe  trumpet’s  awful  sound.  Louder  than  a thousand  thunders.  Shakes  the  vast  creation  round!  How  the  summons  Will  the  sinner’s  heart  confocnd! 
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VVeSLTne"ws"lo  zfon‘’'’b^rbg,^°Ziin  fong^n  Su  elands ! } Mo“™’“>g  “ptive!  God  himself  shall  loose  thy  bands-Moorning  captive!  God  himself  shall  loose  thy  bands. 
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3.  Enemies  no  more  shall  trouble;  All  thy  wrongs  shall  be  redressed; 
For  thy  shame  thou  shalt  have  doable.  In  thy  Maker’s  favor  blest 
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1 1 All  thy  conflicts  End  in  an  eternal  rest — All  thy  conflicts ! End  in  an  eternal  rest. 
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Lot  the  gospel — Let  the  gospel  /Loud  resound,  from  pole  to  pole. 
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Kingdoms  wide,  that  sit  in  darkness 
Grant  them,  Lord,  the  glorious  light; 

. Now,  from  eastern  coast  to  western, 

May  the  morning  chase  the  night  ; 

Let  redemption. 

Freely  purchased,  win  the  day! 

- ' ' 4 

/ Fly  abroad,  thou  mighty  gospel ; 

Win  and  conquer — never  cease  ! 

May  thy  lasting,  wide  dominions 
Multiply,  and  still  increase  : 

Sway  thy  sceptre. 

Saviour,  all  the  world  around  I 

Church  Psalmody,  Hy.  493 
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4./-  Fly  abroad,  thou  mighty  gospel;  Win  and  conquer — never  cease  ' - Sway  thy  sceptre — Sway  thy  sceptre.  Saviour,  all  the  world  around  ! 
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AME^RICA.  ^ 4s.  National  Hymn. 
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1 My  country  ! ’tis  of  thee.  Sweet  land  of  liberiy — Of  thee  I sing  : Land,  where  my  fathers  died;  Land  of  the  pilgrim’s  pride;  From  every  moantain-side.  Let  freedom  ring 


1.  My  native  country  ! tbee — Land  of  the  noble  free — Tby  name  1 love  : 1 love  thy  rocks  and  rills,  Thy  woods  and  templed  hills  ; My  heart  with  rapture  thrills,  Like  that  above 

[ 3.  Let  music  swell  the  breeze, And  ring  from  all  the  trees  Sweet  freedom’s  song:  Let  mortal  tongues  awke,  Let  all  that  breathe  partake.  Let  rocks  their  silence  b:eak,  The  sound  prolong. 
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4.  Our  father’s  God!  to  thee — Author  of  liberty!  To  th*^  we  sine;  our  land  be  bright.  With  freedom’s  holy  light — Protect  ns  by  thy  might.  Great  God,  our  King  ! 
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Como,  thou  almighty  King,  Help  ns  thy  name  to  sing.  Help  ns  to  praise  1 Father  all  glorious,  O’er  all  victorious.  Come  and  reign  over  us.  Ancient  of  Days. 
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1.  Come,  all  ye  saints  of  God!  Wide  through  the  earth  abroad.  Spread  Jesus’  fame:  Tell  what  his  love  hath  done;  Trust  in  his  name  alone:  Shout  to  his  lofty  throne,"  Worthy  the  Lamb.  ’ 


"N  2.Hence,  gloomv  doubts  and  fears!  Dry  up  your  mouruful  tears;  Swell  the  glad  theme:  Praise  ye  our  gracious  King,  Strike  each  melodions  string.  Join  heart  and  voice  to  sing,"  Worthy  the  Lamb.’ 


EZZ3E 


S’-#- 


l 


;J=?^zffz*z|z;:|:^z:t: 


zrz2;: 


S.pHark!  how  the  choirs  above.  Filled  with  the  Saviour’s  love.  Dwell  on  his  namelmThere,  too,  may  we  be  found, With  light  and  glory  crowned,/While  all  the  heavens  resound,"  Worthy  the  Lamb. 
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m 


:»z 

tz-f. 


:^r}r-J-^rEfa 


1.  Praise  ye  Jehovah's  name.  Praise  thro’  his  courts  proclaim.  Rise  and  adore:  High  o’er  the  heavens  above,  Sound  his'groat  acts  of  love.  While  his  rich  grace  we  prove,Vast  as  his  power 

2.  Now  let  the  trumpet  raise  Sounds  of  triumphant  praise.  Wide  as  his  fame;  There  let^e  harp  be  found;  Organs,  with  solemn  sound.  Roll  your  deep  notes  around.  Filled  with  his  name. 
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8.  While  his  high  praise  ye  sing.  Shake  every  sounding  string;  Sweet  the  accord!  He  vital  breath  bestows;  Let  every  breath  that  flows,  His  noblest  fame  disclose — Praise  ye  the  Lord. 
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].*  I From  Greenland’s  icy  mountains,  From  India’s  coral  strand,  Where  Afric’s  sunny  fountains  Roll  down  their  golden  sand ; From  many  an  ancient 
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' 2,  p-  I f What  though  the  spicy  Itreezes  Blow  soft  o’er  Ceylon’s  isle — Though  every  prospect  pleases,  And  only  man  is  vile  ? — In  vain,  with  lavish 
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river.  From  many  a palmy  plain.  They  call  us  to  deliv  - er  Their  land  from  error’s  chain. 
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kindness,  the  gifts  of  God  arc  strown;  The  heathen  in  his  blindness.  Bows  down  to  wood  and  stone. 
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Shall  we,  whose  souls  are  lighted 
By  wisdom  from  on  high — 

Shall  we  to  man  benighted 
The  lamp  of  life  deny  ? — 
f-  Salvation  ! — oh,  salvation  ! 

The  joyful  sound  proclaim. 

Till  earth’s  remotest  nation 
Has  learnt  Messiah’s  name. 

4 

Waft — waft,  ye  winds,  his  story  ; 

And  you,  ye  waters,  roll. 

Till,  like  a sea  of  glory. 

It  spreads  from  pole  to  pole  ; 

Till  o’er  our  ransomed  nature. 

The  Lamb  for  sinners  slain. 

Redeemer,  King,  Creator, 

Returns  in  bliss  to  reign. 

" Church  Ptalmody,  By.  490. 
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Church  Psalm.  Hy.  538. 
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l.  Wheo  shall  the  voice  of  singing  Flow  joj?  -fal-ly  along?  When  hill  and  valley,  ringing  With  one  triumphant  song.  Proclaim  the  contest  ended, 
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2.  Then  from  the  craggy  mountains  The  sacred  shout  shall  fly  ; And  shady  vales  ard  fountains  Shall  echo  the  reply.  High  tower  and  lowly  dwelling 


p=4-:i4-=l^: 

q=i: 


Jziffzi^z-#: 


-I — l- 


C 6 


zfctztz 

5 


^zizazqziEZJzz^i: 


^z4:4zzt=z[=-^- 


6 


AMSTERDAM.  rs  & 6s.  225 


226 


RICHMOND.  f»  & «s 


jLf>  Mason. 


-T # : 

Ep=^ 

: ^=u: 
— ^ — d— 

_r=z:5-T=izzzi_: 

—0 1 -1— F -—1 

EE^EEf  3 

\=e=i 

— 1 — 

r1=-*  : 

tzfizJztiz: 

:_l  |__. 

— * — 0— 

:^-3jz_z  : 

zizzzb-i  t * : 

tzlzzJiziztzztz] 

—0 — 0-^ 

-rzJ 
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Head  or  the  church  triumphant.’ 
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1,  mf.}  I Head  of  the  church  triumphaat.  We  joyfully  adore  thee;  Till  thou  appear,  thy  members  here.  Shall  sing  like  those  in  glo  - ry.  We  lift  our  hearts  and  voi 
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2.  While  in  affliction*!  furnace.  And  passing  through  the  fire.  Thy  love  we  praise,  that  knows  our  days.  And  ever  brings  us  nigber.  We  lift  our  hands,  ex  - ult  • 


6 M 


1-g- 

-G •— 

--p  M 

■1 

— 

u 

1_ 

g »—  S~  - 

ti tr_izzi 


I ^ 


J?.b  J-r — # 

-J 

■(2-P- 

— ^ 0^ 

J-P- 

-P-P- 

-(2-P-|-g4J-pM4^ 

— I — 

i— ' 

t= 

:ztz=t: 

iz: 

t:=t 

In  blest  anti  •ci«patio!i»  And  cry  aloud—* and  give  to  God  The  praise  of  our  salvation. 
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In  diise  almig.^ty  &vor;  The  love  divine,  that  made  us  thine,  Shall  keep  us  cliine  forever, 
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3.  Thou  dost  conduct  thy  people 

ThrOkUgh  torrents  of  temptation  ; 

Nor  will  we  fear,  while  thou  art  near. 
The  fire  of  tribulation. 

The  world,  with  sin  and  Satan, 

In  vain  our  march  opposes  ; 

By  thee  we  will  break  through  them  all, 
And  sing  the  song  of  Moses. 

4.  Faith  now  beholds  the  glory, 

To  which  thou  wilt  restore  us, 

And  earth  despise,  for  that  high  prize, 
Which  thou  hast  set  before  us. 

And  if  thou  count  us  worthy. 

We  each,  as  dying  Stephen, 

Shall  see  thee  stand  at  God’s  right  liana 
To  take  us  up  to  heaven. 

Church  Psalmody,  Hy  4<^ 
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Behold  hovr  the  Lord  Has  erirt  oo  his  sword  ; F rom  con.juest  to  conquest  proceeds  ! F rom  conquest,  Ici 


How  bappj  are  thej  Who  lire  ia  this  day.  And  witness  Lis  wonJerfol  deeds-*  And  witoeu  bis  wonderful  deeds. 


6 


V 


L\-^ — j — * 


1.  Once  more  before  vre 

-#-7^zr~ 


h-©- 


2 J 

AL.PS.  «s. 


i-g^§g|i 
6 


'JL3r$ 


t=:l^±t=:pt::^r+ + +' 


7 

* 


n 


jzjzzibzi£|Ej=ijz|=i'^|zi^=:^^g=ai:[:~g^^^ 


:i^z;  '~d  I 


-0— . 


t: 


H 


part,  Bless  the  Redeemer’s  name ; Let  every  tongue  and  heart.  Praise  and  a - dore  the  same. 
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2.  Lord,  in  thy  name  we  come,  Thy  blessing  still  im  - part ; 


We  met  in 
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3.  Still  on  thy 


ho  - ly  word.  We’ll  live,  and  feed,  and  grow  ; Go  on  to  know  the  Lord,  And  practise  what  we  know. 
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4.  Now,  Lord,  before 

« t 


part.  Kelp  us  to  bless  thy  name  ; ^ every  tongue  and  heart.  Praise  and  a 
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dora  the  same. 
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1.  The  winter  ia  tver  and  gone.  The  thrush  whistles  sweet  on  the  spray^  The  turtle  breathes  forth  her  soft  moan.  The  lark  noonnts  and  warbles  away. 
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3.  Awake,  then,  my  harp  and  my  lute ! Sweet  organs  your  notes  soflly  swell  ! No  longer  my  lips  shall  be  mute.  The  Saviour’s  high  praises  to  tell ! 
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WAYLAJfD  8»  & 4». 


1.  Hark,  hark!  the  gospel  trumpet  sounds.  Through  earth  and  heaveu  the  echo  bounds;  Pardon  and  peace  by  Jesus’  blood!  Sinners  are  reconciled  to  God,  By  grace  divine. 

I r 2 fazzl^ziziz  j3i^zi!z?zzzf  is  j:?z«z3zjMZi^zf?z_?rfc?z!3:«!;fe3f  2dJ± 

2.  Come,  sinne.'s,  hear  the  joyful  news,  Nor  longer  dare  the  grace  refuse;  Mercy  and  justice  here  combine,  Goodness  and  truth  harmonious  join,  T’invite  you  near. 
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3.  Ye  saints  in  glory,  strike  the  lyre  : Ye  mortals,  catch  the  sacred  fire  ; Let  both  the  Saviour’s  love  proclaim — For  - ever  worthy  is  the  Lamb 
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Of  endless  praise. 
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1.  Create,  O God,  my  powers  anew.  Make  my  whole  heart  sincere  and  true;  Oh  cast  me  not  in  wrath  away.  Nor  let  thy  soul-enlivening  ray  Still  cease  to  shine. 


2.  Restore  thy  favor,  bliss  divine!  Those  heavenly  joys  that  once  were  mine;  Let  thy  good  Spirit,  kind  and  free.  Uphold  and  guide  my  steps  to  thee.  Thou  God  of  love. 
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savannah, 
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Slouf 


1.  Along  the  banki  where  Babel's  current  flows.  Our  captive  bands  in  deep  despondence  strayed.  While  Zion’s  fall  in  sad  remembrance  rose.  Her  friends,  her  children,  mingled  with  the  dead. 


^pg3}SasisS}BgflPpis!p?jSg33j5gi)^^ 


f 2.  The  tnnelessharp,  that  once  with  joy  we  strung,’”/ When  praise  employed  and  mirth  inspired  the  lay,?  In  mournful  silence — on  the  willows  iiung,'«”And  growing  grief  firolonged  the  tedious  day. 


- 6-  I 


-^zw.  -.mz 


E?fe#iSElfZ5Z!£fef  ? r 

“SS  t ^ 


6 6 


7 


._i_j  * 

5 5 


6— 


6 


WHITBY.  109. 


235 


g 


: :pr^r3Egilsriri:|^r»Ip= zgEa 


:?z;i?ztf;:izi!z?zi^. 


:Jiz^igzgtg: 


1.  f T Hail  happy  day!  thou  day  of  holy  rest,  What  heavenly  peace  and  transport  fill  our  breast!  When  Christ,  the  God  of  grace,  in  love  descends.  And  kindly  holds  communion  with  his  friends. 


i^ztzt: 


2.  Let  earth  and  all  it*  Tanities  be  gone.  Move  from  my  sight  and  leave  my  goal  alone;  Its  flattering,  fading  glories  I despise.  And  to  immortal  beauties  tarn  my  eyes. 
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LYONS.  l«siU» 


Haydn. 
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238.  PORTITGUESE  HYItUr.  H*. 


WIL.TON. 


10s,  or  lOs  & 11s.  [6  lines.] 
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Not  to  oun  names,  thou  only  just  and  true.  Not  to  ocu  worthless  names  is  glory  due;  Thy  power  and  grace,  thy  truth  and  justice,  claim. 
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240  BROOMFIELD.*  L.  M.  « lines. 


3 

Though  in  the  paths  of  death  T tread, 

With  gloomy  horrors  overspread, 

*”/•  My  steadfast  heart  shall  fear  no  ill, 

For  thou,  O Lord,  art  with  me  still : 

'J'hy  friendly  r/jd  shall  give  me  aid. 

And  guide  tne  through  the  dreadful  shade. 

4 

— Though  in  a bare  and  rugged  way, 

I'hrougli  devious,  lonely  wilds  1 stray, 

'J'hy  presence  shall  my  pains  beguile  : 

The  barren  wilderness  shall  smile, 

*•/  With  suilden  greens  and  herbage  crowned, 
And  streams  shall  murmur  all  around. 

Church  Psatm('dy,Ps.  23d,  Ist  Pt 


FOLSO:^.  . Iis  10s.  Arranged  from  Mozart.  241 


2 

Cold  on  his  cradle  the  dew-drops  are  shining. 

Low  lies  his  head  with  the  beasts  of  the  stall, 
Angels  adore  him  in  slumber  reclining. 

Maker,  and  Monarch,  and  Saviour  of  ail. 

3 

Say,  shall  we  yield  him,  in  costly  devotion. 

Odors  of  Edoit).  and  offerings  divine  ? 

Gems  of  the  mountain,  and  pearls  of  the  ocean, 
Mvrrh  froai  the  forest,  or  gold  from  the  mine  i 

4 

Vainly  we  offer  each  ample  oblation  ; 

Vainly  with  gifts  would  his  favors  secure! 
Richer  by  far  is  the  heart’s  adoration  ; 

Dearer  to  God  arc  the  prayers  of  the  poor. 

Bithop  ffebtr. 


242  PRESCOTT.  il>.  GeoreeCXae.. 
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mornings  that  dawn  on  us  here,  Are  enough  for  life’s  woes — full  enough  for  its  cheer. 
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I would  not  live  away,  no — welcome  the  tomb. 

Since  Jesus  has  bin  there,  I dreatl  not  .:s  glof>ni; 
There,  sweet  he  my  rest,  till  lie  liid  me  arise. 

To  hail  him  in  triumph  desceniliiig  the  skies 

:{ 

Who,  who  would  live  away,  away /rom  his  (iod  ; 

Away  fro. 11  yon  heaven,  that  blis.-t'ui  aiiode. 

Where  the  rivers  of  pleasure  flow  o’er  tlie  bright  plains, 
And  the  noon-tide  of  glory  etern  illy  reigns: 

4 

Where  the  saints  of  all  ages  in  harmony  meet. 

Their  Saviour  and  brethren,  i ran.^porteil  lo  greet  ; 
While  the  anihems  of  rapture  micr-a-iii'jly  roll. 

And  the  smile  of  the  Lord  is  the  feast  of  i!ie  soul. 

Eiiiscoval  CitUf 
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Ne’er  cease  to  sing,  thou  ransomed  host,  To  Father,  Son,  and  Holy  Ghost,  Till  in  the  realms  of  endfess  light.  Your  praises  shall  unite. 
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He  hath  redeemed  us  by  his  blood,  And  made  us  kings  and  priests  to  God  ; For  us,  for  us  the  Lamb  was  slain.  Praise  ye  the  Lord  ! i Amen. 
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DUREX.  12s. 


JVbt  too  fast. 
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1 The  voice  of  free  grace  cries,  ‘ Escape  to  the  mountain:’  For  Adam’s  lost  race  Christ  hath  opened  a fountain  ; For  sin  and  po..ution — for  every  transgression, 

the  Saviour  repair,  Now  he  calls  you  in  mercy — and  can  you  forbear  ? Though  your  sins  are  increased  as  high  as  a mountain, 

r--— i T-  , >r  r0  -^-r_ 
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2.  Ye  souls  that  are  wounded,  to 


E 


3.  Now  Jesus  our  King,  reigns  triumphant  - ly  glorious!  O’er  sin,  death,  and  hell,  he  is  more  than  victorious  ; With  shouting  proclaim  it — oh  trust  in  his  passion. 
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His  blood  flows  most  freely  in  streams  of  salvation.  Halle  - lujah,  &c. 


ove  them,  it  flows' from  the  fountain.  Halle  - lujah  to  the  Lamb,  who  has  bought  us  a pardon,  We'll  praise  him^  again,  wh 
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Jle  saves  us  most  freely — oh  precious  salvation.  Halle  - lujah,  &c. 
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‘The  liOrd  is  g^reat.’  [Hymn.]  Worda  b;  D.  Dutton,  Jr.— Church  Pialmody,  Hv.  731. 
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SCOTLAND.  iSs&lls. 


Dr.  Cl'uke. 
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2.  Thou  art  gone  to  the  grave — we  no  longer  deplore  thee.  Nor  tread  the  rough  path  of  the  world  by  thy  side  ; But  the  wide  arms  of  mercy  are 

|:z=8:zgi3^I:^z:gz:^z±g-zzgz:^zt:[;iz:Liz:Uzfgzzgz3z^i:gz:^jizfzi::gz:gzi:^ziEzf:Bz3z^I:^z:^zgz>— Ez: 


3.  Thou  art  gone  to  the  grave — and  its  mansions  forsaking, 


Perhaps  thy  tried 


spirit  in  doubt  lingered  long  ; But  the  sunshine  of  heav-en  beamed 
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4.  Thou  art  gone  to  the  grave — but  ’twere  wrong  to  deplore  thee,  When  God  was  thy  ransom,  thy  guardian  and  guide  ; He  gave  thee,  and  took  thee,  and 
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portals 
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befoie  thee,  .And  the  lamp  of  his 
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spread  to  enfold  th 


gloom—  And  the  lamp  of  his  love  is  thy  guide  through  the  gloom. 


And 


sinners  may 
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bright  on  thy 
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And  the  song  that 


hope,  since  the  Saviour  hath 
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thou  heardst,  was  the  seraphim’s 


sinners  may  hope,  since  the 
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Saviour  hath 
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song — And  the  song  that  thou  heardst,  was  the  seraphim's  song. 
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soon  will  restore  thee,  Where  death  hath  no 
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sting,  since  the 


Saviour  hath  died — Where  death  hath  no  sling,  since  the  Saviour  hath  died 
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Wn'ds  bv  S.  F Smith 
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1.  The  Prince  of  salvation  in  triumph  is  ridia".  And  glory  attends  him  along  his  bright  way — The  news  of  his  grace  on  the  breezes  are  gliding.  And  nations  are  owning  his  sway. 


— I— 
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2.  Ride  on  in  thv  greatness,  thou  conquering  Saviour;  Let  thousands  of  thousands  submit  to  thy  reign;  Acknowledge  thy  goodness,  eiitr’iit  for  thy  favor.  And  follow  iliy  glorious  tram. 


lu? shall  ;i 


S.  Then  lou 


ascend  from  each  sanctified  nation.  The  voice  of  thanksgiving,  the  chorus  of  praise;  And  Iieav’n  shall  re-echo  the  song  of  salvation.  In  rich  and  imdodious  lavs. 
t-  -9-  -bf-9-  -9-9-9- 


Uniton.  8 7 7 5 5 7 Unison.  3 4 5 8 3 4 6 Unison.  3 “ 7 
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‘ Haste,  O sinaicr,  now  l»c  wise.*  [Hymn.] 
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Hassle,  O sinner — now  be  wise;  Si.ny  not — Stay  not  for  ilie  tnerrow’s  stin : Wisilom  if  you  still  despise,  Harder  is  it  to  be  won. 
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* Peace,  troubled  soiii.' 
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!.  Pftace,  liutubled  soul,  whose  piainiive  moan  Hath  taught  these  rocks  the  notes  of  wo;  Cease  thy  complaint,  suppress  thy  groan, 
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2.  Come,  fre..Iy  come,  by  sin  oppressed, 


Un- 


bur  - then  here  thy  weighty  load.  Here  find  thy  refuge  and  thy  rest. 


Instrument. 


tears  forget  to  flow ; Behold  the  precious  balm  is  fijund,  To  lull  thy  pain,  to  heal  thy  wound. 


mercy  of  thy  God ; Thy  God’s  thy  Saviour,  glorious  word  ! For  - ev  - er  love  and  praise  the  Lord. 


^ Come,  ye  disconsolate/ 


Webbe. 
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1.  Come,  ye  dis  - con-solate,  where’er  you  languish,  Come,  at  the  shrine  of  God,  fer  - rent  - ly  kneel, 

2.  Joy  of  the  comfortless,  Jight  of  the  straying,  Hope,  when  all  others  die,  fadeless  and  pure. 
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Here  bring  your  wounded  hearts,  here  tell  your  anguish ; Earth  has  no  sorrow  that  Heaven  cannot  heal. 

Here  speaks  the  Comfort  - er  in  God’s  name  saying,  “Earth  has  no  sorrow  that  Heaven  cannot  cure.” 
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Trio — or  Sefni-Choru$, 


*•  Be  joyful  in  God,  all  ye  lands  ofthe  earth/ 


[Thanksgiving  Hymn  ] 


li.  Mason. 
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' itn  with  gladness  and  fear  ; Exalt  in  his  presence  with  masic  and  mirth,  W ith  love  and  devotion  draw  near.  2.  The  Lord  he  ii 
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3.  Oh  enter  his  gates  with  thanksgiving  and  song,  Yoar  vows  in  his  temple  proclaim;  His  praise  with  melodioos  accordance  prolong,  .And  bless  his  adorable  name.  4.  For  good  is  tbs 


Unison, 
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God,  and  Jehovah  alone.  Creator,  and  mler  o’er  all ; And  we  are  his  people,  his  sceptre  we  own:  His  sheep,  and  we  follow  his  call — We  follow  his  call — We  follow  his  call. 


Lord,  inex  • pressibly  good.  And  we  are  the  work  of  his  hand;  His  mercy  and  truth  from  eternity  stood,  .And  shall  to  eternity  stand — To  eternity  stand — To  eternity  stand. 
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Behold  the  glories  of  the  Lamb,  Amid  his  Father’s  throne ; Prepare  new  honors  tor  his  name,  Prepare  new  honors  for  ’..i®  nar'e,  And  songs  before  unknown. 
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3.  Those  are  the  prayers  of  all  the  saints.  And  these  the  hymns  they  raise  ; Jesus  is  kind  to  our  complaints,  Jesus  is  kind  to  our  complaints,  He  loves  to  hear  our  praise. 
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5.  Now  to  the  Lamb  that  once  was  slain.  Be  endless  blessings  paid  ; [Omif]  - 
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4. Thou  hast  redeemed  our  souls  with  blood.  Hast  set  the  prisoners  free,Hast  made  us  kings  and  priests  to  God,Hast  made  us,&c.  And  we  shall  reign  with  thee,  And  we  shall  reign,  &c. 
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Salvation,  glory,  joy,  remain.  Salvation,  glory,  joy,  reinain.  Forever  on  hi;  head — Forever  on  his  head. 
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Largheito. 


‘Safely  tliroui^h  another  week.’ 


L-l_. 


- ! 


1.  Safely  throush  anolher  week,  Ood  has  broughi  ns  on  onr  way  ; Let  ns  now  ;i  blessing  seek.  Waiting  in  his  courts  to-day  : Day  of  all  the  week  the  best,  Emblem 

a>  , -w . r fv-A  r : t ■ — 


IS- 


[Hymn.] 

% — 

r- i 

r “ 
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Ef-piezEiez: 
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seek,  Wdiling 
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in  his  courts  to-day 

tEpzz^ziS: 
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EZ’^qzrJzz: 

:zz]z. 

±..C  ^ 

L.  Itlason. 
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gre^I 


2.  While  we  seek  snpplies  of  grace.  Through  the  dear  Redeemer’s  name  ; Show  thy  reconciling  face — Take  away  our  sin  and  shame  ; Jrom  onr  worldly  cares  set  free,  May  we 
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3 

Here  we  come  thy  name  to  praise  ; 

Let  us  feel  thy  presence  near  : 

May  thy  glory  meet  our  eyes, 

While  we  in  thy  house  appear; 
Here  afford  us,  Lord,  a taste 
Of  our  everlasting  feast. 

4 

May  the  gospel’s  joyful  sound 

Conquer  sinners — comfort  sninis; 
Make  the  fruits  of  grace  abound. 
Bring  relief  from  all  complaints  ; 
Thus  let  all  our  Sabbath’s  prove 
Till  we  join  the  church  above. 

Chur:h  Psalmody,  llij  dCl. 
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Andante  Allegretto. 
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^ . 1 I 


‘How  beauteous  are  their  feet.’  [Hvmw.] 
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I.  How  beauteous  are  ilieir  feet  Who  stand  on  Zion’s  hill ! Who  bring  salvation  on  their  tongues,  And  words  of  peace  reveal  ! 2.  How  charming  is  their  voice!  How 

3.  How  happy  are  our  ears.  That  hear  this  joyful  sound.  Which  kings  and  prophets  waited  for.  And  sought,  but  never  found  ! 4,  How  blessed  are  our  eyes.  That 

5.  The  watchmen  join  their  voice.  And  tuneful  notes  employ  ; Jerusalem  breaks  forth  in  songs.  And  deserts  learn  the  joy.  6 « The  Lord  makes  bare  his  arm  Through 

‘=-'-i£3=pitI;l:*==I3z3t=zI— zrbt=:=iZ=z.-I 
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here. 


sweet  their  tidings  are  ! “ Zion,  behold  thy  Saviour 

-#-ZZZ^— ^ 


King, 
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I^z+zzlz 


He  reigns  and  triumphs  here — He  reigns — He  reigns  and  triumphs 

-'f^ 1^1 

-j.  J 


^ ^ ' V 


see  this  heavenly  light!  [See  ending,  for  this  stama,  on  next  page.} 


j=tztzf=r-; 
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all  the  earth  abroad. 


Let  every 


nation  now  be  - hold  Their  Saviour  and  their  God — behold  Their 


Sa  - viour  and  their  God. 
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* In  this  stanza  sing  the  small  notes,  in  full  chores. 


^Ilow  beauteous  are  their  Icet.’  [Continued.] 

Ending  for  the  fourth  stanza 


**Ve  Cbristian  IJcralds.”  iUourd.]  ^ 
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/ts  Pia. 


• '' ' ^ -#-•  -f-  -#-  -9:^^-  -jt- 
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Ye  Christian  heralds,  go  proclaim  Sal- 
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: 3 


Prophets  and  kings  desired  it  long,  Bnt 

41=-  ^ 


died 


withont  - - - 


the 


sight. 


vation — salvation  in  Immannel’s  name  ; To 


Pia. 


HOLiLtEY. 


S z z ’ 


7s. 


plant  the  rose  of  Sharon— of  Sharon  there. 
Geo.  Hews. 
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1.  Softly  now  the  light  of  day  Fades  upon  my  sight  away  Free  from  care — from  labor 


izljz^^ zzz[:zz_zj— 


free.  Lord,  I wonid  commune  with  thee. 
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2.  SooD,  for  ine»  the  light  of  day  Sha'l  for  - ev  - er  pass  away  : Then,  from  sin  and 
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sorrow 
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free.  Take  me,  Lord,  to  dwell  with  thee  V 
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2^0  ‘Our  liord  is  ri-icn  (Voin  the  dead.’ 

Allegro  Maestoso. 


[Cheshunt.] 
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Altered  from  Dr.  Arnold 
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1.1  I Our  Lord  is  risen  from  ilie  dead,  Our  Jesus  is  gone  iiji  on  high:  Tlie  powers  of  Ijcll 


are  captive  led,  Dragged  to  the  portals  of  tlie  sky  — 
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‘Our  liord  i§  risen  fi*om  the  dead,^  [Continued.] 
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£,ift  up  your  heads,  ye  heavenly  gates ! Ye  ev  - erlasting doors,  give  way — Lift  up  your  heads,  ye  heavenly  gates!  Ye  ever  - lasting  doors,  give  way. 
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[^V  6*A  tiofua  $(t  pngt  259.] 

Lift  up  your  heads,  ye  heavenly  gates  I Ye  ev  - erlasting  doors,  give  way — Lift  up  your  heads,  j'e  heavenly  gates ! Ye  ever  - lasting  doors  give  way. 
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Unison. 

Second  Treble.  Andante.  Tr 
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3.  Loose  all  your  bars  of  massy  light, 
li^irst  Treble. 
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un  - fold  th’  e - the  - real  scene  ; He  claims  these  mansions  as  his  right,  Receive  the  King  of 


E14£EEEEt 


- the  - real  scene ; He  claims  these  mans 

^zz:iZ}:zzizzTr^"g±^zy 


3.  Loose  all  your  bars  of  massy  light,  And  wide  un  - fold  th’  e - the  - real  scene ; He  claims  these  mansions  as  his  right,  Receive 
Base 
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3.  Loose  all  your  bars  of  massy  light, 

i es  e I 

[ B.  A.  c.  — 33  ] 


the  King  of 

1 — -ni^zzg: 


th’  e - the 


real  scene;  He  claims  tliese  mansions  as  his  right,  Receive  the  King  of 
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om  JLord  fn  risen  iVom  tbe  dead.’  [Continued.. 
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Allegro  Maestoso. 


4.  Who  is  the  King  of  glory — who  ? who  ? Who  is  the  King  of  glory — who  ? 


Mip: 
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J my^m 
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Who  is  the  King  of  glory  ? 
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The  Lord,  that  all  his  foes  o’ercome,  That  sin,  and  death,  and  hell  o’erthrow ; And 
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Who  is  the  King  of  glory — who  ? who?  Who  is  the  K’ng  of  glory— who? 
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‘Our  Lord  is  risen  from  the  dead.’  [Continued'* 
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Maestoso. 


^ Before  Jehorah’s  awful  throne.’  [Denmark.] 


M.  Madan. 


‘ Before  Jehovah’s  awful  throne.’ 


[Continued.] 
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ceaso  to  move — shall  cease  to  move.  When  rolling  years  shall  cease  to  move.  When  roll  - ing  years  shall  cease  to  move — shall  cease  to  move  . 
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264  ‘ We  praise  thee,  O Ood.  ’ [Continoed.] 


We  praise  thee,  O God.’ 


[continued. 1 

ALLEGRO  P. 
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Ho  - ly  ! Ho  - ly  ! 


Holy  ! Lord  God  of  Sabaoth  ! 
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Heaven  and  earth  are  full  of  thy  great  glory — of  thy  glo 
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Ho  - ly  1 Ho  - ly  ! 


Holy  ! Lord  God  of  Sabaoth- 
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Holy  ! Lord  God  of  Sabaoth — 
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Heaven  and  earth  are  full  of  thy  great  glory; — Heaven  and  earth  are 
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Ho  - ly  ! Ho  - ly  ! 


Holy  ! Lord  God  of  Sabaoth — 


Heaven  and  earth  are  full  of  thy  great  glory — Heaven  and  earth  are 
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Heaven  and  earth  are  full  of  thy  great  glory — of  thy  glo  - 
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ry — Heaven  and  earth  are  full  of  the  majesty  of  thy 


great  glo  - - ry  - - 


Amen — A - men. 
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full  of  thy  great  glory — Heaven  and  earth  are  full  of  the  majesty — are  full  of  the  majesty  of  tby  great  glo 
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Amen — A - men. 
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fall  of  thy  great  glory — Heaven  and  earth  are  full  of  the  majesty — are  full  of  the  majesty  of  thy  great  glo  - - - ry  - - 
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Amen — A - men. 
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- ..  - ry — Heaven  and  earh  are  full  of  the  majesty — are  full  of  the  majesty  of  thv  great  glo  - - 

[ B.  A.  C.  34  j 


Cfr  cfr 

A - men — A - men. 


Great  is  the  IiOrd.5  [Continued.] 
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‘ O pra:sc  God  in  his  holiness.  ’ [anthem.] 


Ps.  150. 
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O praise  God  in  his  holiness. 


Praise  him  in  the  firmament — in  the  firmament  of  his  power  ; Praise  him  in  his  noble  acts — Praise  him  in  his  noble  acts — 
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Praise  him  npon  the  late  and  harp  ; 
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Praise  him  according  to  his  excellent  greatness  ; Praise  him  in  the  sound  of  the  trumpet,  in  the  sound  of  the  trumpet.  Praise  him  upon  the  lute — upon  the  lute  and  harp  ; 
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^O  pratifc  wivu  i:i  his  holiness.’ 


OZPZTU. 


[CoNTlNDEl).] 
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Praise  him  ia  thecjmbals — in  the  cymbals  and  dances,  Praise  him  nn  strings — on  strings  and  pipes — 


Let  every  thing  that  hath  breath — Let 
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Let  every  thing  that  hath  breath — Let  every  thing  that  liath  breath 
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Let  every  thing  that  hath  breath  praise  the  Lord— that  hath  breath  praise  the  Lord. 
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every  thing  that  hath 


breath — that  hath  breath  praise  the  Lord — that  hath  breath  praise  the  Lord.  Praise  the  Lord — Praise  the  Lord. 
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that  hath  breath  praise  the  Lord— that  hath  breath  praise  the  Lord 
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every  thing  that  bath  breath— that  hath  breath  prai.,  • ilie  Lord— tliat  hath  breath  uraise  the  Lord. 
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‘ TSae  earth  is  the  Liord’s  and  the  faiiness  thereof.’  [^Anthem  in  Chanting  aTYi.E.] 


Psalm  24. 
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Treble.  il 
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4.  He  that  hath  clean  hands,  and  a pure  lieart ; Who  hath  not  lifted 
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‘The  earth  is  the  liOrd’s  and  the  fulness  thereof.’ 


[CONTINDED.] 
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6.  He  shall  receive  the  blessing  from  the  Lord,  And  righteousness  from  the  God  of  his  sal  - va  - t;on — And  righteousness  from  (he  God  of  his  sal  - vation. 
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cres. 
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6.  This  is  the  gen -e  - ra-tion  of  them  that  seek  him.  That  seek  tlty  face,  O God  of  Jacob.  7.  Lift  up  your  iieads,  O ye  gates;  and  be  ye  lifted  up,  ye  ever 
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Unison, 


^ The  earth  is  the  Tord’s  and  the  fkilness  thereof.’  [Continued.] 
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JVoderato. 
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lit  Judah  is  God  known.’  [Anthem.] 


tr^^t 


Judah  is  God  known.  His  name  is  great  in  Israel — In  Jndah  is  God  known— rHis  name  is  great  in  Israel — His  name  is 
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Judah  is  God  known.  His  name  is  great  in  Israel — 


In 
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Jndah  is  God  known — His  name  is  great  in 


Israel- 
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Judah  is  God  known.  His  name  is  great  in 
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Israel — 
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Fi^prfr=i=fr- 

Israel- 
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His  name  is  great  in 
fi  .5 
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In  Judah  is  God  known,  His  name  is  great  in  Israel — In , Judah  is  God  known — His  name  is  sreat  in  Israel — His  name  is 


Judah  is  God  known — His  name  is  great  in  Israel — His  name 


0-H 


:pf  » 


:zf-?S=3tzzzzlzSz?EztlbzbbEz^l? 


To  be  sung  at  the  close  only. 


great — His  name  is  great — His  name  is  great  in  Israel — His  name  is  great — His  name  is  great — His  name  is  great  in  Israel 


A - men — A - men. 
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great— 


is  great — His  name  is  great  in  Israel- 


is great — 
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great— 
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is  great — His  name  is  great  in  Israel — 
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•grznz  ' 
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is  great- 
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is  great — His  name  is  great  in  Israel 


A - men — A - men. 
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b great — His  name  is  great  in  Israel. 
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A - men — A - men. 
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4^£?ltzzzti±t; 


9— fl-f-j--- 


great — His  name  is  great — His  name  Is  great  in  Israel — His  name  is  great—  liis  name  is  great — His  name  is  great  in  Israel. 


A - men — A - men- 


Andante.  Soli. 
-#o- 


‘In  Judah  is  God  known.’ 
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[Continued.] 

Cko. 


Soli. 
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At  Salem 
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his  abode. 
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and  his  dwelling  in  Zion — his  dwelling  in  Zion— 


At 
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si 


At 


Salem  is  his  abode, - 


Salem  is  bis  abode — 


And  his  dwelliog  in  Zion — his  dwelling  in  Zion — At  Salem  is 

— — 


his  a- 


At 


his  dwelling  in  Zion — At  Salem  is 
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At  Salem  is  his  abode,  and  his  dwelliog  in  Zion — his  dwelling  in  Zion — 


At 


:^zzjzzqizTj=t=]z=E4 

zz's!  zzsjza|dz^gg: 


Salem — at  Salem  is  his  abode,  and  his  dwelling  in  Zion- 


his  dwelling — his  dwelling  in  Zion — his  dwell  - 


ing  in  Zion  d.c. 


and  his  dwelliog  in  Zion — 


d~d 

his  dwelling — his  dwelling  in  Zion.  d.c. 


tEEEie£?e3z~!“ 


-s- 


bode — 


and  his  dwelling  in  Zion — his 
/- N 6-^65  <\  a 
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his  dwelling — his  dwelling  in  Zion.  d.c. 
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bis  dwelling — his  dwelling  in  Zion — bis  dwelling — his  dwelling  in  Zion.  d-c. 


Salem — at  Salem  is  bis  abode. 


and  his  dwelling  in  Zion  — 


h.  Mason. 
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Andaute  Moderato. 


SEL  A.  * 

1 1 I- 


8s.  & 6s. 
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1.  S There  is  an  hour  of  peaceful  rest,  To  mourning  wanderers  given : There  is  a tear  for  souls  distressed,  A balm  for  every  wounded  breast, ’Tis 

( Sing  small  notes. 
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)-4-» 


r f r f f r' 


3t:±: 


r 


r 


2.  t There  is  a home  for  weary  souls,  By  sins  and  sorrows  driven ; When  tossed  on  life’s  tempestuous  shoals,  Where  storms  arise,  and  ocean  rolls,  And 

^ Sing  small  notes. 
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Ending  for  last  stanza. 


-P- 


IS 
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found  a - lone, 


a - lone 


in  heaven. 


the 


dawn 
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of 
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heaven. 
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the 


dawn 


of  heaven. 
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F 

the 


dawn 


of 


heaven. 


P 


i Sing  large  notes . ^ 

* There  faith  lifts  up  the  tearless  eye, 
The  heart  with  anguish  riven; 

It  views  the  tempest  passing  by. 

Sees  evening  shadows  quickly  fly, 
And  all  serene,  serene — in  heaven. 


( Sing  large  notes.  ^ 

'There  fragrant  flowers  immortal  bloom. 

And  joys  supreme  are  given; 

There  rays  divine  disperse  the  gloom; 
Beyond  the  dark  and  narrow  tomb 

Appears  the  dawn,  the  dawn — of  heaven. 

Church  Psalmody,  Hy.  639 


* This  tune  is  taken  from  “ Occasional  Psalm  and  Hymn  Tunes,”  by  permission  of  the  proprietor  of  that  work. 
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ISRAEL.  L.  M. 

P.  ' -Wl 


Church  Psalmody,  Hy.  527. 
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1.  Triumphant  Zion  ! lift  thy  head  From  dust,  and  darkness,  and  the  dead  ! riiough  humbled  long — awake  at  Iriigih,  And  gird  thee  with  thv  Saviour’s  strength ! 

F.  <C\  'T'  /*  O O F,  " O /?N 


3.  No  more  shall  foes  micleaii  invaJe,  Ami  Gil  thy  hallowed  walls  with  dread.  No  more  shall  hell’s  iiisolring  host  'I’heir  victory  and  thy  sorrow's  l)oast. 

F.  M F.  /T\  ^ 


Unison. 
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I ^ 3 Unison. 
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2d  ending. 
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2.  Put  all  ihy  beauteous  garments  on.  And  let  thy  e.v"ellence  be  known;  Decked  in  the  robesof  riglileousness,  'I'hy  glories  shall  the  world  confess. 
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' 4.  Thy  God  on  high,  has  heard  thy  prayer  ; llis  hand  thy  ruin  shall  repair  : Nor  will  thy  watchful  Monarch  cease  To  “iiard  thee  - - 


in  e - teriial  peace. 
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‘ITIorn  of  Zion’s  glory.’ 


Words  by  S.  F.  Smith 
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1.  Morn  of 


Zion’s 


glory, 


Brightly  thou  art  breaking, 


Holy  joys,  thy  light  is  waking ; Mom  of  Zion’s  glory, 


2.  Mom  of  Zion’s  glory,  Ev’ry  human  dwelling,  With  thy  notes  of  joy  is  swelling ; Mom  of  Zion’s  glory. 


3.  Morn  of 


Zion’s 


glory. 


Now  the  night  is  riven. 


Now  the  star  is  high  in  heaven ; Morn  of  Zion’s  glory. 


6464  §7  6^ 


tn: 


Ancient  saints  foretold  thee.  Seraph  - angels  glad  behold  thee  ; See  them  glide,  Far  and  wide.  Streams  of  rich  salvation.  Flow  to  ev’iy  nation. 

Distant  hills  are  ringing,  Echoed  voices  sweet  are  singing;  Haste  thee  on,  like  the  sun.  Paths  of  splendor  tracing.  Heathen  midnight  chasing. 

ivith  men,  Dwells  again,  Jesus  reigns  forev  - er  ! Jesus  reigns  forev  - er. 

- - - - - - - 6 ^ 7 


Joyful  hearts  are  bounding. 


Hallelujah’s  now  are  sounding;  Peace  with  men,  Dwells  again,  Jesus  reigns  forev  - er ! 
^ -O-  -B 

^ -0 — , ^-0 


Slow  and  Distinct. 
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Li.  M.  [Double]  or  L.  M.  6 1. 
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1.  The  Lord  my  pasture  shall  prepare. 


And  feed  me  with  a shepherd’s  care  ; His  presence  shall  my  wants  supply.  And  guard  me  with  a watchful  eye  ; 

fT- 


2.  When  in  the  sultry  glebe  I faint. 
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— i +4- 

Or  on  the 


Ritard. 


thirsty  mountain  pant. 


To  fertile 


as 
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vales,  and  dewy  meads  My  weary,  wandering  steps  he  leads  ; 
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My  noon  day  walks  he  shall  at  - tend.  And  all  my  midnight  hoars  defend.  My  noon-day  walks  he  shall  at  - tend.  And  all  my  midnight  hours  defend. 
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A Tempo. 


Ritard. 


rts  A Tempo. 
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iz£z!!!: 


PP-  Where  peaceful  rivers,  soft  and  slow,  — Amid  the  verdant  landscape  flow.  Where  peaceful  rivers,  sod  and  slow.  Amid  the  verdant  landscape  flow. 
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* Be  carefiil  and  not  sing  too  fast. 


ACLIX.*  Ij.M.  [Doable,  j 


Cnniuii  t'saiinoay,  rs.  la,  3d  pt. 


1).  Nason- 
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1.  The  heavens  declare  thy  glory,  Lord,  in  every  siar  thy  wisdom  shines  ; But  when  our  eyes  behold  ihy  word,  VVe  read  thy  name  in 
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fairer 


lines. 
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3.  Sun,  moon,  and  stars,  convey  thy  praise  Round  all  the  earth,  and  never  stand  , So  when  thy  truth  began  its  race.  It  touched  and  glanced  on  every  land. 
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5. — Great  Sun  of  Righteousness,  arise  ! Oh  bless  the  world  with  heavenly  light ! Thy  gospel  makes  the  simple  wise  ; Thy  laws  are  pure,  thy  judgments  right. 
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CRES. 
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2.  The  rolling  sun,  the  changing  light.  And  nights,  and  days,  thy  power  confess ; But  that  blest  volume  thou  hast  writ  Reveals  thy  justice  and  thy  grace. 

CRES.  f /7\  vnn  CRES.  f OIM. 
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'1.  w/Nor  shall  thy  spreading  gospel  rest.  Till  through  the  world  thy  truth  has  run  ; Till  Christ  has  all  the  nations  blest.  Which  see  the  light,  or  feel  the  sun. 
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6.  Thy  noblest  wonders  here  we  view,  In  souls  renewed  and  sins  forgiven  : ajf  Lord,  cleanse  my  sins,  mv  soul  renew,  And  make  thy  word  my  guide  to  heaven. 
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* This  tune  is  taken  from  “ Occasional  Psalm  and  Hv  n Tune.s,”  by  permission  ol  the  proprietor  of  that  work. 
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Hell  and  thy  sins  resist  thy  course  ; 

But  liell  and  sin  are  vanquished  foes; 

Thy  Jesus  nailed  them  to  the  cross, 

And  sung  the  triumph  when  he  rose. 

3 

Then  let  my  soul  mirch  boldly  on, 

Press  forward  to  the  heavenly  gate  ; 
p-  f I There  peace  and  joy  eternal  reign, 

— And  glittering  robes  for  conquerors  wait. 

4 

/•  f f There  shall  I wear  a starry  crown, 

And  triumph  in  almighty  grace  ; 

While  all  the  armies  of  the  skies 
Join  in  my  glorious  Leader’s  praise. 

Church  Psalmody,  Hy.  380 


• This  line  may  be  sung  as  a duot,  by  Tenor  and  Bass,  or  by  Treble  and  Alto,  or  by  both  together  in  ocuTes. 
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1.  Zion,  awake! — thy  strength  renew.  Put  on  thy  robes  of  beauteous  hue;  Church  of  our  God,  arise  and  shine.  Bright  with  the  beams  of  truth  divine!  2.  Soon  shall  thy  radiance  stream  afar, 
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‘Wake  the  song  of  jubilee.  > [Hymn.I 


Arranged  from  a * Dona  Nobis,’  by  Haydn. 


289 


: : 

:e?e-^z; 

-»-P— «-P-- 

0-0-0 = 

-0-0-0-\ — 

[zp— tzd 

-1 — U-i — U— 

LI ^ 

-i  zTzr  p. 

L ^ J 

:lzz:h^ 

Wake  ! Wake  the  song  of  jnbilee — Wa.te 




S 


-I 


Wake  ! Wake  the  song  of  jubilee^  Let  it  echo  o’er  the  sea  ! 

* 


- &- 


Wake  ! Wake  the'  song  of  jubilee  ! Wake  ! Wake  ! Wake  the  song  of  jnbilee,  Let  it 


_ps_X_ 


:t=: 


-K»— 


■0-0-0-+ 


-0-0. 


-<f~0- 

e - - - - - - - cho  o’er  the 

^ 


^ 


Wake  ! Wake  the  song  of  jubilee — Wake  ! Wake  ! ~iWake  the  song  of  jubilee,  Let  it 


Wake  li— i—l  Wake  ! Wake  the  sonir 


- - cho  o’er  the 


^ 


Wake  the  song  of  jnbilee — Wake  ! Wake  ! Wake  the  song  of  jnbilee,  ’ 


^-^:tr=g=grj: 


Let  it  echo  o’er  the  sea  ! 


-0-0 


-I h 


h— fZ-H- 


, «Titzp: 

-U-Uzt-TUz^-  [Z- 


E 


E^+0-r-^-^Z±0-0-0-^ 

t±tittzU=fcztz£zEz 


- -»-r-r 


-I — h 


Wake  the  song  of  jubilee— the  song  of  jnbilee — the  song  of  jnbilee.  Let  it  echo  o’er  the  sea — Let  it  echo  o’er  the  sea  ! 

0-^-*—^0-0 -0 -0-^-0—  ^0^0-0 \Z~£s>-0^0-0 — 0-0  ^0  ^ Jjj 


sea  ! Wake  the  song  of  jubilee — the  song  of  jnbilee — the  song  of  jubilee, 

//• 


-P- 


P=P=P=TPzp: 

:t;=u  ■ ' 


Let  it  echo  o’er  the  sea — Let  it  echo  o’er  the  sea  ! 

J J --  Ji  i 


-I- 


P- 


U/m  byv  4 - 0 *1*1  .1  0 •«.<  r.*.  t < .1  V.*.  t • _t 


the  song  of  jubilee. 


o’er  the  sea — Let  it  echo  o’er  the  sea  ! 
0 


■P 


Wake  the  soag  of  Jnbilee — the  song  of  jnbilee — the  song  of  jubilee. 

[ B.  A.  c. — a7 1 


Let  it  echo 


o’er  the  sea — Let  it  echo  o’er  the  sea  ! 


290 


— ; 


zazzirTi^ziii 


:t:-zz-z:z^: 


‘ Wakr  the  s^on^  of  jubilee.  ’ 

:;sZz;zTz;;:z3qzzt==tTZZl: 


[Continued.] 


0-f-R~0 

ztiztzzifzz^iTztiztz: 


:.d — :zi^: 


::  ■::w=wzw.  :zezzi:rzpzr 


Now  is  come  the  promised  hour  ; Jesus  reigns  with  sovereign  power ! 

m.  /. 

z:z= 

5z?zzit±: 


-U- 


4zpzrz:iz^zf?z:: 

::t:tztBizEzE:f 


k) — 


0- 

±:p—L:-. 
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‘ Wake  the  song  of  jubilee/  [Continoed.] 


‘Wake  the  song:  of* jubilee. ’ [Continued.] 
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‘ O CriTe  thanks  unto  the  Lord.  ^ 


[Anthem.]  Frmn  die  introductory  chorus  of  the  oratorio  “ La  Caduta  Di  Gerico”  by  G.  A.  Hasse 
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a glorious. 


a glorious  voice — 


ll— , — 


^W-9' 

The  voice  of  the  Lord  is  a 


glo  - 


nous,  a 


glo  - rious  voice,  is  a glo 


rious  voice- 


The  voice  of  the  Lord  is  a glo 
6 6 
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rzff: 


H h- 
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nous  voice,  is  a 

U- 


glo 


The  voice  of  the  Lord  is  a glorious — a glorious 


4- 


- - - - rious  voice,  is  a glo 

8— 


glo  - rious  voice — 


--rf 

a glorious,  glorious  voice,  is  a glorious — a 





jczzzutzzni.. 


t^^zz^zw: 


tiztrp; 


tz^: 
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glo  - rious  voice — is  a glorious,  a glorious  voice. 


voice — a glo 
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^ 
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♦ 

- - - - rious,  glorious  voice. 


Duet. 


Tenor. 


glonous — a glo  - - - . rious,  a glorious  voice. 
[ B.  A.  c. — 39  ] 


^ GiTe  the  Lord  the  honor  due  unto  his  name.  > [Continued.] 
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for  -ev  - --  --  --  --  --  - --  er — the 
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± 
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Lord  re  - mameth  a King  for  - ever. 

J \ ' 


Chorus.  Moderate. 

T~ 


Solo. 
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i^^zM  M± 

The  Lord  shall  give  strength  unto  his  people — ^Thc  Lord  shall  give  strength  unto  his  people: 

— 0 — g — — - - I -i  1 W-—0 — • 
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XT. 
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The  Lord  shall  give  strength  unto  his  people — The  Lord  shall  give  strength  unto  his  people: 

fi  4 SOLO. 

5 -i 


Hallelujah— Halle- 

H — I — I — h 

— I — 1 — I — i — kj — ^ — J- 
— 


Hallelujali — Halle- 
■^iSZflZjtZ(SZ~ZZ’l] 
•is?-— — ^ 


The  Lord  shall  givo  strength  unto  his  people — ^The  Lord  shall  give  strength  unto  his  people:  The  Lord  shall  give  his  people  the  blessing  of  peace — peace — peace — Hallelujah  Hall 


‘ OiTe  the  liord  the  honor  doe  unto  his  name.’ 


[Continued.] 
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TutH. 


— — irf— i^_i,^_^_^_i_  i-U — 


Stti-araia:: 


peace.  Hallelojah — Hallelujah — Halle  • lujah — Halle  - lujah — Hal  - - - le  - iujah — Halle  - lujah — Halle  - lujah — 

A TVtnpo.  ^ 

T^-- »»»— 1»— p»-^^--  -g  f- T IT3  1^ 


^=iEEEEf?fa? 


Hallelujai — Hallelujah — Halle  - lujah — Halle  - lujah — Hal 

A Tempo- 

air: 

L|^_^-a 

Hallelujah — Hallelujah — Hal  - . . . le  - lujah — 

A Tempo.  Tutti  ^ 7 — § — t — 


- - le  - lujah — Halle  - lujah — Halle  - lujah — Halle 


Hal  - 


- le  - lujah — Halle 


6 


Hallelujah,  Amen — Amen. 

lujah — Halle  - lujah — Hallelujah,  Amen — Amen. 

lujah — Hallelujah — Hallelujah,  Amen — Amen. 
6 4 

»-  « 3 
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peace.  Hallelujah — Hallelujah — Halle  - lujah — Halle  - lujah — Hal  - le  - lujah — Halle  - lujah — Halle  - lujah — Halle  - liijaha-  Hallelujah—  Hallelujah  Amen — Amen. 


‘Sanctiis  and  Hosanna.’  [CoNTtNUEo.] 
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Ho  - «aona.  Ho  • sauna.  Ho  - sanna  in  the  highest — Ho  - sanna  in  the  highest — in  the  high  - est — Ho  - sanna  in  the  higliest — in  the 

:iz:*zzEi^z3?z:izTa^zat::^z±:z:iziz;z:±=it 


Ho 


sanna.  Ho  • sanna. 


jE^!^tez:gz:^gii-r-^zJ^LL:l-Z*^zij^^--£zgz4^z£zf:-^zjj^^ 


highest — Ho  - sanna  in  the 


^_t^zf.-=tfzfEcz 
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highest — Ho  - sanna  in  the  highest — in  the 
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Andante 


*The  liord  descended  from  aboTe.’ 


[Ps.  18.  Sterahold  and  Hopkins’  Versification.] 


u m. 
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1.  The  Lord  descended  from  .a  - hove.  And  bowed  the  heavens  most  high,  And  nndemeath  lOS  feet  he  cast  The  darkness  of  the  skj. 


jerSS; 
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U: 
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‘ The  Lord  descended  fVom  abore.  ’ 
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& 


wings  of  mighty  winds, 


[Continued.] 
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izgj 


Came  flying  all  abroad — Came  flying  all  abroad — all  a - broad 


Came  flying  all  a ■ 


wings  of  mighty  winds.  Came  flying  all  a - broad — Came  flymg  all  abroad — Came  flying  all  abroad.  On  chernbim  and  seraphim.  Foil  royally  he 


wings  of  mighty  winds,  Came  flying  all  a - broad — Came  flying  all  abroad — 

1^666  _ 6-r 


Came  flying  all  abroad.  On  cbembim  and  seraphim.  Fall  royally  be 


-0-9- 


s=z  izzziazzz:  “zczzz: : 
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wings  of  mighty  winds.  Came  fly  - ing — flying  all  abroad — Came  flying  all  abroad — all  a - broad 


and 


/. 


Dim.  p.  mf. 


broad.  And  on  the  wings  of  mighty  winds.  Came  flying  all  a - broad. 


y rode.  And  on  the  wings  of  mighty  winds.  Came  flying 

N 


Ctr'-0 
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ANDANTE. 

P- 


/. 


-d- 

Dim. 


p.  mf. 


im 


all 


abroad. 


^0-0 
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rode.  And  on  the  wings  of  mighty  winds.  Came  flying  - 

Sice  6 % 


all 


S:i!f^l=pzz: 
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abroad. 
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ANDANTE. 
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on the  wings  of  mighty  winds.  Came  flying  all  abroad. 


-^0~r  -d~w 

np  - on  the  clouds.  Their 
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bJ 
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to  restr 

Dim. 

ain;  And  be,  as 

p.  mf. 
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‘The  Lord  descended  Trom  above.’ 


[Continued.] 


-• 


=1: 


1=: 


3= 


On  chcrubinm  and  seraphim — On  cherubim  and  seraphim,  Full 
Key  of  A. 


roy  - 


sovereign  Lord  and  King,  For  - ev  - er  - more  shall  reign. 


“^n 


cherubim  and 


Allegro. 


On  cherubim  and  seraphim.  On  cherubim  and  seraphim.  Full 


-^z^- 


al  - ly  he  rode.  And  on  the  wings  of  mighty  winds — On  wings  of  mighty  winds — 


Came  flying  all  abroad — Came  flying  all  a • 
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seraphim.  Full  royal  - ly  he  rode, 




Andonthe  wings  of  mighty  winds.  Came  flying  all  abroad — Came  flying  all  abroad — Came 


:=zzrz^_ 

seraphim  Fnll 


5:z^  zz:^z?z*^i||^z^|^:  ijzgzz!^ 

royal  - ly  he  rode, 

^ * 
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And  on  the  wings  of  mighty  winds.  Came  flying  ah  abroad — 
2 6 6 6 
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Came  flying  all  abroad — Came 
6 
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al  • Ij  he 
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rode  - - of  mighty  winds.  And  on  the  wings  of  mighty  winds,  Came  fly  - ing — flying  all  abroad — Came  flying  all  a - 


‘ The  Lord  descended  Trom  above.  ’ [Continued.] 


313 


- -s~ 


- - broad — all 'abroad — On  cherabim  and  seraphim  Fall  roy 


ally  he  rode.  And  on  the  wings  of  mighty  winds,  Came  flying  all 

CN  Sl0W. 


abroad. 


.X 


-Jil^ 


flying  all  abroad — 


On  cherabim  and  seraphim  Fall  royally  he  rode.  And  on  the  wings  of  mighty  winds,  Came  flying  all  abroad. 

z'  siCS  Sioie.  -s, 


lESEt 


teztt; 


flying  all  abroad — 


On  cherabim  and  seraphim'Fnll  royally  he  rode.  And  on  the  wings  of  mighty  winds,  Came  flying  all  abroad. 

-0-^-0-^  ^ si  rctt  iliitee  / — ^ ^ 

^ 


itd 


- - - broad — all  abroad — On  cherabim  and  seraphim  Fall  roy  - - 

SHERWOOD. 
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- - ally  he  rode,  and  on  the  wings  of  mighty  winds.  Came  flying  all  abroad. 

Li.  M,  or  Li.  M.  ® lines.  ^rom  Geminiani. 
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The  Lord  my  pastnre  shall  prepare,  And  feed  me  with  a shepherd’s  care  ; ) My  noon-day  walks  he  shall  attend.  And  all  my  midnight  hoars 
His  presence  shall  my  wants  supply.  And  guard  me  with  a watchful  eye  j b 


defend. 
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[ B.  A.  C. 40.  ] 
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ANDANTE. 

tTlp»  Play  tight  mtatures  for  an  introductory  tyutphony. 


Oh  how  lovely  is  Zion.’  [Motette.J 


Oh  how  lovely — 


Oh  how  lovely 


Subject  from  an  ‘Agnes  Dei,’  by  Mozart. 

zizjzqiilz^- 
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Oh  how  lovely — how  lovely  is  Zion — Oh  - 


how  lovely  is  Zion — Ziouj  city  of  our 


i ”2  ^ 3 .^J  m 53  P?-. 
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lovely — 

Sytn. 


lovely — 

Sym. 


Oh 


how  lovely — how  lovely  is  Zion — Oh  how  lovely — how  lovely  is  Zion — Zion,  city  of  our 
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r-  +1 1 1 000- 

Oh  how  love  - ly — Oh  how  love  - ly — 

mp.  t 7 4 

, ^T~' — l-'-IlZZlzfz 


7 - 
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- how  lovely — how  lovely  is  Zion — 

7 - 6 - 1 1 e 


Oh 

m. 
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Oh  how  lovely,  how  lovely  is  Zion,l-LLJ-  Zion,  city  of  out 
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Oh  how  love  - ly — Oh  how  love  - ly — 

p- 


Zion — Oh  how  lovely,  how  lovely  is  Zion — Zion,  city  of  oar 


Oh  how  lovely — how  lovely  is  Zion — 


Joy  and  peace — 

p- 


Joy  and  peace — 

P-  iS^TTk 


joy  and  peace— 


joy  and  peace — 


joy  and  peace  dwell  in  thee. 


and  peace  dwell  in  thee, 

Sym, 


oh  hew  lovely, 
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lovely  is 
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Oh  how  lovely, 
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lovely  is 


J*/m.  p-  Sym,  Sym.  Sym,  mf. 


God. 
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Joy  and  peace — 
p.  2 


joy  and  peace — 
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joy  - and  peace  dwell  in  thee, 
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Oh  how  lovely, 
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lovely  is 

g = - 


Joy  and  peace — 


joy  and  peace — 


ggEjijsgBjjgaiil 


joy  and  peace  dwell  in  thee^  Oh  how  lovely,  lovely  if- 


^Oh  how  lovely  is  Zion.’ 


[CoNTINUED.l 
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Zion — 

— I- 

Zion — 

W' 


lovely  is  Zion — 


lovely  is  Zion- 


lovely  is  Zion — 


r1zz=::^r 
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Oh  how  lovely- 
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-ri— 


— 
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'and 
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Oh 
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Zion — 


r‘ 


lovely  is  Zion — 


lovely  is  Zion — 


lovely  is  Zion — 
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Oh  how  lovely — 

pz: 


how  lovely 

ise  = 


is  Zion — 

ni  - 
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Zion — 


how 


love 


p.  J'.  m.  p.  Dim.  p.p. 


Joy  and  peace,  Joy  and  peace  ever  dwell  in  thee — 


and  peace — ioj  and  peace  ever  dwell  in  thee — dwell  in  thee 


dwell  in  thee — dwell  in  thee. 

p.  Dim.  p p. 


sq-K. 


Joy  and  peace,  Joy  and  peace  ever  dwell  in  thee— 


l-l-fg-' 


and  peace — Joy  and  peace  ever  dwell  in 

■ ' rn/«-. 


~ r — Tww  -d—w~  w ^ 9-9  ~9 


dwell  in  thee — dwell  in  thee — dwell  in  thee. 
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* Joy  and  peace,Joy  and  peace  ever  dwell  in  iheej  q [|  | I j Joy  and  peace- u-iJ  Joy  and  peace  ever  dwell  in  tlieejr  j | dwell  in  tlieej  ; F | LJ^  n •„  *1,  ^ 
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V Jot  and  peace,  Joy  and  peace  ever  dv 
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Jot  and  peace,  Joy  and  peace  ever  dwell  in  thee — l Organ. 
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Jo^  and  peace  ever  dwell  in  thee—  dwell  in  thee—  dwell  in  thee,  dwell  in  thee. 
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Maestoso. 


‘Lift  up  your  heads,  eternal  gates.’*  charch  Psaimody,  ps.  24, 5th  pt. 


Transposed,  and  sliglitly  altered  from  previous  editions. 


‘ Lift  up  your  heads,  eternal  sates.  ’ f ‘Jontjuuee  ; 
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up  your  heads,  eternal  gates.’  [Continued.] 
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train,  he  comes  - - - - With  all  his  shining  train. 


‘liifl  up  your  headis,  eternal  gates.’  [Continued.] 
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Michael  Haydn. 
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Largo,  m. 


FLORENCE.  C.  M.  [Double.] 

mj. 
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l,doi.j,ly  Shepherd  will  supply  my  need,  Je  - hovah  is  his  name;  In  pastnres  fresh  he  makes  me  feed,  Beside  the  living  stream.  2.  He  brings  my  wander. 

m.  mA  p. 
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S.  p When  I walk  through  the  shades  of  death,  — Thy  presence  is  my  stay  ; One  word  of  thy  supporting  breath  ”*/  DriTes  all  my  fears  away.  4.  — The  sure  provisions 
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- - ing  spirit  back  When  1 forsake  his 


ways.  And  leads  me,  for  his  mercy’s  sake.  In  paths  of  truth  and  grace — In  paths  of  truth  and  grace. 
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of  my  God  Attend  me  all  my 


^ ~0  V 

days  ; *=Oh  may  thy  honse  be  mine  abode,  /-And  all  my  work  be  praise — .4nd  all  my  work  be  praise 

mf.  P‘ 


I 


6^16 


Tlie  eyes  of  all  wait  upon  thee,  O Lord.’  [Thanksgivijig  Anthem.] 
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‘Thou  openest  thy  hand/  [Anthem  continued.] 


CHORUS.  Larghetto. 

-^-^4-h — ^-F4-{^-p-rT4-!^-F-gr.p=3==-«.I:E=^:I=:|=z=b:lr£n:rF:IrEr~-n--'-f— T^=fcE-r-fc: 

Thou  visitest  the  earth  and  blessest  it,  Thou  crownest  the  year — with  thy  goodness — Thou  crownest  the 


with  thy  goodness — 


— ri 

r~~i — 

— 4_. 

Izz!:. 

■:?z^ 

Eil 

-9 

zj'zifz-.zid 

crownest  the 

-1^ 


Thou  visitest 


the 


earth  and  blessest  it,  Thou  crownest  the  year — the  year  with  thy  goodness — Thou  ' crown  - • est  the 


— — ^-1 — • zi -g—i — T'O  7-m  — : 1 — t“zz"  ~'S  ~i — b 2 1 — r 

z4:?;Jq^^ztzz:izz?zzzz?;T:_z?z_zz;T:zz:_z:?zi::iziZzzzzzT:zz-tiz:b:t_z:_zzz;izt^zz:iZ-Z.izzz5iri^z':^izz_.zz:zz:i 


Thou  visitest  the  earth 


est  the  year  w'ith  thy 

7 6^6 

I— JtsZqT:  ZBZI^Z#  J 1 — t ”Z~‘t — — ±'" 


oodness — Thou  crownest  the  year — the 

a 


and  blessest  it,  arid  rlessest  it.  Thou  crown 

66  6--76Hg.  6 98  5 

^z:jez:azze:iz^z:iz:izi:-z;z:z^;rzz:^zzz:j;=f— :£z;^  ^.zz^zzzzxzn 

-I 1 1 1 1 — i ® 1 1- 


z-zzz;-z:tz  [z: 


Thou  visitest  the  earth  and  blessest  it.  Thou  crownest  the  year  with  thy  goodness — thy  gooJnesi — Thou  crown 

* Thi»  movement  selected  from  Dr.  Green. 


• • sst  the 


^Thoii  Tisitest  the  earth.  [Anthem  continued.] 
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X 
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‘ We  will  rejoice  in  the  Lord.’  * [Anthem  contxnued.J 


325 


‘ We  will  rejoice  in  the  I^ord.’  [Anthem  continhed.] 


Maestoso.  ‘ 

5 -4—1 — I — •-- f-i — I — I — 


Holy!  liord  Qod  of  Sabaoth/  [Sentence.]  327 

i:.2r:»:r72z:«z:p:x3ir:*z:*zz:i-^i*z^z^:?2z*=«;i:#z^z*zz:i“zi:;i;zzz— Ti-rz^^zjzqiii^zzznE 

fjiz:[z:|j:z1zz:(z:|-p=i;i-:;=4^4^'-^~-t=^'^~-^=l=4^-^-F-hj-f^-r4-^^-H4jTj-#— 4-F-r-p 


\^-*i!5Ea-ZS-3E3E:] 

-■H~’d4^  ~#~d4-d  ~E  “zj  ~s'pii"zp'il  “4' 

jp:zzz4z3z;J±:;f:?z;?ztd 

m.:^.mi..0—0-^—^.0-0 -0-0. 

E:?z?z?:t;^z^z*zz;±z£zzi:?z?zt;t:dzjz?z— tt-czn;± 

Holy ! 


Holy! 

:rf^zzlz=izz:i--z:z=: 
:zri^-^z:~z-:t.tzz3zzt: 


Holy  ! Lord  God  of  Sabaoth ! Hearea  ami  earth  are  full  of  the  majesty  of  thy  glory  : — Heaven  and  earth  are  full  of  the 


: zpz:*z  ::®z-»z:»z  zsziiziizsifriziziz^d 
=r;ftz±:zizf4zz:^z4zzt:fizzt=tz[zJ 


:[zzLzp:i3zzUzrzE:LzzEi:zzbzb;i:3i3z?zz:h-Zztzztz;] 

^ ^ /ft  i7\  - -P-  ^ ^ 

— 0—0 0:^0  -——0 0 01.0-0  

:^y-^ztzz:|zzp:|^zji^z:::^zr:4^z:^:|::pz^z:iizpzZ|gz*zgzp:.-[::pz^zjg:|:{zzcz[zzp:|:z^zz4-g-P^:|::g^f=p-p4E-r^ 

:ti_^^ztz.  |_;  [i-P-  , --  7#|” 


cv  /Tv  ^xoir. 


majesty  of  thy  great 


,-iz3zt3ztz^z_z?;fz2^=zzz;±:zz*z?Zitiz:^— zzzt£z^zEz?;t:*ztz?;±.?z^±:Ei:z?zi£:J 

Glory  be  to  thee — Glory  be  to  thee — Glory  be  to  thee — to  thee,  0 Lord,  most  high. 

^ /e\  ^ 

pli:p^ifiiC^p5^zP|pH|zpEi|i^=ap3:ppg 

-0-0 — j r r — 

glory — Glory  be  to  thee — Glorv  be  to  thee—  to  thee — to  thee,  O Lord  most 

^ / o /?\ 

T:i7i=~i::T:=qr:=zi:qz=J^qzq:r:— zsiizziziii— TzzzTiP 

Glory  be  to  thee — Glory  be  to  thee — Glory  be  to  thee — to  thee,  0 Lord  most  high. 

_3 3 3 3 3 3 6 2 _87^ 


S^- 

Lord  most  high. 


Glory  be  to  iliee 


Glory  be  to  thee — to  thee — to  thee,  0 Lord,  most  high. 


'Oh  how  lovely  is  Zion.’*  [Sentence.] 
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CHORUS.  SOLI 


330  ‘Oh  how  loTcIy  is  Zion.’  [Continued.] 


332 


-J- 


praise  ye  flie  Lord.’ 

' ' ' ' 


[Ps.  149.] 


Subject  from  Mozart. 


'-'-rags 


Tct;Et?i 


;zi~zz!zpi:pz?Fz^i:2  zqiifitqiititqiijz: 


zlzif^.^ 


1.  I f O praise  ye  the  Lord!  prepare  your  glad  voice.  His  praise  in  the  great  assembly  to  sing;  In  their  great  Creator  let  all  men  rejoice.  And  heirs  of  salvation  be  glad  in  their  King. 


— 1 — 1 — 1' 



— 1 — ^1 — — ]' 

— 1 — 1 — — 1 — 

1 1 — ! 

■d'iw''zf z z'zJzPPzj' 

5-z^z4-4 
^ 

— — — 1- 

ipqrp; 

L© 0-‘ 

::dzd;dTH«:fi'pJ:=l-;p=dz: 

<-S’-0-0i0 — ©x®--* 

:x^4:d] 

zd-Eq 

v-a-0-0 

— 1 — 1 — 1- 

t:?z*z?i 

q^rdiztdidt^d: 

qzdzzdzn^ 

==l-44'^:=pJ=tqT=jzzzz,:r^5:---izz:z:f?L-p:»i-z:ilTifczzTii::^ 


[ 3.  With  glory  adorned,  his  people  shall  singTo  God,  who  defence  and  plenty  supplies:  Their  loud  acclamations  to  j him,  their  great  King,  thro’  earth  shall  be  sounded,  and  i reach  to  the  skies 

t Small  Dot.8.  1 Small  aotet 


-1 1 1 — 

:?s:p:?I:^zd:pi:Zz:d:i-ez:?zd^: 

zd-P'P: 

iqqzl: 

' h-hFp-:4 

[t-  I— 

tqp:pf_ze.«i;dz:^f:zz:pzffzj 

t2^±lp] 

Pizp:p] 

tzz*z'fe^z?lp:Pd:] 

EEiipztz-p-i^Pi- 

^ — r T T 

TT — ^ . 

Fi-^ 

EPid- 

@=_  jTzzz  ib-^rizippE  I 

P-I-  l-l— 
— ^ 1 — 

EtEfetPtt] 

EtEEtl 

[ppp] 

EEp? 

:dMM: 

2.  Let  them  his  great  name  devoutly  adore;  In  loud  swelling  strains  his  praises  express.  Who  graciously  opens  liis  bountiful  store.  Their  wants  to  relieve,  and 

Cn  his  children  to  bless 


^ Fbr  the  laet 
{ etanza  only. 


-rp T-  -rar-i^-x x-^t£?; 


qztjjqiq-i 


^ZZZzJtrjzptblt-ZplpZZlEq-izIztdZ 


rtzf:|tad::B?»5}5g:::  :t| 

i— * -‘■-^S-bU 


til  bb^tbtt  i p’ 

I borrow 
your  tongue; 


f 4.  Ye  angels  above,  his  glories  who’ve  sung.  In  loftiest  notes, now  publish  his  praise:  We  mortals,deliglited, would  borrow  } Would  join  in  your  nunilrers.and  ) and  chant  to  your  lays-und  chant,&« 

;;  y chant  to  your  lays,  y 


T *7 

i?2Pp: 

Fm n 

P-4pp- 

:pppiE:^  ■p|i|pddi2?Pi'~'pqfa3i«: 

::d:ppipjdiddd- 

pddd? 

G0»- 

SR^aJl  Q(Jtf6. 

EsaS 

:^zp:c: 

q:p: 

— ,- 

zpzppiPrJ] 

izzt. 

ipC—I 

zi^pri 

FpPpi 

:sww: 

EEE] 

:^p-p: 

Fzzt'-Pi 

t-P. 

tpittlPPi! 

Lift  up  your  stately  heads,  ye  doors.’ 


[Psalm.] 
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Allegro. 


‘ Great  is  the  Lord.^  [Hymn.] 


Great  is  the  Lord!  Great  is  liie  Lord!  his  acts  of  might — his  acts  of  might  Are  told  by  heaven,  and  earth, and  main.  Are  told  by  heaven,  and  earth,  and  main.  Are  told  by  heoven,  ) His  praise 

and  earth,  and  main ; 5 


a-IaTPTP'sq.] 

h-| — i“! — I 1-*| 

— J 


r l-}-H-s^-^-^-|— j lf-i-|- 





0>,-^ 

'icq:!] 

-^-0-0. 


';q: 


^T^-- 3- 
■H+H— H- 


—0  0-0  — ^—0-0 


Sfl.J 

hH 


qqq:=i- 

49-49-0^ 

Great  is  the  Lord!  Great  is  the  Lord!  his  acts  of  might — his  acts  of  might  Are  told  by  heaven,  and  earth,and  main.  Are  told  by  heaven,  and  earth,  and  main,  Are  told  by  heaven,  ) His  praise 

and  earth,  and  main ; 

:iq;^:zizzq; 


Great  is  the  Lord!  Great  is  the  Lord!  his  acts  of  might — his  acts  of  might  Are  told  by  heaven,  and  earth,  and  main.  Are  told  by  heaven,  and  earth,  and  main,  - 

,=zzf^£:5tE:;jk:^;^iz:8^;s^:3£zC;zi:z±±l;i:U:Ui:Eiz:;:jiztf!?z^z.^fP:U:ii*:*f.iiiEz‘?z^lE.^-t;f=^-:=i; 


-0-0,^ 


— I — i- 

-iff#  0 


Great  is  the  Lord ! Great  is  tho  Lord ; his  acts  of  might — bis  ads  of  might — his  acts  of  might  Are  told  by  heaven,and  earth,  by  heaven  and  earth,  a^ 

-Ca  V^- 9 T — - T-^- P 

— “^1 l~B-*  ■ T 1 ! 1 0 9-| 1 K 


praise  shall 

0 .0 

ttz 

His  praise 


:#zzzz:z;-izz“zaizqzz:ziz;q'^z'^zTz:q:f?;:z Tqz;p:z=i?jz— aiz*zz;?izczz:^izpz=p:i9ziz-i^ii:-:izirii:zzzq:z:i; 

W— “Jl— W- "“T — I [— ? “p- i^'+l r 1 — ^'l 1 T, 

shall  sound  from  star  - ry  night — — ' ""  ’ " ’’  ' ' ' ’ > n i-—  -i 


z]— :-i 

riq'^q^zi 

J_  ^ -sq. 

:3:P  p 

u 

The  sun,  and  all 


his  glorioiu  train 


shall  sound  from  star  • ry  night,  shall  sound  frorj  ^arry  night. 


His  praise  shall  sound  from  star  - ry  night.  The  sun,  and  all  his  glorious  train- 

=zizz^:f?|j:ziizz:^izqzz:?^r_zzzzz:izqziz:z'^izC^f^iiii:zzzz; 

0—^-0-  * ^ -0- 


i .1  sound  from  starry  night.  The  sun,  and  all  his  glorious 
/ 

-^-0r 


train— The  sun,  and  all  - his  glorious  train,  all 


|z^ii:Jzzz3zzz:|^SJf|z^zz:^|z»zz:?|ztzEU:|?zJzE: 

' J — iZ — Q 1.0 


sound  from  star  - ry  night,  shall  sound  fr^  starry — star  - ry 


night. 


The  sun,  and  all 
/ 


glorious  train — The  sun,  and  all  • - - - his  glorious  train,  all 


: — \- 

4-1 \0-\ — 1 — 

1- 

zz-l.zztzzz£l;Jzj^iz:^»=:zpzI-z]zz^zJ«:i:s:fi?^:fJp^f|i:p^ft*fzpi-i^Bj=r=1=^ 

z izfcz;i;izzzrp;tz-:zizztzztzszzqz±z'  U:U£t“^tLC3=:EEJ  22= 


His  praise  shall  sound  from  starry  n'  a 


shall 


from  star  - ry  night. 


The  sun,  and  all 


bis  glo 
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‘Great  is  the  I^ord.J  [continued.j 

-#~-zi^zif^^TZ=J^q'^zi:zza^3*'z:^^xqzz:zz  t »z*zi 


fsl 

[3 

tbzd 

[j. 

The  sun, 


and  all 


his  glorious  train.  Great  is  the  Lord! — Great  is  the  Lord! 


his  glorious  train — all  - his  glorious  train.  Great  is  ths  LorcM — Great  is  the  Lord! 


his  glorious  train — all  • his  glorious  train.  Great  is  the  Lord- 


Great  is  the  Lord! 
-<2- 


— 

;zl=zd 

:zz:d 

— 

: 2^ : 

c^zzzz'i 

iUl 


Great  is  the  Lord! — Great  is  the  Lord! 


2 

Great  is  the  Lord  ! his  acts  of  might 
Are  told  by  heaven,  and  earth,  and  main : 
His  praise  shall  sound  from  morning  bright 
From  spring,  and  all  her  flowery  train 
Great  is  the  Lord,  dec. 


3 

Great  is  the  Lord  ! his  acts  of  mirrht 
Are  told  by  heaven,  and  earth,  and  main  ; 
His  praise  shall  sound  from  insects  flight. 
From  man,  and  all  the  angel  train. 

Great  is  the  Lord,  &c. 
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‘ Praise  ye  the  Lord.’ 

:=P=1| 


[continued.] 


._.??zzzz 

pe- 

:-±zz: 

— 

Zion — O in  - habitant  of  Zi  - on.  Cry  out  and 


-b-^-O 


zz4izt=;i:aza:t~z5=L-zz;l:iiz^:tzp;i;?iiz^t=zzi>z?z?zz.-f;“z?zesJi-^=®: 


shout 

L:^zqzzlz^:;:zz: 


0z^z; 


_z®z®f_Zit 


Zion — O in  - habitant  in  - habitant  of  Zion,  Cry  oi’t  and  shout,  0 in  - habitant  of  Zi  - on 

—<s-- ^-Tfa;^T^-y-#-T:|g::---T-:T:~.:r.:q~z~~~-~^~''^^ — i-'-i-  t— ^ 


zzEziltztz^^ 

Cry  out  and 

:~:zzzz|r:^zz:^z,^j| 

Cry  out  and 


=zl2Z^^i:z^zzEz:^zzzzz|:ziS^.iiizez#;iqfzzzz:Lz:z;zizqzzz-Ztf;i;~zziZz;i;zizzz-Zfl-T-’^Zzqzz:izzz;z:z= 

^zzzS:iz;zE{z:EEE^IiEE^zEt:ffc^=tiE"E±:t^zzzE!hq£zz?z?:i:fz‘zztzb-i^Ezzfz^lEEEE 


Zion — O 

n. 


in  • habitant  of  Zion, 

't] 


a O o.  - / I oaj».J3  857 

^rj[;zpzE|Z^z:fz|Z«z*zpz/i:^Z-4Zzzzlzz::f::^z,zi:j;:z^z::[Zz-^^zzz:]:--z;izzzz{; 

Elz£-Eziii“3EEE^SE?E^^-E:feEEBEEfEEEEE:IEEEEEH 


Cry  out  and  shout,  0 in  - habitant  of  Zi  - on — 

MSS  M gs?  Hit  M3 


I-.  . =1  -4  - • 


Cry  out  and 

§ ^ e s 


r 1 

' P 

i 

1 

j 

LJ 

I 

1 

1 

1 

1 

1 

1 1 

wJ 

Zion — O in  - habitant  of  Zi  - on.  Cry  out  and  shout. 


z^z^:^:iz-zzzzziz:zz 
zpz[z-j'LZpZ?ra:jz.5zz:jr^.j 

O in  - habitant  of  Zion, 


shout — 


=l=: 

in  - habitant  of  Zi  - on,  for  great  is  the  holy  one  of  Israel — great 

n .^-1 i-T- 


.[zzl;;zzzt 

ts  the  holy  one  of  Israel — great  in  the 

-jzztz=4:i:qzzf^qzz];dzz]zz:x:: 


shout,  O in  - habitant  of  Zi  - on, 


gi  eat  is  the  holy  one  of  Israel — great  is  the  holy  one  of  Israel — great  in  the 






■ tz~^~?z 

::m-9  * :s 

§-ZEiE'Et:t£^Zztt£=rrC^±-=t:lir'=:t— 

Ezz[zzpd 

tqzz^zLztzzl.qzZ:fizzZz{z± 

shout,  0 in  - habitant  of  Zi  - on. 


3 3 3 3,3,3 


3 3^  3.  3 3 

~W- 


for  great  is  the  holy  one  of  Israel- 


is — ~N  — 


great 

g _ 


is  the  holy  one  of  Israel — great  in  the 


zfiJzztzztzzzfzzztzzd 


!Z»z*z»:I:2zp:SzI:ffzazp:i:?z?z«z*:i-®z^i;ZziZiJ  ' 
zzt;ztzziz-I.1zzz:±zzz±:qrJzzZ:±:zzqzEzE;fizzci;zzCzpi 


Cry  out  and  shout,  O in  • habitant  of  Zi  - on,  for  great  is  the  holy  one  of  Israel — great  is  the  holy  one  o.  Israel — great  in  the 
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Larghetto  Maestoso. 


^Assfgrn  to  JehoTah.’  [Psalm  29.] 


^5:[i:::®t:z£;=p3[ii?zi^.-i^ziszfi;(izI5zrtsitrztzzfc:tizi;zp:z^z— z-:izz;;z-i:^z^zzizrz[:zpzr:rztzii[irtr.[:ifi?;-«-| 

— ^ — I — 1^—1^ — * ^ ^ ^ ^ ^ — * ^ z_^  — I — 1 — ^ ^ X 

Assign  to  Jehovah  ye  mighty,  assign:  Resistless  dominion  and  glory  divine  : All  worshio  ascribe  to  Je  - novah — his  name  In  the 


Assign  to  Jehovah  ye  mighty,  assign;  Resistless  dominion  and  glory  divine  : 

;;fezziz:zzzszzq'^q'^j:q:^::z^q:ziiq;z^z^q:piz'rfz:q'^isqi 

— f^T — i — ^“^“1  — 1 — I — I — — r“*' — I — * — l-•H— I 1 — I — I— 

zid'-dzi^::-Z?z?z±^:z^?z_^ZT?:?z?z?:sE?zT»!:#z^zi^: 


Assign  to  Jehovah  ye 

zfazziqiij^q^Hzq^ 

Assign  to  Jehovah,  ye 

6.  6 


- HI  .K. 

Mi 



z_Z#._j 

worship  ascribe  to  Je  - novah — his  name  In  the 

zjl^zzPZ'^iq-Hzizqil^z'^z 


zz^Z-J 


mighty,  assign.  Resistless  dominion  and  glory  divine  : 


worship  ascribe  to  Je  - hovah — his  name  In  the 


mighty,  assign.  Resistless  dominion  and  glory  diving  : 
GUfG  • ^ ^ 


“z^zztt:?z5_ 

Assign  to  Jehovah,  ye 


worship  ascribe  to  Je  • hovah — ^his  name  In  the 

I # _ 

— fz^-- 


-^-jz: 


mighty,  assign.  Resistless  dominion  and  glory  divine  : 


All 


:f-=ze-zf— :^i=|g 


I — I — 1 — ^-^-+ 
. . ' 

worship  ascribe  to  Je  - hovah — his  name  In  the 

^ T — — I — — — »- 


I — I ■ 


0 0 »- 


~0  0j 


beauty  of  holiness  join  to  proclaim.  In  the  beauty  ofholines  join  to  proclaim. 


beauty  of  holiness  join  to  proclaim.  In  the  beauty  of  holiness  join  to  proclaim 


~.^0’-0—0 1 .■  —0^m — I — 


f Iff -i-Z-p:  pzpzpzzzil 

The  voice  of  Jehovah  makes  known  his  abode, He  thunders  and 

— i — m 


The  voice  of  Jehovah  makes  known  his  abode.  He  thunders  and 


— +P==tZI|- 
-0- 


beauty  of  holiness  join  to  proclaim.  In  the  beauty  of  holiness  join  to  proclaim 

^ ^ "L  — — 6 - 6* 


6 - 


6 - 

2Sii$#z#zz-FMizpiz~:~z~zp:Fi:ia_i#*-o — 


^04^ 


V ^ 1 ‘"tI — 

beauty  of  holiness  join  to  proc 


iia, 


1 |_j.|_CZ[I.^ Be 

^-^zzZ'ZzzE  1 b?z?'Pzz“ziz~; 

:>.J  oeauty  ofholines  jo'-;  •.  > proclaim. 


'The  voice  of  Jehovah  makes  known  his  abode.  He  thunders  in  glory  and 
6 5 . *2  6 - 7 


i=pzqz^:i*zq:qzzzrzz3:tf--^-l^:^^i:i:zip:^:^^:t]: 

■I ^ j — .j 1-®-,- — Sq  l-re.'q-i — I — I — F-  ■, — i— t— 1--| — •-  -f— » — <>  ■'^t 

iz;z:zzE;±Ezi^:zzzZiZZ:^£:?z5ib:^P':E:E:qtE:=:;Ezl:zi 


The  voice  of  Jehovah  makes  known  his  abode.  He  thunders  and 


t ES  K S9  1 

t P -H 

U0_l J 

‘ Assig^n  to  Jehovah.  ^ [continued.] 

— 1— - 'H-t— ' |— * '0-\ — r--r-  -p— ; 


341 


^kiLiitrl 


Ip: 


-L 


rides  on  tlie  cloud, 

:Sqzri;ztq= 


rides  on  the  cloud. 


-4i=i 

•zaii 


®-Sr-I : 

ESStSiitiz^iTzzzzz: 
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The* 


world 


and  they  that  dwell  therein.  Let  the  floods  clap  their  hands  : 
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Let  the  sea  roar,  and  the  fulness  thereof ; The  world — the  world  and  they  that  dwell  therein. 


Let  the  floods  clap  their  hands  ; Let  the  hills  be 


6-1 


The  world  and  they  that  dwell  therein. 

6 — Si  IT  fT  Thirdg. 


— l:=-_-izpzfc®E»EH^ri.Z=ai 


Let  the  floods  clap  their  hands  ; 
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The  world  ana  they  that  dwell  therein.  Let  the  floods  clap  their  hands ; 
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THE  LORD’S  PRAYER.  [Chant.] 


VEIVITE,  EXULTEMUS  DOMINO.  351 
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1.  O come  let  ns-------- 

S.  For  the  Lord  isa-------- 

5.  The  sea  is  his,  and  ------ 

T. wFor  he  i«  the  -------- 

10/  Glory  be  to  the  Father,  and  ----- 

/-3-\ 

Bing  onto  the 
great  - - - 
he  made 
Lord  onr 
to  the 

Lord, 

God, 

it, 

God, 

Son, 

let  UB  heartily  rejoice  in  the  - - 
and  a great 

and  his  hands  pre  ------ 

and  we  are  the  people  of  his  - - 
and  - --  --  --  --  - 

strength  of 
King  a - 

- par  - ed  the 
pasture  and  the 
to  the 

our  sal- 

bove  all 
dry  - - - 
sheep  of  his 
Ho  — ly 

vation;  S. 
gods;  4. 

land ; 6. 

hand ; 8. 

Ghost;  11. 
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2<  Let  ns  come  before  his  presence  - - - - 
4.  In  his  hands  are  all  the  ------ 

9.  yi  O come,  let  us  -------- 

6,  pO  worship  the  Lord  in  the  - - - - 

11.  As  it  was  in  the  beginning,  is  now,  and 

with  thanks  - 
comers  of  the 
worship  and  fall 
beauty  of 
erer  shall 

gi^^ing, 

earth, 

down, 

holiness, 

be. 

and  show  ourselves  - - - 

and  the  strength  of  the  - - - 

and  --------- 

m let  the  whole  ------ 

world  without  ------ 

glad  in 

hills  is 

kneel  be  - fore  the 
earth  stand  in 

end,  A - 

\ 

him  with 
his  - - 

Lord  our 
awe  of 

men — A - 

psalms.  3. 

also.  5. 
Maker.  7. 

him.  9. 

- men. 
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judge  the  . 

earth; 
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peo  - pie 

with  his 

trutl, 
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1.  O be  jojful  in  the  Lord 

3.  0 go  your  way  into  his  gates  with  thanksgiving  & into  his 

6./ Glory  be  to  the  Father,  and 

all  ye 

coorts  with 
to  the 

lands; 

praise; 

Son; 

Serve  the  Lord  with  giadne88,&  come  before  his 
Be  thankful  unto  him,  and  - ...  - 
And 

pres  - ence 
speak  good 
to  the 

i \ 

with  a 
of  Lis 

Ho  ly 

song.  2. 
came.  4. 
Ghost  6. 
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2.  Be  ye  sure  that  the  Lord  - - - 
4.  For  the  Lord  is  gracious,  his  mercy  is 
6.  As  it  was  in  the  beginning,  is  now  and 

he  is 

ev  - er  - 
ever  shall 

God; 
lasting ; 
be; 

It  is  he  that  hath  made  ns  & not  we  ourselves,  we  are  his 
And  his  truth  en- 
World  without 

people  & the 

end,  A - 

sheep  of  his 
ah  gene- 
-meri — A- 

■ OF 

pasture.  8. 

-nitions.  fmsa. 

-men. 
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' 1.  Bleated  be  the  Lord  - - - 

8.  Aa  he  spake  by  the  moath  of  his  - 
6.  Glory  be  to  the  Father,  end 

God  of 
ho  - ly 
to  the 

Israel, 

prophets, 

^n. 

for  ho  hath  .... 

which  have  - - - 

and  ...... 

visited  and  re- 
been  since  the 
to  the 

deemed  his 
world  be  - 
Ho  - ly 

people;  3. 
-gan;  4. 
Ghost;  6. 
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2.  And  hath  raised  op  a mighty  sal  - • 

' 4.  That  we  shoold  be  saved  . . - 

6.  As  h was  in  the  beginning,  is  now,  and 

ration  for  j 
from  oor 
ever  shall 

ns, 

enemies, 

be. 

in  the 

and  from  the  .... 

world  without  .... 

honse  oi 
hand  o 
end. 
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ser  - vant 
all  that 
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David.  3. 
hate  ns.  5. 
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^-kzS: 


22 


Z25: 


. O sing  unto  the  Lord,  a - - - - 

. The  Lord  declared  - . _ . 

. Show  yourselves  joyful  unto  the  Lord, 

. With  trumpets 

. Let  the  floods  clap  their  hands.and  let  the  hills  be  joyful  together, be- 
. Glory  be  to  the  Father,  and  ... 

, b - : : 


new 

- 

song; 

hia 

sal  - 

vation; 

all 

ye 

lands; 

also 

and 

comet; 

-fore 

the 

Lord; 

to 
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Son; 

For  he  hath  ... 
His  righteousness  hath  he  openly 
Sing,  re-  _ . _ 

O show  yourselves  joyful  be- 
For  he  - - - - 

And  - _ - - 


done 
showed  in  the 
-joice — re- 
-fore  the 

cometh  to 
to  tlie 


marvel  - Ioua 
sight  of  the 
joice  and  give 
Lord  the 

judge  the 

Ho  - - ly 


things.  2. 
heathen.  4. 
thanks.  6. 
King.  8. 
earth.  10. 
Ghost  12. 
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JSl 
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lips: 
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22: 


2.  With  his  own  right  hand,  and  with  his 
4 He  hath  remembered  his  mercy  and  truth  toward  the 
6.  Praise  the  Lord  up  - 
8.  Let  the  sea  make  a noise,  and  all  that 
10.  With  righteousness  shall  he  - - - 

12.  As  it  was  in  the  beginning,  is  now,  and  - 


ho  - 

ly 

arm; 

house 

of 

Israel 

on 

the 

harp; 

there 

- in 

is; 

judge 

the 

world ; 

ever 

shall 

be; 

CANTATE 


Hath  he  gotten  him  - - - • 

Aod  all  the  end*  of  the  world  haro  aeeo  the  aal 

Sing  to  the  harp  witn  a - 
The  round  world,  and 
And  the  - . - . . 

_ Worlds  without  - . . 

DOMIIVO.  [JVo.  2.] 


self  the 
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1 . It  is  a good  thing  to  give 

3.  Upon  an  instrument  of  ten  strings,  and  up- 

5.  GJory  be  to  the  Father,  and 


t^ke 


thanks  unto  the 
on  the 

to  tlie 


Lord ; 
harp  ; 
Son  ; 


And  to  sing  praises  unto  thy 
Upon  a loud  instrument, 
And 


name,  O 
and  up- 

to  the 


on 

Ho 


most 

the 

Jy 


High.  2. 
harp.  4. 
Ghost.  C. 


Gt & 
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gy 
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2.  To  tell  of  thy  loving  kindness 
4.  For  thou.  Lord,  hast  made  me  glad 
6.  As  it  was  in  the  beginning,  is  now,  and 


early  in  the 
through  thy 
ever  shall 


morning ; 
works  ; 
be  ; 


And  of  thy 

And  I will  rejoice  in  giving  praise  for  tlie  oper- 
World  without 


truth  in  the 
a - - tion 
end.  A-  - 


night 
of  thy 
men— A- 


season.  3. 

hands.  5.  Gloria  Patri. 
men. 
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DEUS  MISERATUR 


All  may  sing  this  strain 
in  unison  with  the  Treble. 
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1.  God  be  merciful  unto  us,  and 

2.  That  thy  way  may  be  - • 
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zoz 


bless  - 
known  upon 
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us ; 
earth  ; 


I And  show  us  the  light  of  his  countenance,  and  be 
Thy  saving 


merciful 
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US.  2 
nations.  3. 
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S.  Let 
5.  Let 


the 

the 
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praise  • • 
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Yea,  let 
Yea,  let 


all  the  - people  I praise  • 
all  the  • • people  | praise  • 
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thee.  6. 
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4.  0 let  the  nations  re  • - • ■ 

6.  Then  shall  the  earth  bring  ■ 

joice  - - • and  be 
forth  her 

glad  ; 
incceasej 

For  thou  shall  judge  the  people  righteously,  and  govern  the 
And  God,  even  our 

na  • - tions  up-|  on-  - - j earth.  5 
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bless 

us  ; 1 And  all  the  ends  of  the  | 
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1.  Praise  the  Lord,  - - - - - 

3.  Who  forgireth  - - - - - 

5.  O praise  the  Lord,  ye  angels  of  bis,  ye  that  ex- 
7.  0 speak 

9.  Glory  be  to  tho  Father,  and  - - - 

/ ^ \L 

O my 

all  thy 

cel  in 

good  of  the 
to  the 

soal; 

sin; 

strength; 

Lord; 

Son; 

And  all  that  is  within  me  . - . . - 

And  healeth  - _ - _ - 

-Ye  that  fulfil  his  commandment,  and  hearken  unto  the 
All  ye  works  of  his,  in  all  _ _ _ - 

And  

1 1 

praise  his 
all  thine  in- 
voice— the 
pla  - cesof 
to  the 

bo  - ly 
fir-  - mi- 
voice  of  his 
his  do- 

Ho  - ly 

name.  2. 
ties.  4. 
word.  6. 
minion.  8. 
Ghost.  10 
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2.  Praiso  the  Lord,  . - - - 

4.  Who  icveth  thy  - . - - - 

6.  O,  praise  the  Lord,  all  . - - 

8.  Praise 

10.  As  it  was  in  the  beginning,  is  now,  and 

O my 

life  from  des- 
ye  his 

thou  the 

ever  shall 

■onl; 
traction ; 
hosts; 
Lord; 
be; 

And  forget  not 

And  crowneih  thee  with  • 
Ye  servants  of  - 
Praise  thou  the  - - 

World  without 

all  his 

mar  - ey  and 

his  that 

Lord,  O, 

end,  A - - 

r 

ben  - - e - - 
loT  — ing 
do  bis 

- - my 

men — A - - 

kindness.  6. 

pleasure.  T. 

soul.  9 

men. 
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